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CHICOWGO
Once again, the Standards of Excel -
lence Seminar was a great success.The
sessions were packed with useful infor -
mation, all of which was well orga -
nized and well presented. See Reports
starting on page 7.
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pending demise of his beloved Cranberry
Mills. Due to advancing age (his!) Ted
seeks a new home for his handmade
paper making equipment where it will
continue to serve the book arts.

Individuals or institutions interested in
purchasing an instant handmade paper
mill are asked to contact Ted.

o
Rural Route One
Seeleys Bay
Ontario  



 -

If you need it
tomorrow,

call LBS today!

Here’s proof...
• Cover materials:  More than 90% of orders

shipped in three days or less this year.
• Endsheets:  More than 75% of orders

shipped in three days or less this year.

P.O. BOX 1413 • DES MOINES, IOWA  50305-1413 • 515-262-3191  
800-247-5323 • FAX 800-262-4091 • E-MAIL  lbs@lbsbind.com  

WEB SITE www.lbsbind.com

Manufacturers and converters of binding materials.

Our quick 1-3 day turnaround time
guarantees you the quality material 
you deserve when you need it.

Call LBS today for more information!



GUILD NEWS

   

Included in this issue are Annual Reports for the past
ye a r, 1 9 9 9 , w h i ch we hope members will read and
become awa re of all the activities going on in the
G u i l d , and all the time and effo rt the offic e rs , c o m-
mittee ch a i rmen and chapter ch a i rmen are putting
into making the Guild as re s p o n s i ve to the needs and
wishes of the membership as possibl e.

      

In response to the concerns of members who had
been unable to find space at the Annual Seminar,
Monique Lallier, Standards Chairm a n , has added a
fifth presenter to the list of pre s e n t ations for the 20th
Standards Seminar this year in Salt Lake City, U t a h ,
October 5 – 8, 2 0 0 0 .

K a ren Zuko r, we l l - k n own Paper Conservator in
O a k l a n d , C A , will gi ve her pre s e n t ation on A d h e s i ve s
for Bookbinders. M s. Z u kor gi ves frequent inform a-
t i ve workshops on adhesive s , m atting and framing,
c o n s e rvation pro c e d u re s , issues and ethics at her stu-
d i o, Z u kor A rt Conservat i o n , and elsew h e re.

The other four pre s e n t e rs will be: G a b rielle Fox
on Miniat u re Bindings; Pam Spitzmueller on Girdle
B i n d i n g s ; Te rry Buck l ey on Wide Open Bindings; a n d
Bill Minter on Tool Sharp e n i n g.

Applicants will be asked to choose four of the five
p re s e n t ations in order of pre f e re n c e.Then the Rock y
Mountain Chapter crew will have the ch a l l e n ging task
of seeing that eve ryone gets to the right room at the
right time.

         

Included with this issue is the Official Entry Fo rm for
the Guild’s 2000-2002 exhibition, “The Best of the
B e s t ” . Slides and forms MUST be re c e i ved by Sat u r-
d ay, M ay 20, 2000 for jury i n g. Please read and follow
the instructions .

EDITOR’S CORNER

We wish to thank the fo l l ow i n g :
DPaula Marie Gourl e y for all the work she did on the
Useful A d d ress List that was sent out with the
December N e w s l e t t e r. Paula compiled the list, w h i ch
was corrected and added to by Peter Ve r h eyen and
my s e l f . We will publish the inev i t a ble corrections as
t h ey arri ve, under A d d ress List Updat e s.T h e re is one

in this issue from Bill Dre n d e l . Please look for it.
DL a u ra Lark i n , in Salt Lake City, for her write-up of
the 19th Standards Seminar in Chicago.
DC at h e rine Burk h a r d , in Dallas,Te x a s , for her re p o rt on
the Near Northside and Loop tour during the Seminar.
DN o rma Rubov i t z , in Chicago, who was able to pro c u re
Au d rey Niffe n n e g g e r ’s Small Speech to the group at
the Opening Reception of the Seminar. N o rma say s
this is her last appearance at a Seminar. We hope she
will change her mind.

Call for Help!

Also in this issue are listings of interesting articles in
s everal issues of the Fre n ch periodical A rt et Metiers du
L i v re. My Fre n ch translating is poor and my time lim-
i t e d . If any member does subscribe to this peri o d i c a l
and would be willing to note articles of interest to
GBW members in each copy as it arri ve s , I would be
most gr at e f u l . We can then send our copy dire c t ly to
the Guild Library, re a dy for borrow i n g. Please con-
tact me if you would like to help.T h ey have been pil-
ing up on my shelf since last March .We need notes on
the Nos. 216 and 217 to get us up to dat e.

     &        

Columbia College Chicago Center for Book & Pa p e r
A rt s : C o rrect t : 3 1 2 - 3 4 4 - 6 6 3 0 ; f : 3 1 2 - 3 4 4 - 8 0 8 2 .
The Institute for Paper Conservation in the U. K .
C o rrect t : +44 (0)1886 832323; f :+ 4 4 ( 0 ) 1 8 8 6
8 3 3 6 8 8 ; c l a re @ i p c.org 

NEWS OF GBW MEMBERS

 

Gerard Charri e r e’s work will be shown in a one-
man exhibition opening March 17th in Fri b o u r g,
S w i t z e r l a n d , marking the publ i c ation of his book, Pa s -
s age s. The book, w h i ch contains color illustrations of
G e r a r d ’s bindings and paintings, with text in English,
F re n ch and Germ a n , will be ava i l a ble A p ril 10, 2 0 0 0 .
(See P u bl i c ations for details. )

Claire Jeanine Sat i n ’s b o o k works will be on exhib-
it by inv i t ation at the Ernest Rubenstein Gallery, 1 9 7
E . B ro a dway, N ew York City, Fe b ru a ry 18 – March
1 7 , 2 0 0 0 . The show is in conjunction with the Col-
lege A rt A s s n . of WCA Confere n c e s. A tour and
reception will be held Fe b. 2 4 . C l a i re Jeanine has
been commissioned to cre ate a site-specific installa-
tion for the Wi m b e r l ey Library, F l o rida Atlantic Uni-
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ve rsity for a space housing the A rt i s t s ’s Book Collec-
tion of Marta and A rthur Jaffe.

Alicia Bailey, our new GBW Tre a s u re r, had an
exhibit of her books and wall pieces at the Edge
G a l l e ry in Denver in Nove m b e r. Alicia lives in Lake
C i t y, C o l o. , and is a member of the Rocky Mountain
C h a p t e r.

“Laura Wa i t: A rt i s t s ’s Books, Paintings and Pri n t s ” i s
on show through Fe b ru a ry 29th in the Special Collec-
tions Department of the Unive rsity of Colorado at
Boulder Librari e s.

Constance K. Wo z ny was invited by the 18th
Annual Ke n t u cky Book Fair to host a seminar on
bookbinding and minor book re p a i r. The Book Fa i r
i nvites about 150 authors to autograph copies of their
l atest books. 4,000 to 5,000 people attended the
N ovember 20th event at Ke n t u cky State Unive rs i t y.

Tristan A ly s s a , third ch i l d , first daughter of Mich a e l -
Ann and C h ris McAfee b o rn November 6, 1 9 9 9 .
Welcome! Chri s , who lives in Spri n g v i l l e, U t a h , c o m-
poses the Calendar for this New s l e t t e r.

Donia Conn, Book and Paper Conservat o r, h a s
joined the permanent staff at the We s t l a ke Conserva-
t o rs , L t d . , in Skaneat e l e s , N Y. Donia holds a Master
of Library & Inform ation Science with an adva n c e d
c e rt ific ate in Conservation from the Unive rsity of
Texas at Au s t i n . She did an apprenticeship in book
c o n s e rvation at Trinity College, D u bl i n , and has
wo r ked for the Unive rsity of Ke n t u ck y, U.C in San
F r a n c i s c o, and as a pri vate conservator in Minnesota.
Her new work addre s s :We s t l a ke Conservat o rs , L t d . ,
PO Box 45, S k a n e at e l e s , NY 13152, 3 1 5 - 6 8 5 - 8 5 3 4 .
or bookconservat o r @ ya h o o. c o m

CHAPTER NEWS

The N ew York Chap t e r welcomes Alexis Hagadorn
as the new Chapter Co-Chair and Je ri lyn Davis as the
n ew Chapter Tre a s u re r. Olga Souza-Marder, C o n s e r-
vator of the NY Botanical Garden Library, has joined
them as calendar editor for their new s l e t t e r. Olga is a
n ew GBW member and can be re a ched at The LuEs-
ther T. M e r z , N ew York Botanical Library, B ro n x , N Y
1 0 4 5 8 ; t : 7 1 8 - 8 1 7 - 8 7 5 4 ; f : 7 1 8 - 8 1 7 - 8 9 5 6 ; e - m a i l :
 o m a r d e r @ n y b g. o r g

The Chapter sponsored an important book signing
on Ja n u a ry 24, 2000 at the Center for Book A rts in
N ew York City. Six authors of books about conserva-
tion and bookbinding, most of them GBW members ,
we re there to sign books and ch at .The authors we re :
Jane Gre e nfie l d , Fo rmer Head Book Conservator at
Yale Unive rs i t y ’s Beinecke Rare Book & Manuscri p t
L i b r a ry and author of The ABC of Bookbinding; M rs.
G re e nfield and Je n ny Hille, book conservator and
l i b r a ry pre s e rvation consultant, c o - a u t h o rs of H e a d -
bands and How to Wo rk T h e m ; Barbara Rhodes, c o n s e rva-
tor at the library of the A m e rican Museum of Nat u r a l
H i s t o ry, and William Stre e t e r, hand bookbinder and
t e a ch e r, c o - a u t h o rs of B e fo re Photocopying – The A rt and
History of Mechanical Copying 1780 – 1938; E l é o n o re
K i s s e l , paper conservator and consultant in preve n-
t i ve conservat i o n , and Erin Vi g n e a u , book conserva-
tor and Assistant General Collections Conservator at
P rinceton Unive rsity Library, c o - a u t h o rs of A r c h i t e c -
t u ral Photore p r o d u c t i o n s : A Manual for Identific ation and
C a re , an important manual for conservat o rs.

The Chapter is sponsoring a two - d ay workshop on
“ Te chniques in Decorating with Leat h e r ” to be gi ve n
by S.A. N eff, J r. on March 24–25 at the New Yo r k
A c a d e my of Medicine. (See Calendar). T h ey are also
s p o n s o ring a lecture at the Center for Book A rts on
A p ril 7 by Emily Mart i n , p ro p rietor of the Naughty
Dog Pre s s , in Iowa City. Her talk will be “ Fo rm then
C o n t e n t , Content then Fo rm at : E m i ly Mart i n ’s
A p p ro a ches to A rt i s t s ’ B o o k s ” . (See Calendar for con-
t a c t s ) .

The R o c ky Mountain Chap t e r is gearing up for
the next Standards Seminar, but they are also wo r k i n g
on a Members ’ Exhibit to open at the Salt Lake A rt
Center on August 19 to October 8, so it will be up
d u ring the Seminar.

T h e M i dwest Chap t e r is looking for both a co-
ch a i rman and a newsletter editor. Annie Wi l c ox is
stepping down in order to deal with wo r k , t wo ch i l-
d re n , being café manager of Barnes & Noble and
book signings for her book A Degree of Mastery. E ri c
A l s t ro m , E d i t o r, has moved to the Nort h e a s t .

The C a l i f o rnia Chapter is sponsoring a wo r k s h o p
on “ M o d e rn Gauffe ring/Edge Decorat i o n ” on Fe b ru-
a ry 26 – 27, gi ven by member Mark Kirch n e r, and a
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workshop by Carol Barton on May 20 – 21. Both will
be gi ven at Kater-Crafts Bookbindery, Pico Rive r a , C A .

Their next meeting will be at Joanne Pa g e ’s home
on Fe b ru a ry 13, w h e re, in addition to the bu s i n e s s
m e e t i n g, attendees will construct a Wonder Box that
was shown re c e n t ly by Mindell Dubansky at a wo r k-
shop in San Francisco. Elaine Nelson will divulge the
s e c re t .

N O T E W O R T H Y

   

For those of us grown complacent about digital books
ever replacing books on paper, a recent article in T h e
N ew York Times , “Racing To Conve rt Books to Bytes”
( 1 2 - 9 - 9 9 ) , might gi ve us pause. Dennis Dillon, a
l i b r a rian and head of The Unive rsity of Texas at
Au s t i n ’s collections and inform ation re s o u r c e s , “ i s
s h o cked when he examines the latest re p o rts about
reading pat t e rns of students” at his unive rs i t y. With a
m i n i mum of pro m o t i o n , the electronic books in their
collection are circulating at a mu ch higher rate than
books on paper ever did. So although initially ske p t i-
c a l , he says the unive rsity is planning to increase its
6,000-title collection of digital books. F u rt h e rm o re,
it seems that many traditional publ i s h e rs , both in the
U. S . and Euro p e, a re getting re a dy for the expected
surge in demand for electronic books. For example,
“Random House has embarked on a 2-year project to
d i gitize all of the books on its entire backlist of
20,000 titles, with 5,000 alre a dy conve rt e d . Simon &
S chuster is form atting all of its new books in digi t a l
f o rm ” and plans to digitize thousands of its back l i s t
t i t l e s. Companies such as netLibrary, among others ,
a re aggre s s i ve ly persuading major libraries to pur-
chase electronic collections so that users wo n ’t have
to leave home to go to the library. Since digi t a l ly pro-
duced books can be downloaded into port a ble dev i c e s
w h i ch are capable of enough memory to carry dozens
of titles, p u bl i s h e rs are betting that e-books will be
the wave of the future for students who’ve been
raised on computers.

 :       

The Hand Bookbinders of California and the Chicago
Hand Bookbinders are joining together to exch a n g e
e x h i b i t i o n s. On March 10, receptions for both s h ow s
will take place, one in San Francisco for the opening
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construed as endorsements by the Guild of Book Workers.
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of the Chicago binders ’ exhibit at the San Francisco
Center for the Book; the other in Chicago for the
opening of the H BC exhibit at the Columbia College
Center for Book & Paper A rt . Linda Barre t t , H B C
and G BW member and manager of the Ja p a n e s e
paper shop K o zo on Union Street in San Francisco, h a s
joined with Barbara Metz, G BW ’s Exhibition Chair-
m a n , C HB member and major force at C C C BA , t o
put together the show s. The show in San Francisco
runs until April 21; the show in Chicago closes May
5. Contact information can be found in the
Calendar.

    

The Miniat u re Book Society, I n c. announces the thir-
teenth annual Miniat u re Book Exhibition, open to all
p u bl i s h e rs , p ri n t e rs , d e s i g n e rs , and binders of minia-
t u re books. To be eligi bl e, books and their slipcases
must measure 3˝ or less, h ave been published in an
edition (not one-of-a-kind) during the past two ye a rs.
A jury composed of professionals re p resenting diffe r-
ent interests in the book art s , chosen by the board of
g ove rn o rs of M BS will select three books for the

M i n i at u re Book Society Distinguished Book Awa r d .
These awards will be presented at the annual meeting
of the Society to be held this September in Rutland,
V t . A catalogue of the exhibition will be pro d u c e d
and a show will tour for one year with the MBS Tr av-
eling Exhibition. Deadline for entry is May 1, 2 0 0 0 .
For more inform ation and entry form , send SASE to:
M r. R e gis Graden, 416 No. M a c l ay Ave n u e, San Fe r-
n a n d o, CA 91340.

       

The va rious Bay A rea book groups have been ve ry
a c t i ve in the last few months. E x h i b i t i o n s , wo r k s h o p s ,
l e c t u re s , p i c n i c s , book fa i rs … . s e e m i n g ly endless
a c t i v i t i e s.

The Hand Bookbinders of California have spon-
s o red a number of we e kend wo r k s h o p s , as well as the
o n e - d ay ones organized by Dominic Reilly and Jo h n
D e M e rri t t . Adam Lars s o n , Mindell Dubansky and
R i chard Horton have all been here re c e n t ly. Vi s i t o rs
not only gi ve a wo r k s h o p, but they are also roped in
to gi ve a lecture at the San Francisco Center for the
B o o k , and often to the Colophon Club, as we l l .
H BC ’s Linda Barrett has organized the exch a n g e
exhibition mentioned above. On Ja n u a ry 8 the gro u p
met at the Special Collections in the Green Library of
Stanford Unive rs i t y. C u r ator John Mustain, with the
help of Maria Grandinetti and David Bro ck , laid out
40 of their most interesting bindings for our inspec-
t i o n , with white gloves to allow us to handle them all.
A potluck dinner at Joanne Sonnich s e n ’s house for
the close to 30 H BC members who showed up (pots
in hand) followed the show i n g.

The San Francisco Center for the Book has mount-
ed a beautiful show of the work of Wolfgang Ledere r,
a re t ro s p e c t i ve, “ B ri d ging Many Worlds of Book
D e s i g n ” , w h i ch will run through March 3, 2 0 0 0 . L e d-
e rer was the designer of many of Harold Berliner’s
l e t t e rp ress books and broadsides and was the pri z e -
winning designer for many UC Press books. He wa s
ch a i rman and teacher at the California College of
A rts & Crafts (C C AC) for four decades.

The Center hosts more and more activities each
ye a r, f rom Fundamentals for New c o m e rs to Letter-
p ress Printing classes. Classes in all aspects of the
book art s : taught by binders ,p ri n t e rs , book artists for
t e a ch e rs and pare n t s , l i b r a rians and collectors , ch i l-
d re n ,p rofessionals and hobby i s t s.
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The Hand Bookbinders of Californ i a - s p o n s o re d
Bookbinding Course is now in its second year and
doing we l l .

One of the most exciting things for book artists is
“ E x p e riments in the Future of Reading” c re ated by
R ED Gro u p, X e rox PA RC. This spring and summer
eight Bay A rea book artists will cre ate work in a high-
t e ch studio built by the Xerox PA RC (Palo A l t o
R e s e a r ch Center) Research in Experimental Docu-
ments (R ED) gro u p, with help from the San Francis-
co Center for the Book. The studio will be part of a
mu l t i - faceted exhibition with hands-on exhibits that
runs from March 1 through September 9, 2000 at San
Jo s e ’s Te ch Museum of Innovation (210 So. M a r ke t
S t . , San Jo s e, CA 95113; 4 0 8 - 2 9 4 - t e ch or 
w w w. t h e t e ch . o r g ) .

This pro j e c t , s u p p o rted by Xerox and in part by
Adobe Softwa re, will gi ve artists access to tools nor-
m a l ly out of their re a ch , s u ch as a laser cutter and
h i g h - s p e e d , high-quality color copiers. A rtists will be
p a rticipants in the PA IR (PA RC A rt i s t s - i n - R e s i-
dence) pro gr a m , and be gi ven the opportunity to col-
l a b o r ate with scientists at the pre s t i gious re s e a r ch
c e n t e r. PA RC gained legendary status in the 1970s as
the birthplace of the personal computer, p ro d u c i n g
s u ch innovations as the graphical user interfa c e, e t h-
e rn e t , and the laser pri n t e r.The PA IR pro gram is also
the subject of a new book from M IT Pre s s , A rt and
I n n ovat i o n . A number of special events are planned
d u ring the course of the exhibition, including a mid-
summer academic symposium.

The Pa c ific Center for Book A rts (P C BA) will
sponsor the annual Pri n t e rs ’ Fa i re to take place at Ft.
Mason on A p ril 29 and their biennial Auction in June.

R E P O R TS

            
   ,   October   - , 

K N O W Y O U R E N D P A P E RS!

 ,    , &    

offe red a thought-provoking session on selecting
handmade papers for conservation tre at m e n t . T h i s
p re s e n t ation was an outgrowth of the Endpaper Pro-
ject at the Library of Congre s s , in which book con-
s e rvat o rs wo r ked with hand paperm a ke rs to deve l o p
p a p e rs with specific working qualities. The conserva-
t o rs realized that the decisions made by paperm a ke rs
u l t i m at e ly affect our choices and work as bookbinders
and conservat o rs.

A slide lecture used close-up views of va ri o u s
p a p e rs produced from the 16th through the 20th cen-
t u ries to compare and contrast qualities such as sur-
face texture, t r a n s l u c e n cy, and fiber distri bu t i o n .T h e
slides we re an excellent introduction to the main
e xe r c i s e, in which we mat ched contemporary hand-
made papers to book leaves produced in ye a rs rang-
ing from 1574 to 1913. In the first part of this exe r-
c i s e, we mat ched handmade papers to each book
paper based solely on color. In the second part of the
e xe r c i s e, we paired the papers based on the follow i n g
p hysical ch a r a c t e ri s t i c s : s u r face texture, l o o k -
t h ro u g h , o p a c i t y / t r a n s l u c e n cy, and handle/
d r a p e /fle x i b i l i t y. We we re challenged to ignore both
color and chain/laid lines while making our ch o i c e s
( w h i ch was surp ri s i n g ly difficult at times!). It was inter-
esting to discover which handmade papers we re most
c o m m o n ly chosen for each of the 8 book papers and to
find that handle, d r a p e, and flexibility we re the phy s i c a l
qualities consistently chosen as the most important in
m at ching a handmade paper to a book leaf .
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A C T I O N O N T H E C A S E

In her session on case
b i n d i n g s , M a u reen Duke
s h a red lessons learned in
her fifty ye a rs of wo r k-
ing with books as both a
binder and teach e r. S h e
was an entertaining pre-
senter who unders t a n d s
the necessity of practical
d e m o n s t r ations in learn-
ing and teaching hand
s k i l l s. She encouraged
us to ask many questions
and to take a closer look

at what she and her hands we re doing whenever nec-
e s s a ry.

In the course of the session, M a u reen demonstrat-
ed several va ri ations of case bindings: a full marbl e d
paper case with padded boards, a full leather case
with raised bands, and a full leopard-print ve l vet case.
While showing us the possibilities that can be
a ch i eved with this binding style, M a u reen also share d
her theories on teach i n g, b i n d i n g, and wo r k i n g
effic i e n t ly. M a u re e n ’s appre c i ation for the case bind-
ing was re a d i ly apparent throughout the session and
was ve ry re f reshing gi ven the low ly re p u t ation some-
times at t a ched to this stru c t u re. I only wish there had
been enough time to see her case in one of her books,
so that I could benefit from her tips and tech n i q u e s
f rom start to fin i s h .

R O U N D E D L E A T H E R S P I N E D R O P-S P I N E B O O K B O X E S

Scott Kellar gave an
excellent demonstrat i o n
on constructing a quar-
t e r - l e ather ro u n d e d -
spine book box . T h o r-
ough notes – including
n u m e rous diagrams and
c a l c u l ations for measur-
ing box components –
we re handed out at the
b e ginning of the session,
a l l owing participants to
gi ve the demonstrat i o n
their full at t e n t i o n .

This session was useful to bookbinders and book
a rtists coming from a wide range of experiences and
skill leve l s. Pa rticipants we re able to see many tech-
niques that are useful in making any kind of box , s u ch
as determining measurements for mat e rials and mak-
ing cuts for turning in the tray s. Scott also share d
ideas for new mat e rials and tools, s u ch as using Ve n e t-
ian blind cord for false raised bands and the “ S h e a r
S h a rp ” — a scissors sharpener ava i l a ble at Ace Hard-
wa re. H aving made rounded spine boxes in a diffe re n t
t r a d i t i o n , I benefited from seeing new appro a ches to
old pro bl e m s. I also appre c i ated Scott’s sense of
craftsmanship and attention to detail.These are quali-
ties that re a l ly show up in a live demonstration and
help us all stri ve to improve our own skills.

WI R E- ED G E BI N D I N G: 

     ,   &        

A beautiful d i s p l ay & slide
l e c t u re opened Daniel
Ke l m ’s inspiring session on
the evolution of the wire -
edge binding stru c t u re.
T h rough a slide lecture,
Daniel described his deve l-
opment as a binder and
i d e n t ified some of the cri t i-
cal projects that ultimat e ly
led to his deve l o p m ent of
the wire-edge binding
s t ru c t u re.

C o d e x , a c c o r d i o n ,
and sculptural form s
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can all be constructed using this binding stru c t u re
w h e re wires are knotted together to hinge any two
units together. The wires can either be exposed or
c ove re d , and they can connect single panels or tradi-
tional gat h e ri n g s. Using ove rsize models, D a n i e l
explained the principles of ro t at i o n , h i n ging axles,
and linkages, all of which are essential to this stru c-
t u re. A strong theme throughout his session and his
work was the importance of understanding the nat u re
of the mat e rials used in a binding. D a n i e l ’s deep
u n d e rstanding and appre c i ation of the ch e m i s t ry of
m at e rials was ev i d e n t . I also left the session with the
reminder that the mark of an expert craftsperson is
c a reful attention to detail and careful planning.

I’m sure I speak for many people when I say that I
left the meeting inspired to continue refining my
skills and improving my work by incorp o r ating the
lessons learned at the meeting. On behalf of eve ryo n e
who was able to attend this ye a r ’s Standards Seminar,
I offer many thanks to the pre s e n t e rs , o r g a n i z e rs , a n d
vo l u n t e e rs for all of their hard wo r k . Thanks also to
the ve n d o rs for bri n ging their wonderful supplies and

m at e rials to Chicago, as well as contri buting towa r d s
the coffe e, p a s t ri e s , and other tre ats during the
b re a k s. I look forward to the next Standards Seminar,
to be held in Salt Lake City in 2000. I hope to see
m a ny of you there.

— Laura Lark i n , Salt Lake City, U t a h .

LOOP AND NEAR NORTHSIDE TOUR

When I read about the two tours offe red the day
b e f o re the Standards meeting form a l ly began, I had a
d ifficult time ch o o s i n g. Both had places I wanted to
see and things I wanted to do.The decision was made,
and I went on what became known as the “ N o rt h
Loop To u r ” , and cert a i n ly was glad I did.Ye s , it wa s
quite tiring — with lots of walking and some ri d i n g
on the trains — but a trip well wo rth it, and the tour
l e a d e rs are to be commended for their leaders h i p.

The Joan Flasch A rt i s t ’s Book Collection was the
first stop at the Flaxman library of the School of the
A rt Institute. This collection of books from va ri o u s
a rtists was not just for view i n g, but you could feel
and handle the wonderful cre at i o n s. E ven though the
room was small, e a ch of us had opportunity to re a l ly
e n j oy the 25–30 art i s t ’s books. In the same library,
t h e re was a small book art exhibit from va rious art i s t s
in Cuba. So we had a bonus tre at here.
We traveled on to the other departments of the A rt
Institute — getting to walk through the now closed-
t o - t h e - p u blic halls with wonderful prints on exhibit
in order to get to the Print Depart m e n t ’s conserva-
tion lab. We saw conservation work in action — bu t
also saw how they are in the midst of packing up and
m oving out of the facilities for about two ye a rs while
e x t e n s i ve remodeling is done to have bigger and bet-
ter fa c i l i t i e s.

F rom this department we went to the book con-
s e rvation lab in the Institute’s Burnham Library.
H e re we saw bindings by Mary Rey n o l d s , some books
on arch i t e c t u re, and some interesting collectibl e s.
B a ck in the library, the Director of Reader Serv i c e s
s h a red inform ation on the library ’s services and there
was time to view an exhibit about Dard Hunter.

The Harold Washington Chicago Public Library
was the next stop....for us...and lots and lots of pub-
lic school ch i l d re n . The area seemed a sea of ye l l ow
s chool bu s e s. But it was a beautiful library to behold
— and the “ M a gic Pa p e r, M a gic Book” exhibit wa s
most intere s t i n g. S u ch cre at i v i t y !
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We picked up our box lunches at the Columbia Col-
lege Chicago Center for Book and Paper A rt s , a n d
after lunch , t o u red their new fa c i l i t i e s. We ch e cke d
out their book conservation lab, huge pri n t m a k i n g
ro o m , and wonderful papermaking depart m e n t .T h ey
we re cert a i n ly proud of their new home, h aving just
m oved in September.

It was on to the New b e rry Library next, via “ T h e
L” . Riding the trains was an experience in itself. A f t e r
ch e cking our coat s , p u rs e s , e t c. e t c. in small locke rs ,
we headed up to the fifth floor conservation depart-
ment at the Library. On display in the lab we re
re s t o r ations or bindings done by several binders who
h ave had a part in working at the Library. In another
room Norma Rubovits of Chicago shared her wo n-
derful collection of marbled papers. She donated this
collection to the New b e rry and shared how she got
s t a rted in collecting the beautiful works of art .

F rom this point the Curator of Special Collections
met us and re l ayed how the New b e rry began, a b o u t
its destruction in the big Chicago fire, its rev i val since
t h at fire, and how it can serve the publ i c, even though

it is not a lending library. He showed us the large
book re f ri g e r ator (as he called it) and led us to view
the va rious flo o rs in the bu i l d i n g.

B a ck on the train, we headed for A i ko A rt Mat e ri-
als store. . . . w h i ch we we re all anxious to see. It was a
t re at indeed, and I was just glad to meet the folks that
a re a part of this place from which I’ve ordered some
p retty wonderful papers.T h ey seemed to re a l ly enjoy
hosting us as we l l .

It was a long walk back to cat ch the train to re t u rn
to our hotel, and have a chance to get off our we a ry
f e e t . A full day indeed. S o m e h ow now, as I write this,
I ’ve forgotten the we a ry feet, and relish the memo-
ries of the books, l i b r a ri e s , e x h i b i t s , c o n s e rvat i o n
l a b s , and schools we saw, along with the gr a c i o u s
hosts we had.

— Cat h e rine Burk h a r d , D a l l a s ,Te x a s

A  S M A L L  S P E E C H 

On the occasion of the

GU I L D of BO O K WO R K E R S’

cocktail reception at the exhibition “Bookish”,

at the Chicago Cultural Center,

October ,   .

We l c o m e. It is an immense pleasure to see you all,
h e re in Chicago, city of big shoulders , fib e r g l a s s
c ow s , a n d , not incidentally, a city which is a hot bed
of bookishness. I’m Au d rey Niffe n n e g g e r: I work at
Columbia College’s Center for Book and Paper A rt .
L i ke most of yo u , I spend the majority of my wa k i n g
h o u rs re a d i n g, thinking about, or messing aro u n d
with books. Books are the love of my life. But like
most love s , my re l ationship with books has a dark
s i d e, and it is this less than exe m p l a ry aspect of my
s e c ret attitude towards books that has resulted in
B o o k i s h , the exhibit you see before yo u .

As bookbinders , c o n s e rvat o rs , c o l l e c t o rs , a n d
l ove rs of books, we spend our lives handling books
c a re f u l ly. We store them in humidity contro l l e d
s t a ck s.We hide them from sunlight.When they try to
e at themselves up with acidity, we wash them and
c a re f u l ly rebind them, we encapsulate them.We care-
f u l ly fill in and mend gaps and tears.We repair joints.
We build boxes and libraries for them. We hire peo-
ple to organize and mind them. W hy? Because we
l ove them.
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We love books for their stori e s , for their ability to
t a ke us away f rom all this, to transcend time and
s p a c e, to bre athe life into the dead and make people
who never existed talk and fight and dance. We love
books for the minds we find inside them.

And we love books for their bodies. I don’t know
about yo u , but I, p e rs o n a l ly, lust after the bodies of
c e rtain books. The physical presence of books make s
me happy. I’m in the middle of moving from a little
a p a rtment to a house. All my books are packed in
b oxe s , and the bookshelves have been taken dow n .
I ’ve never been so lonely in all my born day s.Wi t h o u t
my books, my home is empty, l i ke a deconsecrat e d
ch u r ch .

William H. Gass wri t e s : “ We shall not unders t a n d
w h at a book is, and why a book has the value many
p e rsons have, and is even less re p l a c e a ble than a per-
s o n , if we forget how important to it is its body, t h e
building that has been built to hold its lines of lan-
guage safely together through many adve n t u res and a
long time.”

The motto of the Chicago police force is: “ We
s e rve and pro t e c t ” . And as the police and doctors and
g a r d e n e rs of the world of books, we also serve and
p ro t e c t .

T h e re f o re, when Lanny Silve rman and I first flo at-
ed the idea of having a book exhibit to celebrate the
u n p recedented presence in Chicago of so many emi-
nent pro t e c t o rs and love rs of books, we immediat e ly
a greed that the most appro p ri ate possible show wo u l d
be one in which most of the books had been…mis-
t re at e d .

A couple of weeks ago I was walking down the hall
in the ve ry large new Book and Paper Center, t ry i n g
to remember where the Ladies Room wa s , when I
passed Melissa Jay Craig, who teaches our A rt i s t s
Books class. She had an evil grin on her fa c e ; s h e
l o o ked re a l ly happy. I said, “ W h at ’s up, M e l i s s a ? ” a n d
she re p l i e d ,“ To n i g h t ’s the night I’m taking my class to
the Wood Shop. We ’re gonna learn to cut up books.”
And I gri n n e d , t o o, because I understood why she
was eager to introduce her class to the joys of cutting
up books. When you have spent your life serv i n g
b o o k d o m , i t ’s fun to occasionally feed a book s l ow ly
into the bandsaw, h e a ring the purr of the blade as it
d e s t roys forever someone’s magnum opus and turns it
into your sculpture.

In human re l at i o n s h i p s , l ove can take many form s ,
and this exhibition presents stellar examples of the
s u b j u g ation of books to the will of art i s t s. And in
m a ny ways the maltre atment of the books in B o o k i s h
m i rro rs the tre atments we conservat o rs dish out in
the process of fixing books.

M a r g a ret W h a rton cuts up a book and submerges
it in an aquarium like a bizarre sea cre at u re ; we dis-
bind a book and wash it to re m ove stains and acids.
Francis Whitehead re m oves a core sample from an
e n t i re set of encyclopedias and uses a microscope to
examine an image; we examine samples of pages
under microscopes to determine things about paper
s t ru c t u re and ch e m i s t ry. Mark A r c t a n d e r ’s book Gri n
has teeth instead of Yapp edges. Buzz Spector’s care-
f u l ly stacked books are not unlike the piles of wo r k
awaiting some of us in our binderies at home.

In order to re a ch the most re a d e rs , to outlast their
a u t h o rs , and to continue in the world as good usabl e
o b j e c t s , books need humans to serve and pro t e c t
them with our bone folders and nipping presses and
rice paste. But in order to transcend their bodies and
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become objects of art , books need artists to cut them
and nail them and paint them and glue false teeth to
them and wire them for sound.The art works in B o o k -
ish a re bu t t e rflies whose cocoons we re the art i s t s ’ s t u-
d i o s. In their humor and violence and cold pri s t i n e
l o gic we see reflected our passion and concern for the
bodies of books. E n j oy.

— A u d rey Niffe n e g ge r

Fa c u l t y, M FA pro gram in Interdisciplinary Book and
Paper A rts at the Columbia College Chicago Center
for Book & Paper A rt s ,C h i c a g o, IL 60605

ODE TO MARY
In the December issue (#127) we re p o rted on the
re t i rement of Mary Schlosser and the notice taken of
it during the Annual Meeting in Chicago. But what I
failed to include we re the ve rses written by Je a n
Stephenson to note the occasion. H e rew i t h , it is:

M a ry, M a ry – rare contrary –
And only when it’s due.

By fortune kissed,
If one be missed

It sure ly will be yo u .

Deep flows the vein to urge re s t r a i n
On spending non-essential.

Ink must flow bl a ck
R e d ’s way off t r a ck

Thus green is consequential.

A b ove all else yo u ’ve gi ven heart
W h e re courage might be lack i n g

Yo u ’ve had the guts 
To mu rmur ‘ bu t s ’

When issues need shellack i n g.

Yo u ’ve stiffened spines and dismissed whines
And steamed ahead victori o u s.

I t ’s your turn now
To take a bow on

Clouds of praise from all of us.
— Jean Stephenson

E d . n o t e : We must remember that Jean lives in the
N ew York City are a , w h e re ‘ a l l ’ is sometimes ‘ o r l ’

MARBLING NEWS 

I ris Nevins

Not many people responded to the question, “ W h o
a re we marbling for these day s ? ” , t h at appeared in the
last New s l e t t e r.Those who did respond include mar-
bl e rs who are working in the fie l d , whether full- or
p a rt - t i m e, and some others who use the papers for
their own bookcove rs and endpapers or other uses. A
total of 16 re s p o n d e d .

Most of the papers marbled these days seem to be
for the marbl e r ’s own use, and may or may not
include later sale as part of a retail item, s u ch as
greeting cards stat i o n e ry sold at a show. N o n - p ro f e s-
sional binders also use these for their own handcraft-
ed books. Some 40% trade their papers for other
handcrafted items.

Small press work was second, with 25%.This gen-
e r a l ly included runs of 100 sheets or more.

B o o k b i n d e rs / re s t o re rs came third, with 15%.
Retail art stores/paper shops came in at 5%, as did

Blank Book manufa c t u re.
R e p roduction wo r k / p a ckage design (paper pri n t-

ed for cosmetics pack a gi n g, a dve rtisement back-
gro u n d s , dust jackets for books) was 4%.

F r a m e rs we re 3%, as was Interior Decorat i o n
( m o s t ly wa l l p a p e rs ) .

This is quite a contrast to ten to fifteen ye a rs ago,
when most marbl e rs we re making papers pri m a ri ly
for blank book manufa c t u re rs and framers (Fre n ch
m atting was big). A l s o, a rt stores bought many more
p a p e rs from marbl e rs than they do today. Small pre s s
work seems to have remained consistent, as do
re s t o re rs looking for ve ry traditional-looking papers.

INTERNET NEWS

Amy Lapidow

   

Finding books in sheets seems to be a difficult task.
T h e re have been some good suggestions posted to the
Book A rts List. Along with making friends with local
p ri n t e rs , who sometimes print extras for pro o f s , t ry
contacting the production/design departments or
p ress offices of unive rsity pre s s e s , or contact collec-
t o rs ’ o r g a n i z ations like the Book Club of Californ i a ,
w h i ch re g u l a r ly commission books from fine pre s s e s.
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The new s l e t t e rs (and websites) of the Canadian
B o o k b i n d e rs and Book A rtists Guild, ( w w w. c bb a g. c a )
and the Guild of Book Wo r ke rs (palimpsest.stan-
ford.edu/ byorg/gbw) list their own publ i c ations that
m ay be ava i l a ble in sheets, a n d , as we l l , sheets ava i l-
a ble from members. Guild publ i c ations are ava i l a bl e
t h rough Bookmake rs , as are other books in sheets.

One link from The Book A rts Web is the Catalog of
A rtists Books. M a ny of those are ve ry affo r d a ble and
the artists may have some copies still unbound.
( w w w. p h i l o b i bl o n . c o m / b k a rt s c at a l o g u e.htm) 

Keith Smith has always offe red his books in sheets
( w w w. n e t a c c. n e t / ~ k s b o o k s ) .

The one site that I have found specific a l ly offe ri n g
books in sheets is TIMKRA (www. m i l l e n i c o m . c o m /
t i m k r a ) .Tim Krause offe rs public domain classic titles
in signat u res of 32 pages (in general) or 8 phy s i c a l
pieces of paper. Font types, sizes and margins may
va ry from title to title, but most have ⅝˝ margins in
the gutter and ½˝ margins all aro u n d . The titles are
n o rm a l ly supplied on plain white acid-free paper
( grain long) from a photocopier or laser pri n t e r. I f
you wish to supply your own 8 ½˝ x 11˝ that can be

run through these mach i n e s , it can be arr a n g e d .T i m
is working on form atting some titles from quarto to
f o l i o, so the books can be a bit larger.

N ew titles are added approx i m at e ly eve ry other
month and are ve ry re a s o n a bly pri c e d . T h e re is also
an option for a ye a r ly subscription with a consider-
a ble discount. C u rre n t ly ava i l a ble titles are :The Wo n-
derful Wizard of Oz; A l i c e ’s A dve n t u res in Wo n d e r-
l a n d ; Oceania Parlour Games and A mu s e m e n t s ; a n d
the latest edition The Secret Garden. Contact info:
T i m o t hy Krause 230 NE 60th Avenue No. 3 1 , Po rt-
l a n d , OR 97213.

R E V I E W S

John Drey f u s. Into Pri n t : Selected W ritings on Pri n t i n g
H i s t o r y, Ty p ogra p hy and Book Production. D avid R.
G o d i n e, P. O. B ox 9103, Boston MA 02115. 1 9 9 4
e d i t i o n . 340 pp. $ 7 5 . ISBN 1-56792-045-4.

R ev i ewed by M. Te resa Va l e ro, The Unive rsity of
Tu l s a .

Into Pri n t reminds us that even the seemingly mu n d a n e
objects around us, w h i ch we take for gr a n t e d , e m e r g e
f rom a web of human re l at i o n s h i p s , a re produced by
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people with gre at skill, c re ativity and expert i s e, a n d
h ave a history, a story that connects us to the field of
human endeavor through time.

In the We s t , we are surrounded by print today —
in books, m a g a z i n e s , n ew s p a p e rs , on billboards, o n
t e l ev i s i o n , on product labels, eve ry w h e re we look.
Seldom do most people think about where it comes
f ro m , who designed it, w h at the name of the typefa c e
is and whom it is named after. In Into Pri n t we re c-
ognize familiar names such as Garamond, Sabon or
B a s ke rv i l l e. We are reminded that these are not just
wo r d s , but names of highly skilled artists with a vision
about the noble purpose type serves in human life
and society.

Into Pri n t is a collection of essays divided into six
s e c t i o n s , the first of which is called “A Tr a n s at l a n t i c
I nvo l vement with Printing History,” f o l l owed by
“Eighteenth and Nineteenth Century Studies,” “ P ri-
vate Pre s s e s ,” “ Type Design and Manufa c t u re,” “ S o m e
Twentieth Century Ty p o gr a p h e rs ” and “ E x h i b i t i o n s
and Speculat i o n s.” It is a detailed, t h o rough and
p a i n s t a k i n g ly re s e a r ched history of the evolution of
the printed word and book design, p a cked with a
wealth of inform at i o n .

D reyfus read numerous re l ated texts and trave l e d
e x t e n s i ve ly in Europe and the United Stat e s , t a l k i n g
with influential pri n t e rs ’ fa m i ly members , d i g ging out
documents and letters. The book also contains many
enlightening illustrations of actual historical docu-
ments showing letter styles.

The book begins with a ch ronology from 1750, i n
E n g l a n d , of the development of the Baske rv i l l e
p u n ch e s. He traces their movement through France
and eve n t u a l ly to the United Stat e s. H ave n ’t we all
heard this word “ B a s ke rv i l l e ” so many times? It is
good to be reminded that this is the name of a man,
John Baske rv i l l e, who lived in France, who cared pas-
s i o n at e ly about printing and books.

W h at do artists look for in cre ating type that will
last through time? In the Intro d u c t i o n , D rey f u s
d e s c ribes the ch a r a c t e ristics that allow a type to sur-
v i ve. He tells us that “individual letters [must] com-
b i n e. . . with ease. . . h a rm o n i o u s ly into words and
letter forms must [be familiar enough] to avoid draw-
ing attention to any individual letter. T h ey must also
be stylish enough to please re a d e rs ’ tastes… and mu s t
c re ate the va ri e t y, the grace and the cohesive n e s s
needed in text type.”
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H ow did type designers cre ate these styles? In the
first section, D reyfus reveals that it was through pre-
cise attention to subtle va ri ations in letter shapes,
accomplished by fine manipulation of steel punch e s.
“His [Baske rv i l l e ’s] punches we re short lengths of
steel on which letters we re cut in relief at one end.
T h ey we re stru ck into bars of copper which we re
t rimmed to form mat rices for at t a chment to a
m o u l d , but before the types we re re a dy for composi-
tion into wo r d s , t h ey we re made perfectly smooth
and square by careful ru bb i n g, an operation known as
d re s s i n g.”

B a s ke rville modeled his letters on those of English
w riting masters , and also on the Dutch pat t e rn s
William Caslon favo re d ; even in so foundational a
p rint designer, we see that history and the influ e n c e
of others come into play. C a s l o n ’s designs we re popu-
lar because of their legibility and texture. He infl-

uenced Baske rv i l l e, who in turn made an impact on
the gre at Italian print designer Bodoni. In fact Bodoni
almost made a trip to England to visit Baske rv i l l e.
D reyfus tells us that the work of Bodoni, I b a rra and

the Didots (re n owned European print designers) all
s h ow Baske rville's influ e n c e.

In the 1880’s and early 1900’s , The Doves Pre s s
a rose from a part n e rship between T. J. C o b d e n - S a n d e r-
son and Emery Wa l ke r, t wo men “ ve ry diffe rent in
ch a r a c t e r.” C o b d e n - S a n d e rson contri buted his superb
craftsmanship and art i s t ry, and Wa l ker his antiquari a n
k n owledge and entre p re n e u rial skill.

Although the press introduced new designs, t h e
i nfluence of which are still felt today, it came to a bit-
ter end in 1898, u n a ble to surv i ve the personal confli-
cts between its two part n e rs. “ To Wa l ker the Dove s
P ress was just one more activity to which he devo t e d
p a rt of his technical skill…but to Cobden-Sanders o n ,
the Doves Press became a complete obsession, for it
was the means by which he was to realize his dream of
the ‘Beautiful Book.’ ” Although Cobden-Sanders o n
d e s t royed the Doves pre s s e s ’ p u n ch e s , m at rices and
type in a fit of anger, D reyfus asserts that “ t h e re can no
longer be any doubt that the credit for the typogr a p h i-
cal distinction of the Doves Press books must go to
C o b d e n - S a n d e rs o n .” We see again how this seemingly
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arcane discipline rests on the personalities and interac-
tions of highly cre at i ve, often temperamental people.

D reyfus takes us through the evolution of the
C r a n a ch Pre s s , and the work of Mardersteig and
m a ny other important print designers , to the pre s e n t .
He devotes short sections to type design and manu-
fa c t u re by the Monotype Company, E ric Gill, a n d
S t a n l ey Morri s o n . U n f o rt u n at e ly, t h e re is not space in
this rev i ew to discuss all the inform ation Drey f u s
re l ates about innovations in print design. S uffice it to
s ay that eve ry person the book discusses has made a
s i g n ificant contri bution to the fields of typogr a p hy
and book design. Two important examples are Ja n
T s ch i chold and Bruce Rogers.

D reyfus focuses in most of his book on classical
t y p o gr a p hy, d efining the word “ c l a s s i c a l ” a s
“denot[ing] qualities such as purity of form , h a rm o ny
of pro p o rtions and simplicity” w h i ch come fro m
G reek and Roman culture. But one of the final essay s
is called “‘Who is to Design Books now that Comput-
e rs A re Making B o o k s ? ’ ” He tells us that artists began

using the computer to set type in 1963, and that since
then it has become an intrinsic part of book pro d u c-
t i o n . “As bookmake rs get used to the speed, e c o n o my
and ease with which computers can provide inform a-
t i o n , the prevalence of printed words on paper dimin-
i s h e s.” D reyfus does not emphasize book making in
p revious ch a p t e rs , but focuses on print design itself.
H e re he writes about print as we see it in books, n o t
in other media, and tells us that the design goal fo r
b o o k s is still to “ m a ke alphabetical inform ation more
e a s i ly and more agre e a bly read by human beings.” H e
points out that designers can get carried away with
the computer's gadgetry, and forget to attend to
i m p o rtant design pri n c i p l e s.

He also reminds us that when we look at print on
the computer monitor, we see a distorted image of
w h at will appear on the page. This essay should be
re q u i red reading for young designers easily seduced
by the instant gr at ific ation computer designing pro-
v i d e s , since many do not seem interested in learn i n g
the names and qualities of the va rious typefa c e s ,
k n owledge essential to good design.

As a book designer himself for fifty ye a rs , D rey f u s
b rings his skill, e x p e rt i s e, t h o rough re s e a r ch and
k n owledge to bear in Into Pri n t in mu ch the same way
as did the artists who developed the diffe rent kinds of
p rint and techniques he elaborat e s. E ven so, h i s
re s e a r ch would not have been possible without the
g e n e rous input of the pri n t e rs , p u n ch cutters , c a l l i g-
r a p h e rs and type designers , and even families and
f riends of the artists he re s e a r ch e d , who prov i d e d
him with stori e s , documents and details. In the essay
called “Who is to Design B o o k s. . . ? ,” D reyfus re c o g-
nizes the centrality of these netwo r k s. “ E q u a l ly
i m p o rtant we re the re l ationships which deve l o p e d ,
d u ring five centuries of printing from mova ble type,
b e t ween printer and pat ron and between author and
p u bl i s h e r.”

In the printing industry today, d e s i g n e rs no longer
need negat i ves and printing plat e s. The process is
mu ch more streamlined than in the past. P ri n t
d e s i g n e rs are becoming more and more isolat e d .
With the advent of computers , t h ey work alone.
M o re and more, the designer will become solely
re s p o n s i ble for all aspects of the pro c e s s.The re l at i o n-
ships that in the past both hindered and enhanced the
a rt of print and book making are less and less impor-
t a n t , even ceasing to exist at all.
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P rint is an expression of aesthetic sensibility and
a rtistic skill; so is Into Pri n t . R e a d e rs will be inspire d
by John Drey f u s ’s dedication to perfection, as well as
by the exacting standards the designers he descri b e s
m a i n t a i n e d .T h ey set a model to which we as art i s t s
should all aspire.

INTERNSHIP AVAILABLE

      

  &            

The New York A c a d e my of Medicine Library is pleased
to announce an advanced internship in book conserva-
tion for the year 2000. The intern s h i p, designed to
refine skills in book conservat i o n , will last 2 – 3
m o n t h s.The commencement of the internship will be
after June 1 (the exact dates will be arranged betwe e n
c o n s e rvation staff and the successful candidat e.)

The intern will work under the supervision of the
c o n s e rvation staff of the library. An appro p ri ate pro-
ject will be designed to further the intern ’s know l-
edge of conservation in a library setting. The intern-
ship is open to gr a d u ates of, or students in, re c o g-
nized conservation pro gr a m s , or people with equiva-
lent training and experi e n c e. A personal interv i ew is
re q u i re d , and candidates should present a portfolio of
completed bindings or tre at m e n t s.

The internship carries a stipend of $4,250. To
apply, please send the following materials to the
address below:

A detailed letter of interest and intent.
An up-to-date Curriculum Vi t a e, including edu-
c ation and work experi e n c e.
T h ree letters of re c o m m e n d ation from pro f e s-
sional contacts.
P roof of student or working visa, if applicant is
not a U. S . c i t i z e n .

Please note that NYAM cannot provide housing,
health insurance or visa support for the intern .

Deadline for A p p l i c at i o n :M ay , 

Elaine R. S ch l e f e r, P re s e rvation A d m i n i s t r ator 
G l a dys Brooks Book & Paper 
C o n s e rvation Laborat o ry
N ew York A c a d e my of Medicine Library
1216 5th Ave. , Room 550, N ew Yo r k , NY 10029
t : 2 1 2 - 8 2 2 - 7 3 6 3 ; f : 2 1 2 - 4 2 3 - 0 2 6 6 ;
e s ch l e f e r@nya m . o r g


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Pa s s age s, by Gérard Charri é re. 2 0 0 0 . La Petite Pierre,
S t r a s b o u r g, F r a n c e.This book cove rs the bindings and
paintings of the author. Color plat e s. Text in English,
F re n ch & Germ a n . 80+ pp. , 11 x 9 in. Edition of
1 0 0 0 . H a r d c ove r, c l o t h . $35 + s&h. Ava i l a ble A p ri l
1 0 , 2000 from the author: Gérard Charri é re, 36 We s t
26th St., N ew Yo r k , NY 10010, 2 1 2 - 6 7 5 - 6 7 8 4 .

Some of These Day s, Poems by Philip W h a l e n . 1 9 9 9 .
D e s e rt Rose Pre s s , San Jo s e, N M . 40 poems in 60
p a g e s , 7 x 11 in. Edition of 300: 250 in paper wrap-
p e rs , $30 + $5 s&h; 50 signed, cloth bound, $120 +
$5 s&h. Ava i l a ble from Desert Rose Pre s s , C l iffo r d
B u r ke, B ox 50, San Jo s e, NM 87565.

Talking with Rave n , poems by Clifford Burke. 1 9 9 9 .
G rey Spider Pre s s , S e d ro - Wo o l l ey, WA . 35 pp. , 11 x
6 ½˝ , i l l u s. L e t t e rp ress printed in edition of 350.
Trade paper edition ISBN: I - 5 8 2 4 9 - 0 0 4 - x : $14.95 +
$1 s&h. Limited ed. of 50 signed copies, case bound
in Japanese cloth with tipped-in cut-up of the poet’s
sumi brushed Rave n - p h o m e s : $45 + $2 s&h. Ava i l-
a ble from Grey Spider Pre s s , 37607 Cape Horn Rd,
S e d ro - Wo o l l ey,WA 98284, t : 3 6 0 - 8 2 6 - 5 3 0 6 .

Pequeño Pre s s , P. O. B ox 1711, B ri s b e e, AZ 85603;
5 2 0 - 4 3 2 - 5 9 2 4 ; Fa x : 5 2 0 - 4 3 2 - 3 0 6 5 ; p at b o o k s @
p ri m e n e t . c o m . Two books designed and produced by
Pat Baldw i n : M i l l e n i u m , combining a beautiful and
a p p ro p ri ate poem by Pe r cy Bysshe Shelley with ori gi-
nal illustrations by Pat Baldwin and laser-cut fold-out.
Japanese Ta i rei paper, 2 7/8 x 2 15/16 in., 17 pp.
edition of 50, $79 + $2 s&h. Lhasa by Tom Leech .
I m p ressions of pre s e n t - d ay Tibet from the view p o i n t
of the art i s t . P rinted on handmade Lokta p a p e r. 2½˝ x
2½˝ in., 32 pp. Edition of 55, $85 + $2 s&h.

The Historical Source Book for Scribes by Michelle P.
B rown and Pat ricia Love t t , 1 9 9 9 .The British Library.
H a r d b a ck , 128 pp. , color illus. Clear instru c t i o n s ,
a n a lysis and exemplar letters for 14 diffe rent histori-
cal alphabet styles. The book brings together the
a p p ro a ches of a professional palæographer and a prac-
tising scribe to focus in detail on manuscripts in the
B ritish Library. £ 1 7 . 9 5 , ch e ck or credit card. T h e
B ritish Library Bookshop, The British Library, 9 6
Euston Road, L o n d o n ,  , E n g l a n d .

Fo rmal Brush W ri t i n g , by Tom Ke m p. O x f o r d , 1 9 9 9 . A
n ew book for scri b e s , l e t t e rm a ke rs and type design-
e rs , it introduces the edged brush as a powe r f u l ,
e s s e n t i a l ly new and undiscove red writing tool. I l l u s-
t r ates how to write each letter of the Trajan alphabet.
S o f t b a ck . £19.50 + 3.50 in Euro p e ; £10 airm a i l , £ 4
s u r face Outside Euro p e. Ava i l a ble fro m : Twice Pub-
l i s h i n g, 53 Mill St., Oxford  , U. K . ; Fa x : 0 8 7 0
052 4713 (or +44 870-052 4713 outside the UK)
f b w @ t w i c e. d e m o n . c o. u k ;
w w w. t w i c e. d e m o n . c o. u k

The Calligra p hy Engagement Calendar for 2000 is now in
p ri n t . E d i t o rs Eleanor Wi n t e rs and Carole Mauer
h ave chosen 52 pieces all on the subject of Numbers.
C over design by Sheila Wat e rs , calendar pages by
Julian Wat e rs. $ 1 3 . 9 9 , ava i l a ble from John Neal,
B o o k s e l l e r, P. O. B ox 9986, G re e n s b o ro, NC 27429.
Te l :3 3 6 - 2 7 2 - 6 1 3 9 ; f : 3 3 6 - 2 7 2 - 9 0 1 5 ; 
i n f o @ Jo h n N e a l B o o k s. c o m
w w w. Jo h n N e a l B o o k s. c o m

         

A rt et Metiers du Livre , N o. 2 1 3 , M a r ch / A p ril 1999 (In
F re n ch )
B i bl i o p h i l i e : “ B i bliopola Curi o s a ” , a small Pa ris guide
to collections and booksellers of erotica (un petit itin-
e r a i re Pa risien du Second Rayo n )
L i v res d’Art i s t e s : N o u veautés – the Latest A rt i s t s ’
B o o k s
R e l i u re : H i s t o i re : Le Livre de Po ch e, ou re l i u re à
l ’ a u m ô n i è re (Girdle books), an interesting illustrat e d
a rticle by Klaus Müller, binder and maker of clasps
and book hardwa re in Landau, G e rm a ny, on the histo-
ry of this binding form .
R e l i e u rs Comtempora i re s : Jean Luc Honegger, in Geneva ,
is the focus of the article on Contemporary Binders.
C a l l i gra p h i e : La Calligraphie Chinoise au XXe Siecle
w h i ch we re on display in the chapel of the Sorbonne
in March 1999.
B i bl i o t h é q u e s : A Po rt r a i t : “Philippe Sauva g e a u , o r, T h e
Man Who Planted Books”, an homage to the Dire c t o r
General of the Bibliothèque Nationale du Québec
who has been invo l ved in the cre ation 325 librari e s
and lecture centers around the wo r l d .
AML Supplement to No. 213 is a practical guide to
Q u e b e c ’s mu s e u m s , l i b r a ri e s , book art i s t s , p ri n t m a k-
e rs , g a l l e ri e s , e t c. , c o o r d i n ated by M. S a u vageau (In
F re n ch ) .



A rt et Metiers du Livre , N o. 2 1 4 , M ay/June 1999 (In
F re n ch )
B i bl i o p h i l i e : A long interv i ew, “ M i chel Butor et le
L i v re d’Art i s t e ” , with the writer about his collabora-
tion with many book art i s t s.
Pa r c o u rs : “Des ri ves….des livre s ” , a stroll among the
Pa ris bouquinistes from the Pont Marie to the Po n t
des A rt s , f rom the Pont Royal to the Pont Sully, a his-
t o ry and present stat e.
Musées:“Un Musée à Pa ris pour le Peuple du Livre ”
tells of the recent opening of Le Musée d’Art et
d ’ H i s t o i re du Judaïsme in l’hôtel Saint-Aignan in the
M a r a i s.
R e l i u res d’Art : E x p o s i t i o n : “ R e l i u res Royales de la
R e n a i s s a n c e : La Librairie de Fo n t a i n bleau (1544-
1 5 7 0 ) .
R e l i e u rs contempora i n s : Gotthild Ku r z , an article by
August Ku l che on the German artist whose work wa s
s h own at the Bibliotheca Wi t t o ckiana in Brussels dur-
ing the summer.
AML Supplement with No. 2 1 4 :“ Tr é s o rs de la Bibl i o-
thèque Municipale de Reims”.

A rt et Metiers du Livre , N o. 2 1 5 , J u ly / Au g u s t / S e p t e m-
ber 1999 (In Fre n ch )
B i bl i o p h i l i e : H e ri b e rt Rensch e rt , a profile of the Swiss
a n t i q u a rian bookseller.
L i v res d’art i s t e : n o u ve a u t é s. As in all issues, a listing
and description of re c e n t ly issued art i s t s ’ books of
n o t e.
R e l i u re d’art : C o n t e m p o r a ry binders : a profil e, “ A n i ck
B u t r é : de la re l i u re à la peinture, le livre – corps et
âme entre les mains – d’art i s t e ” , w i t h , as usual,
n u m e rous color illustrations of her bindings.
H i s t o i re : “Les Curiosités de la Reliure ” , b i n d i n g s
using unusual mat e ri a l s , e. g. e n a m e l , h a i r, t a p e s t ry,
p o r c e l a i n , e t c. , and unusual shapes and tech n i q u e s.

B i bl i o t h è q u e s / M u s é e s : “La Bibliothèque Nationale de
M a l t e ” tells the history of the library and illustrat e s
s everal of its exceptional bindings. “Le Musée de
l ’ I m p ri m e rie et de la Banque á Lyo n ” is also of inter-
e s t .
D o s s i e r : This section contains two articles on the
i nvention of printing mach i n e s.The firs t , “Il y a deux
cents ans….l’invention de la machine a papier” ( 2 0 0
h u n d red ye a rs ago… the invention of the paperm a k-
ing mach i n e ) , is the story of the invention of the
m a chine by Louis-Nicolas Robert in 1798.This is fol-

l owed by a history of La Pa p e t e rie du Marais, the fa c-
t o ry where paper was made for 100 ye a rs – 1782-
1 8 8 2 , and an article by Pascal Fulacher on Pa p e rm i l l s
of To d ay in France.
1999 was The Year of Pa p e r.

R e l i u res et Pa p i e rs,Vo l .1 4 ,N o. 1 , 1 9 9 8
The publ i c ation of L’ A s s o c i ation des Relieurs du
Québec (ARQ). This issue is devoted ch i efly to con-
s e rvation of photograph albu m s.
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  
The Guild of Book Wo r ke rs are calling
for entries for the 2000 - 2002 Exhibit
“The Best of the Best”. E n t ry forms are
included with this issue of the
N ewsletter with full instructions for
e n t e ri n g. Deadline for slides: S at u r-
d ay, M ay 20, 2 0 0 0 .

Columbia College Chicago Center for
Book & Paper A rts is calling for entri e s
for their second National Book and
Paper A rts Exhibition which will take
place in the Center September 15 to
October 27, 2 0 0 0 . Slides are due for
j u rying by March 31, 2 0 0 0 . F u l l
i n s t ructions for enteri n g, i n c l u d i n g
e n t ry forms are ava i l a ble on:
G B W @ L I S T S E RV. S Y R . E D U, o r, c o n-
t a c t : Columbia College Chicago Cen-
ter for Book & Paper A rt s , 1104 So.
Wa b a s h , 2nd fl. ,C h i c a g o, IL 60605;
p h :3 1 2 - 3 4 4 - 6 6 3 0 ;
b o o k & p a p e r@p o p m a i l . c o l u m . e d u ;
w w w. c o l u m . e d u / c e n t e rs/bpa 

The Miniat u re Book Society, I n c.
announces the 13th annual Miniat u re
Book Exhibition, open to all publ i s h-
e rs ,p ri n t e rs ,d e s i g n e rs , and binders of
m i n i at u re books.To be eligi bl e, b o o k s
and their slipcases must measure 3˝ or
l e s s ,h ave been published in an edition
(not one-of-a-kind) during the past 2
ye a rs.A jury composed of pro f e s s i o n-
als re p resenting diffe rent interests in
the book art s , chosen by the board of
g ove rn o rs of the Miniat u re Book Soci-
e t y, will select three books for the
M i n i at u re Book Society Distinguished
Book Awa r d .These awards will be pre-
sented at the annual meeting of the
Society to be held this Sepember in
R u t l a n d ,V T. A catalogue of the exhibit
will be produced and a show will tour
for one year with the Miniat u re Book
Society Tr aveling Exhibition.The dead-
line for entry is M ay 1, 2 0 0 0 . Fo r

m o re inform ation and an entry form ,
send SASE to: M r. R e gis Graden, 4 1 6
N Maclay Ave, San Fe rn a n d o, C A
9 1 3 4 0 .

The 2nd Intern ational A rt i s t ’s Book
Triennial to be held in Vi l n i u s ,L i t h u a-
n i a , in October and November 2000
i nvites all artists to part i c i p at e.T h e
theme of the exhibition is A P O C A-
LY P S E . Up to 4 books per artist will
be judged. Deadline for entry form s
and books is M ay 15, 2 0 0 0. S e n d
works to: 2nd Intern ational A rt i s t ’s
Book Triennial Vilnius ‘ 0 0 , Ke s t u t i s
Va s i l u n a s , F i l a retu 9-5,Vilnius LT
2 0 0 7 . t 25 47 96. For more inform a-
t i o n , see the December ‘99 New s l e t-
t e r.

          :

U n t i l :
Fe b ruary 2 5 :To rr a n c e, C A :“ P E N-
WORKS 2000: C a l l i gr a p hy and Let-
t e ring A rts T h rough the Millenium,”
the Society for Calligr a p hy Members
S h ow at El Camino College, C re n s h aw
B l v d .C o n t a c t :R o d m a n , Exhibit Chair-
p e rs o n , 2105 Power St, H e rm o s a
B e a ch , CA 90254; 3 1 0 - 3 7 9 - 4 6 1 7 ;
r d l c@e l c a m i n o. c c.ca.us 

Fe b ruary 2 9 : San Francisco, C A :“ We rn-
er Sch n e i d e r: S ch ri f t k u n s t ” at the San
Francisco Public Library, S k y l i g h t
G a l l e ry, 6th flo o r, Main Library, C i v i c
C e n t e r. 4 1 5 - 5 5 7 - 4 5 6 0 .

March 3 : San Francisco, C A :Wo l f g a n g
L e d e rer re t ro s p e c t i ve :‘ B ri d ging Many
Worlds of Book Design ’. At the San
Francisco Center for the Book, 3 0 0
D e H a ro St.. C o n t a c t :4 1 5 - 5 6 5 - 0 5 4 5 ;
e - m a i l : i n f o@S F C B.org 

March 1 7 : Los A n g e l e s ,C A :“ We s t wa r d
B o u n d ,” a traveling exhibit celebrat i n g
book arts in the intermountain we s t .
Main Reception Lobby, Charles E.
Young Research Library, U C L A .

March 1 9 : B e l fa s t ,I re l a n d :“ W ri t i n g
A r a b i c ” at the Ulster Museum. C o n t a c t
The Society of Scribes and Illumina-
t o rs , 6 Queen Square, London   

  , U K ;s c ri b e@c a l l i gr a p hy.org 

A p ril 1 2 :B o s t o n ,M A : C o n t e m p o r a ry
M a r bling by Fe ridun Ö z g ö re n at the
Boston Museum of Fine A rt s ,4 6 5
Huntington Ave ;6 1 7 - 3 6 9 - 3 5 7 5 .

M ay 2 8 :M o n t re a l , Q u e b e c : “The His-
t o ry of Headbands” at the Economu s é e
de la Reliure, 5251 bl v d ,S t - L a u re n t ,
M o n t re a l ,P Q  ; 5 1 4 - 2 7 0 - 9 3 1 3 ;
f : 5 1 4 - 2 7 8 - 0 9 4 2 .

        :
Fe b ruary 22 – March 1 7 : N ew Yo r k ,N Y:
“Elements 2000” at the Rubinstein
G a l l e ry, 197 E. B ro a dway. I n c l u d e d
will be several of Claire Jeanine Sat i n ’s
b o o k wo r k s.

March 1 – September 9 : San Jo s e, C A :
E x p e riments in the Future of Reading,
c re ated by RED Gro u p, X e rox PA R C.
8 Bay A rea book art i s t s ’ work cre at e d
in a high-tech studio. In The Te ch
Museum of Innovat i o n , 301 So. M a r ke t
S t . , San Jose 95113. C o n t a c t :( 4 0 8 )
2 9 4 - t e ch ,o r, w w w. t h e t e ch.org (see
N o t e wo rt hy, this issue.) 

March 10 – A p ril 2 1 : San Francisco,
C A ; until M ay 5 :C h i c a g o, I L :“ F l i g h t
2 0 0 0 : Chicago to San Francisco”, t wo
exhibtions in an exch a n g e.The work of
the Chicago Hand Bookbinders will be
s h own at the San Francisco Center for
the Book, 300 DeHaro St, and the
work of the Hand Bookbinders of Cali-
f o rnia will be shown at the Columbia
College Center for Book & Paper A rt s ,
1104 S.Wa b a s h , Suite 200. O p e n i n g
receptions for both venues will be
M a r ch 10, 6–8 PM. Contact in SF:
Linda Barre t t , (415) 351-2114. C o n-
tact in Chicago: Barbara Metz, ( 3 1 2 )
4 3 1 - 8 6 1 2 .
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M ay 17 – Ju ly 3 1 :N ew Yo r k ,N Y: “ T h e
A rt of Publ i s h e rs ’B o o k b i n d i n g s :1 8 1 5 -
1 9 1 5 ” at the Grolier Club, 47 E 60th
S t ,N ew Yo r k , NY 10022. C o n t a c t :
N a n cy Houghton: 2 1 2 - 8 3 8 - 6 6 9 0 ;
n s h@gro l i e r c l u b. o r g ; w w w. gro l i e r-
c l u b.org 

June 1 - ?: R o ch e s t e r, N Y:T h ree exhibi-
tions at the conference at RIT, B o o k-
binding 2000. Highlights and rari t i e s
f rom the Middleton Collection,
Designer Bookbinders North A m e ri-
can touring exhibition, and Mel
K av i n ’s collection of bindings on
B e rnard Middleton’s book,You CAN
Judge a Book by its Cove r. C o n t a c t :
(716) 475-2408; d p p w m l@rit.edu 

Ju ly 2 - August 2 7 : H e ck i n g t o n ,E n g-
l a n d :“ Words and Images” opens at the
Pe a room Centre for Contemporary
C r a f t .The exhibit moves to The Lillie
A rt Gallery, M i l n g av i e, G l a s g ow on
September 8 and then to Hove Muse-
um and A rt Gallery on November 21.
“ C a l l i gr a p hy To d ay ” , an illustrated talk
by Christopher Calderhead will be
gi ven in conjunction with the exhibit
on July 8. Contact The Society of
S c ribes and Illuminat o rs , 6 Queen
S q u a re, London  , U K ;
s c ri b e@c a l l i gr a p hy.org 

October 6 - December 3 1 : A l b a ny, N Y:
“The Collector as Bookbinder:The Pis-
c at o rial Bindings of S.A. N eff, J r.” at
the New York State Museum. C at a l o g :
$20 plus $4 s&h. C o n t a c t :S . A .N eff,
J r. , 524 Sycamore Rd, S ew i ck l ey, PA
1 5 1 4 3 .

    ,  &
    

S t u dy Opport u n i t i e s :
R a re Book School at the Unive rsity of
Vi r ginia upcoming sessions: M a r ch 13-
1 7 ;M ay 8-12. C o n t a c t :Te rry Belanger,
114 A l d e rman Library, C h a r l o t t e s v i l l e,
VA 22903-2498; t : 8 0 4 - 9 2 4 - 8 8 5 1 ; f :
8 0 4 - 9 2 4 5 - 8 8 2 8 ;b e l a n g e r@v i r gi n i a . e d u;
h t t p : / / w w w. v i r gi n i a . e d u / o l d b o o k s.

Upcoming Eve n t s :

Fe b ruary 2 6 - 2 7 : Pico Rive r a ,C A :
“ M o d e rn Gauffe ring/Edge Decora-
t i o n ” with Mark Kirch n e r. C o n t a c t
Barbara Wo o d : 3530 Mountain Vi ew,
L . A .9 0 0 6 6 . t : 3 1 0 - 6 3 6 - 1 9 7 3 .

M a r c h : C a n b e rr a ,Au s t r a l i a :“ F i rst Au s-
tralian Book & Paper Symposium.”
C o n t a c t : Ke rry McInnis: 61 2 6297
7670 or Tr a cy Golds:
g o l d s@s c i e n c e. c a n b e rra.edu.au 

March 6 - 1 1 :To ro n t o, O n t a ri o :“ F i n i s h-
i n g,” a CBBAG Wo r k s h o p. $ 4 2 5 .C o n-
t a c t : C B B AG, 176 John St. Suite 309,
To ro n t o, Canada  . 

March 7 :L o n d o n : “Books and Desert
Fat h e rs : Coptic Bindings from the Firs t
M i l l e n i u m ” , a Designer Bookbinders
Tu e s d ay Lecture with Jen Lindsay at
the A rt Wo r ke rs Guild, 6 Queen
S q u a re, London  . UK 6:30
P M . Open to all.A d m i s s i o n :£ 3 ,s t u-
dents 1.50.

March 1 7 - 1 9 : Los A n g e l e s , C A :“ U n c i a l
for the Millenium”, a workshop with
N a n cy Culmone. In addition, M s. C u l-
mone will gi ve a lecture entitled “ F i n d
Your Own Tru t h .” Contact Eva - Ly n n
D i e s e n h a u s : 818-889-2446 or
M a ri e c l a i re :8 1 8 - 3 6 0 - 7 6 0 0 .

March 2 4 - 2 5 :N ew Yo r k ,N Y: “ Te ch-
niques in Decorating with Leat h e r ”
with S.A.Neff, J r. at the Gladys Bro o k s
Book & Paper Conservation Lab, N ew
York A c a d e my of Medicine, 103rd St &
5th Ave, NY 10029; 2 1 2 - 8 2 2 - 7 3 6 3 .
Contact Ursula Mitra; 2 0 1 - 7 9 5 - 2 2 6 2 ;
u rs u l a - a n d - n i l o@wo r l d n e t . att.net 

March 27 – A p ril 1 :To ro n t o, O n t a ri o :
“ R e s t o r ation and Repair,” a CBBAG
Wo r k s h o p. $ 4 2 5 .C o n t a c t :C B B AG,
176 John St. Suite 309,To ro n t o, C a n a-
da  ; t : 4 1 6 - 5 8 1 - 1 0 7 1 ;
w w w. c bb a g.ca 

March 2 8 :Wa s h i n g t o n ,D C : N at i o n a l

A r ch i ves Annual Pre s e rvation Confer-
e n c e, “ D e a c i d ific ation Reconsidere d .”
$ 7 5 .C o n t a c t : Eleanor To r a i n ,C o n f e r-
ence Coordinator (NWT), 8601 A d e l-
phi Rd, Rm 2807, College Pa r k , M D
2 0 7 4 0 - 6 0 0 1 ;3 0 1 - 7 1 3 - 6 7 1 8 ; f : 3 0 1 -
7 1 3 - 6 6 5 3 ;p re s e rve@n a r a . g ov 

A p ril 7 :N ew Yo r k ,N Y: “ Fo rm then
C o n t e n t , Content then the Fo rm at ,” a
l e c t u re by Emily Martin explaining her
a p p ro a ch to A rt i s t s ’B o o k s. 6 pm at the
Center for Book A rt s , 28 West 27th St,
3rd fl; 2 1 2 - 4 8 1 - 0 2 9 5 , x 10; w w w. c e n-
t e r f o r b o o k a rt s. o r g. Contact Urs u l a
M i t r a :2 0 1 - 7 9 5 - 2 2 6 1 ;e m a i l :u rs u l a -
a n d - n i l o@wo r l d n e t . att.net 

A p ril 1 1 - 1 3 :L o n d o n , E n g l a n d :“ T h e
Use of Vacuum Points in Paper Conser-
vat i o n ,” a workshop with A l a n
B u chanan at the V&A Museum, S o u t h
Ke n s i n g t o n .C o n t a c t : Institute of Pa p e r
C o n s e rvat i o n , Leigh Lodge, L e i g h ,
Worcester  ; t : ( 0 1 8 8 6 )
8 3 2 3 2 3 ; f : (01886) 833688; i n f o rm a-
t i o n@i p c. o r g. u k ;
h t t p :/ /palimpsest.stanford.edi/ipc/ 

A p ril 1 3 - 1 6 :N ew Yo r k ,N Y:The 40th New
York A n t i q u a rian Book Fair at the Park Ave
A rm o ry,Park Ave & 67th St.S p o n s o red by
the A n t i q u a rian Booksellers A s s o c i ation of
A m e ri c a :
w w w. N ew Yo r k B o o k Fa i r. c o m/2000.cfm 

M ay 4 - 7 :K a l a m a z o o, M I : 35th Intern a-
tional Congress on Medieval Studies.A
special session,” M at e rials and Stru c t u re
of the Medieval Book”, has been orga-
nized by Benjamin Victor and Ire n e
B ru e ck l e. Contact Benjamin Vi c t o r,
C e n t re for Classical Studies, U of
M o n t re a l , CP 6128 succ. C e n t rev i l l e,
M o n t real  , C a n a d a ; f : 5 1 4 -
3 4 3 - 2 3 4 7 ;v i c t o r@E R E . U M o n t re a l . c a .
(Benjamin Victor and Irene Bru e ck l e
h ave organized a special panel on “ T h e
R e p a i r,A d a p t at i o n , and Restoration of
Books in the Middle Ages and Early
M o d e rn T i m e s ” to be part of the Inter-
n ational Medieval Congress being held
J u ly 10–13 in Leeds, E n g l a n d . Fo r
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m o re inform ation contact Benjamin
Vi c t o r.) 

M ay 6 & 20: Los A n g e l e s ,C A :“ T h e
Alphabet Book”, a workshop with
Sylvia Kowal and Dick Pio. C o n t a c t
E va - Lynn Diesenhaus; 8 1 8 - 8 8 9 - 2 4 4 6
or Mari e c l a i re ;8 1 8 - 3 6 0 - 7 6 0 0 .

June 1 – 3: R o ch e s t e r, N Y:The Cary
L i b r a ry Collection at Rochester Insti-
tute of Te chnology will be hosting a
major conference on bookbinding.T h e
c o n f e rence will commemorate the
i n s t a l l ation of the Bernard C. M i d d l e-
ton Collection of Books on Bookbind-
ing at RIT and will feat u re both
d e m o n s t r ation sessions and sch o l a r ly
t a l k s. C o n t a c t :F red Jo r d a n ,H e a d ,
Local A rrangements Committee;
p h o n e :7 1 6 - 2 2 9 - 2 1 4 4 ;e - m a i l :
f j o r d a n@eznet.net or David Pa n kow,
C u r at o r, C a ry Collection, R o ch e s t e r
Institute of Te ch n o l o g y, 90 Lomb
M e m o rial Dr, R o ch e s t e r, NY 14623-
5 6 0 4 ;7 1 6 - 4 7 5 - 2 4 0 8 ;e - m a i l :
d p p w m l@ri t . e d u .

June 5 – 6: L o n d o n ,E n g l a n d :“ To n i n g
M at e rials for Conservat i o n ,” a wo r k-
shop at the Tate Gallery, M i l l b a n k .
C o n t a c t : Institute of Paper Conserva-
t i o n , Leigh Lodge, L e i g h ,Wo r c e s t e r
 ; t : (01886) 832323; f :
(01886) 833688;
i n f o rm at i o n@i p c. o r g. u k ;
http://palimpsest.stanford.edi/ipc/ 

June 5 – 11:To ro n t o, O n t a ri o : B o o k
A rts Gat h e ring 2000, s p o n s o red by the
Canadian Bookbinders & Book A rt i s t s
G u i l d . It will include workshops by
James Bro ckman on Hard Board Ve l-
lum and Stuart Bro ckman on To o l i n g
on Ve l l l u m .C o n t a c t :C B B AG, 1 7 6
John St,To ro n t o, O N T,  ,
C a n a d a . t : 4 1 6 - 5 8 1 - 1 0 7 1 ; f : 9 0 5 - 8 5 1 -
6 0 2 9 ;w w w. c bb a g. c a .

June 8 - 1 3 :P h i l a d e l p h i a , PA :AIC 28th
Annual Meeting.This ye a r ’s focus will
be “ P re s e rvation of Electonic 

M e d i a .” C o n t a c t : Megan M. D e n n i s :

2 0 2 - 4 5 2 - 9 5 4 5 ;M D e n n i s@a i c - fa i c. o r g.

June 16 – 17: D a l l a s ,T X :C o n f e re n c e
on design binding in conjunction with
the exhibition ‘ D e G o lyer 2000’ at the
B ri dwell Library of Southern
Methodist Unive rs i t y. Contact Sally
Key, C o n s e rvat o r, 2 1 4 - 7 6 8 - 3 7 3 3 ;
s key@m a i l . s mu . e d u .

Ju ly 3 – 8: M a i n z ,G e rm a ny : 8th A n n u-
al Conference of the Society for the
H i s t o ry of Au t h o rs h i p, R e a d i n g, a n d
P u blishing (SHARP) is being held
under the auspices of the Gutenberg
Institute for the History of the Book at
the Johannes Gutenberg Unive rsity of
M a i n z . Contact Dr. Stephan Fussel,
D i r. Gutenberg Institute for the Histo-
ry of the Book, Johannes Unive rs i t d t ,
M a i n z , D-55099 Mainz, G e rm a ny ; f :
00 39-(61 31) 39 54-87; s h a rp@u n i -
m a i n z . d e ; w w w. i n d i a n a . e d u / ~ s h a rp 

Ju ly 15 – 22: S u s s e x ,E n g l a n d :“ O n e
We e k ,” a workshop for expre s s i ve cal-
l i gr a p hy with David and Nancy How-
e l l s. B e gi n n e rs made most we l c o m e.
Contact David and Nancy Howe l l s ,1 4
Mill Hill Dr, S h o re h a m - by - S e a ,We s t
Sussex  , U K ; t : 0 - 1 1 - 4 4 -
1 2 7 3 - 4 5 3 3 8 7 .

Ju ly 17 – 20: L o n d o n ,E n g l a n d :“ H i s t o-
ry of Decorated Bookbinding,” a wo r k-
shop at the National Gallery,Tr a fa l g a r
S q u a re. C o n t a c t : Institute of Pa p e r
C o n s e rvat i o n , Leigh Lodge, L e i g h ,
Worcester  ; t : ( 0 1 8 8 6 )
8 3 2 3 2 3 ; f : (01886) 833688; i n f o rm a-
t i o n@ i p c. o r g. u k ;
h t t p : / / p a l i m p s e s t . s t a n f o r d . e d i / i p c /

July 24 – 28: Baltimore, MD: “Chem-
istry for Conservators”, taught by
David Dorning of West Dean College
in England. Sponsored by Johns Hop-
kins University Preservation Dept.
and the Potomac Chapter of GBW.
The daytime course, held at the Johns
Hopkins U. Homewood Campus, is
based on the requirements of the Soci-

ety of Archivists training scheme in

the U.K.Tuition, lab fees and materi-
als, $500. Deposit of $250 must be
received by April 12. Contact: Nancy
Lev-Alexander, 410-366-7244, e-
mail: guilfordbindery@hotmail.com,
or Martha Jackson, 410-516-4677, e-
mail: Martha.Jackson@jhu.edu for fur-
ther info. Or check <GBW@LIST-
SERV.SYR.EDU> for full informa-
tion.
Ju ly 29 – August 5 :R o h n e rt Pa r k ,C A :
“ E x p e riment — Concepts in Calligr a-
p hy :The 20th Intern ational Confer-
e n c e.” Contact Marcia Fri e d m a n ,
D i re c t o r, 1126 Fo u rth St Studio Six,
N ovat o, CA 94945; 4 1 5 - 8 9 7 - 8 3 0 7 ;
f : 4 1 5 - 8 9 7 - 6 0 2 6 ;v i s u a l@m i c rowe b.
c o m ;w w w. c a l l i gr a p h . c o m / e x p e ri-
ment 
Ju ly 31 – August 5 :S u s s e x ,E n g l a n d :“ 5
d ay s ,” a workshop for learning the Car-
oline Miniscule with David and Nancy
H owe l l s. B e gi n n e rs made most we l-
c o m e. Contact David and Nancy How-
e l l s , 14 Mill Hill Dr, S h o re h a m - by - S e a ,
West Sussex  , U K ; t : 0 - 1 1 -
4 4 - 1 2 7 3 - 4 5 3 3 8 7 .

September 1 6 : M a d i s o n ,N J :“ H i s t o ry of
the Book:The Next Generat i o n ” , a
c o n f e rence hosted by the Caspers e n
S chool of Graduate Studies at Drew
U n i ve rs i t y. Contact Drew Unive rs i t y,
G r a d u ate Sch o o l ,M a d i s o n , NJ 07940;
9 7 3 - 4 0 8 - 3 0 0 0 ; gr a d m@d rew.edu 

October 5 – 8: Salt Lake City, U T: 2 0 t h
Guild of Book Wo r ke r ’s Seminar on
Standards of Excellence in Hand Book-
b i n d i n g. P re s e n t e rs will be: G a b ri e l l e
Fox on Miniat u re Bindings; Pa m e l a
S p i t z mueller on Girdle Bindings;Te rry
B u ck l ey on Wide Open Bindings;
William Minter on Tool Sharp e n i n g ;
and a fifth pre s e n t e r, K a ren Zukor on
A d h e s i ves for Bookbinders. C o n t a c t :
Monique Lallier, ( 3 3 6 ) 6 4 3 - 0 9 3 4 ; e -
m a i l :B K B D R S 2 L U V@a o l . c o m
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