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If you need it
tomorrow,

call LBS today!

Here’s proof...
• Cover materials:  More than 90% of orders

shipped in three days or less this year.
• Endsheets:  More than 75% of orders

shipped in three days or less this year.

P.O. BOX 1413 • DES MOINES, IOWA  50305-1413 • 515-262-3191  
800-247-5323 • FAX 800-262-4091 • E-MAIL  lbs@lbsbind.com  

WEB SITE www.lbsbind.com

Manufacturers and converters of binding materials.

Our quick 1-3 day turnaround time
guarantees you the quality material 
you deserve when you need it.

Call LBS today for more information!
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The Guild of Book Workers 

STANDARDS OF EXCELLENCE SEMINAR

I N H A N D B O O K B I N D I N G

P RO G R A M

Wednesday, October 4, 2000 
6 – 9 pm: Registration packets available in the second floor coat room of
the Hilton Hotel Salt Lake City Center

Thursday, October 5
8 – 9:30 am & 12 noon – 6:00 pm: Registration packets available in the sec-
ond floor coat room of the Hilton Hotel
Tours (choose one)
9 am – 3 pm: Snowbird Mountain Resort & Gardner Village Shopping Tour 
9 am – 4 pm: 2002 Olympic Tour of Park City and surrounding areas
Self-guided walking tour brochures will be provided in your packet
9 am – 12 noon or 1:30 – 4:30 pm: Foundation Class at Hilton Salt Lake
Center (see flyer for information)
6 – 8 pm: Opening reception of the 20th Standards Seminar and the GBW
exhibition “Best of the Best” at the Marriott Library Book Arts Studio, Uni-
versity of Utah. Opening reception speaker will be Don Etherington.
Dinner on your own
The Vendors’ room will be open Friday and Saturday mornings before ses-
sions start, during the lunch period, during all session breaks, and probably
after the second session each day.
Poster session, or table space for sharing techniques and items of interest will
be provided. Open to all.

Friday, October 6
8:00 am – 4:45 pm: Morning and afternoon sessions of the Seminar
6:00 pm: Cash bar, followed by Banquet, with good music during dinner,
and the Fifth Annual Auction afterwards.

Saturday, October 7
8:00 am – 4:45 pm: Morning and afternoon sessions of the Seminar
5:00 pm: GBW Annual Business Meeting
Dinner on your own
7 – 9 pm: Open Space Workshop: concurrent small group discussions on
topics chosen by Seminar participants.

Sunday, October 8
9:00 am: Continental Breakfast at the Salt Lake Art Center Slide show: John
and Joy Tonkin.
Final day of the Rocky Mountain Chapter Members’ Exhibit.



I N T R O D U C T I O N

E a r ly October is one of the most beautiful times in nort h-
e rn Utah. The leaves will be bri g h t ly colore d . The big sky
p rovides a wonderful light. Salt Lake City is a beautiful
p l a c e, s u rrounded by magnificent mountains.We have ch o-
sen tours that highlight the gre at mountains: S n ow b i r d
tram ri d e s , Park City shopping, and the Olympic ve n u e s
a re all possibilities.

Salt Lake City is fri e n d ly. I t ’s wa l ke r - f ri e n d ly, and we
will provide a self-guided walking tour bro ch u re. We ’ l l
also provide a map pointing out our favo rite booksellers
and other places you can walk to.

This year we introduce a Sat u r d ay night optional activ-
i t y. The Open Space Wo r k s h o p : c o n c u rrent small gro u p
discussions on topics chosen by Seminar part i c i p a n t s.
Open to all. In short , your opportunity to share ideas with
your colleagues.

On Sunday morn i n g, d o n ’t miss the slide talk fro m
designer binders , John and Joy To n k i n . John and Joy are
p rofessional fine hand binders in pri vate practice in Can-
b e rr a . John trained at Ascona and in Pa ris and specializes in
designer bindings. Joy is a gr a d u ate of the Unive rsity of
C a n b e rra (Applied Science — “ p a p e r ” c o n s e rvation) and
specializes in book re s t o r at i o n .T h ey both teach and exhib-
it widely.

The talk they will gi ve is entitled “Binding Dow n
U n d e r ” . It will cover their binding experiences in a ro u n d -
Australia tri p, va rious activities in the Australian binding
wo r l d , and an ove rv i ew of their own and other binders ’
work and dire c t i o n s.

S u n d ay at the Salt Lake A rt Center is also a chance to
v i ew the work of the Rocky Mountain Chapter.

The local organizing committee hopes you enjoy yo u r
s t ay in Salt Lake City, U t a h .

P R E S E N T A T I O N S D P R E S E N T E R S

This ye a r, in order to accept more part i c i p a n t s , we are
offe ring five pre s e n t e rs , instead of the usual four It will be
n e c e s s a ry for participants to choose FOUR of the follow-
ing FIVE pre s e n t ations by placing numbers 1 to 4 next to
your choices on the A p p l i c ation Fo rm . By accepting 35
m o re people, we hope to re s o l ve the waiting list pro bl e m .
You must still send your application as soon as possible if
you want to secure your ch o i c e s.

             : Girdle Bindings
Pa m ’s pre s e n t ation of Girdle Bindings will include an his-
t o rical look at the types and stru c t u res that we re used in
m e d i eval Euro p e. T h e re will be a demonstration of how
d iffe rent types we re made utilizing leat h e r, ch a m o i s ,c l o t h ,
and ve l ve t , including a general look at re l ated bindings

with ove r c ove rs.The Tu r k ’s head knot will be demonstrat-
e d , as well as other useful techniques of leather wo r k i n g,
s u ch as hemming and stitching and metal wo r k .

Pamela Spitzmueller is Chief Conservator for Special
Collections in the Harvard Library Systems. P rev i o u s ly,
Pam was head of Conservation at the Unive rsity of Iowa
L i b r a ries and faculty member of the UI Center for the
B o o k , w h e re she taught many courses and workshops on
book stru c t u re, h i s t o ry and book binding. She served as
Guild of Book Wo r ke rs Librarian for nine ye a rs. She was a
R a re Book Conservator at the Library of Congress and
also wo r ked at the New b e rry Library in Chicago. She has
been a PBI Co-Director for many ye a rs and occasional PBI
i n s t ru c t o r. She also makes and exhibits art i s t s ’ b o o k s.

 : Adhesives
P re s e n t ation on adhesive s , both natural and synthetic, w i l l
include the follow i n g :

h h ow they are classifie d
h h ow they are formu l at e d
h working pro p e rt i e s
h a ging ch a r a c t e ri s t i c s
h h ow to obtain inform ation from manufa c t u re rs

and how to interp ret it
h w h i ch adhesives can be mixed together to get

the best of both wo r l d s
h h ow to determine whether an adhesive is

‘ a r ch i va l ’ or not
h i n t roduction to unusual adhesives formu l at e d

for conservation that may be useful to book-
b i n d e rs.

Talk will include slides and handouts, including paper
vo c a bu l a ry and detailed notes on all adhesives discussed.

K a ren Zukor has been a professional paper conservat o r
in pri vate practice for over twenty ye a rs. She has been
re s p o n s i ble for many collections – including fine art ,
a r ch i val mat e ri a l ,h i s t o ric curre n cy and rare books, both in
p ri vate hands and institutions. In addition, she has trained
both pre- and post pro gram conservation interns for ove r
fifteen ye a rs , and lectures widely to the general publ i c.

 : TOOL TIME! Sharpening
of Knives and Other Useful Ideas
While the pri m a ry focus of the workshop will be on
s h a rpening knive s , t h e re will also be a discussion of the
va rious aspects of the tools that we use as bookbinders.
Those tools are an important part of what we accomplish.
By understanding how these tools can be sharp e n e d
a n d/or modified to fit our needs, we can perform our
tasks easier and better. The ultimate goal will be to raise
the standards of our wo r k .
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Bill Minter is one of the few people who was fort u n at e
to apprentice to William “ B i l l ” A n t h o ny, Fine Bookbinder
and Book Conservat o r. Although the apprenticeship wa s
i n f o rm a l , it followed the tradition of seven ye a rs wo r k i n g
with the master binder. In 1978, Bill opened his own shop
in Chicago where a wide va riety of books and re l at e d
m at e rials we re tre ated for librari e s , mu s e u m s , d e a l e rs ,
d e s i g n e rs and pri vate individuals. In 1994, Bill moved to
rural South Central Pe n n s y l vania where he continues to
work from a re n ovated 1893 barn . Besides tre ating books
of all types, Bill has developed a few tools and other items
t h at are used in the pre s e rvation of books and paper.

  : Miniature Bindings
M i n i at u re bindings are not large bindings scaled down to
s i z e.The nat u re of most mat e rials used in book pro d u c t i o n
means that simply reducing things usually results in an
u n m a n a g e a ble book.This pre s e n t ation will examine va ri o u s
possibilities in the stru c t u re and design of miniat u res bound
by myself and other bookbinders and book art i s t s. T h e
d e m o n s t r ations will cover particular stages of miniat u re
work which can be applied to cased-in and fine binding, a s
well as re s t o ring or conserving miniat u re bindings. T h e s e
will be complemented by examples to view and examine. I
hope to inspire those attending with the possibilities in
m i n i at u re work rather than the limitat i o n s.

G a b rielle Fox is a Cincinnati nat i ve who, after gr a d u at-
ing from the Unive rsity of Cincinnat i ,t r avelled to England
w h e re she re c e i ved her diploma in Fine Binding and
R e s t o r ation at Guildford College. Since then she has
wo r ked and taught in both the U. S . and England. H e r
most recent trip back to England was in June 1999 where
she taught a course at Urchfont Manor and gave a pre s e n-
t ation at the Society of Bookbinders Silver Jubilee Confer-
e n c e, both on binding miniat u re books.

        : Medieval Binding Technique
This is a medieval binding technique that adapts to modern
binding and the desire for books to open absolutely flat .
Te rry will demonstrate how to bind such a book. T h e
a dvantages of this stru c t u re are apparent for such binding
styles as photograph albu m s , v i s i t o rs books or any other
book that you wish to read or look at without having to
force the spine open.

The stru c t u re is based on a 500-year old Germ a n
binding that Te rry has adapted to allow for more modern
d ay aesthetics to be used.The binding has re m a r k a ble qual-
i t i e s ; not only does it open flat but can be turned inside
out without any apparent damage to the spine. He has
even dropped the book on its spine and it immediat e ly
goes back into shape. He will demonstrate sewing tech-
niques to cove ring in full leat h e r.

Advertisements and views expressed in articles should not be
construed as endorsements by the Guild of Book Workers.

The Guild of Book Workers Newsletter is published bi-monthly by
the Guild of Book Workers, Inc.,  Fifth Ave., New York
 . Claims for issues paid for but not received will be
honored without question. Back issues and copies of all
Newsletters still in print are available for . per copy.

Items for THE NEXT ISSUE ONLY
should be sent to:

Randolph Bertin: 2612 w 49th St., Austin tx 78731
(512) 459-9964 or

Pamela Leutz: 9790 Maplehill Dr., Dallas tx 75238
h: (214) 348-0489; w: (214) 768-1027

Deadline for the August issue:
July , .

Items for the Calendar should be sent to 
Chris McAfee  North  East

Springville  

:  -; :  - 

:  -; Chris_McAfee@byu.edu

Authors of articles and other contributions accepted for pub-
lication in the Guild of Book Workers’ Newsletter assign to the
gbw Newsletter the right to publish their work in both print
and electronic form and to archive it and make it permanent-
ly retrievable electronically. Authors retain copyright and
may republish their work in any way they wish.

Executive Editor: Margaret H. Johnson
Production Editor:Richard Seibert
A s s o c i ate Editor: Michael Burke

Book Review E d i t o r: Sidney F. Huttner
Marbling Correspondent: Iris Nevins

Calligraphy Correspondent:Nancy Leavitt
Internet Correspondent: Amy Lapidow

The Guild of Book Workers is a national organization, with
Chapters in New England, New York, the Delaware Valley,
Washington dc, the Midwest, California, the Rocky Moun-
tains and Texas, representing the hand book crafts. Member-
ship is open to all interested persons. Annual membership
includes the Journal, the Newsletter, Membership Directory, Sup-
plies List and Study Opportunities List. New members receive all
publications for the current year which begins July . For
information and application for membership, write to the
Membership Chairman, Guild of Book Workers,  Fifth
Avenue, New York  .

TH E GU I L D O F BO O K WO R K E R S’ O N T H E WE B

Newsletter: 

h t t p :/ /p a l i m p s e s t . s t a n f o r d . e d u/byo r g/g b w
Library Listings:

http:/ /www.lib.uiowa.edu/spec-
coll/gbw/GBW1.RHTML

This issue of The Guild of Book Worker’s News Letter 
set in Perpetua, with Lyon for display.
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Te rry Buck l ey has been a Senior Lecturer in Bookbind-
ing at the London College of Printing for the last 18 ye a rs.
He trained at the Central School of A rts and Crafts in Lon-
don and holds a BA with honors in Book A rt s , H N D
D e s i g n , and Craft Bookbinding.

STUDY GUIDE 

         

        

Compiled by Pamela Barrios 

The Seminar on Standards of Excellence provides master
p re s e n t ations on both simple and complicated topics.
Wat ching a mastercraftsman is a learning experience no
m atter what the level of expertise of the audience.

If you are a beginner and you know the language of the
craft you will learn more than you ever thought possibl e
f rom the pre s e n t ations at the Seminar.With this in mind I
offer a short reading list of general classic works on book-
b i n d i n g.These are not intended to explain the specific sub-
ject of the pre s e n t e r, but to provide a general back gro u n d
to the subject are a .T h ey are not intended to conflict with
the Fo u n d ation classes, w h i ch will cover topics more com-
p l e t e ly. T h ey are based on my personal pre f e re n c e s. T h e
D i c t i o n a ry of Descri p t i ve Te rminology and the ABC of

Bookbinding will help you define specific term s.The other
volumes will gi ve you a sense of the history of the field and
the reasoning behind the sequences of the operat i o n s.
If you have any questions about any of the pre s e n t at i o n s ,

please contact Pamela Barrios at pam_barri o s @ by u . e d u
or 801-378-2988 or 640 North 900 We s t , O re m , U T
8 4 0 5 7 - 3 6 7 3 .
I f , after going over the terms and re a d i n g s , the novice is
c o n f u s e d , I suggest a call to the chair of the local ch a p t e r
to volunteer to form a study group with an expert binder.

 

Bookbinding and the Conservation of Books: A Dictionary of
D e s c ri p t i ve Te rm i n o l ogy, M att T. R o b e rts and Don Etheri n g-
t o n ; d r awings by Margaret R. B row n , Wa s h i n g t o n , D. C. :
L i b r a ry of Congre s s : For sale by the Supt. of Documents. ,
U. S . G. P. O. , 1 9 8 2 . One of the best re f e rence tools
a ro u n d , this work provides not only historical placement
but re f e rences for further re a d i n g. It is also ava i l a ble at :
h t t p : / / p a l i m p s e s t . s t a n f o r d . e d u / d o n / d o n .h t m l .

ABC of Bookbinding : an illustrated glossary of terms for collectors
and conservat o rs, Jane Gre e nfie l d , N ew Castle, D e l . : O a k
Knoll Pre s s , 1 9 9 8 . The drawings in the work are quite
clear and the subject matter is compre h e n s i ve.

The A r c h a e o l ogy of Medieval Bookbinding, J. A . S z i rm a i , A s h-
g ate Publishing (UK and Ve rm o n t ) , 1 9 9 9 . This re c e n t ly
p u blished book was recommended by Te rry Buck l ey.

M o d e rn Bookbinding: A Tre atise cove ring both letterp ress and sta -
tionery branches of the tra d e , with a section on finishing and
d e s i g n , 1996 (facsimile re p rint of the 1950 second edition),
Alex J.Va u g h a n ,R o b e rt Hale, L o n d o n .This text book wa s
first published in 1929. It presents a historical pers p e c t i ve
of the bookbinding principles of that time, mu ch of which

The Guild of Book Workers Newsletter 
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is carried on in the present day. I recommend Section I:
L e t t e rp ress Fo r wa r d i n g.

The Craft of Bookbinding: A Practical Handbook, E ric Burdett,
L o n d o n , D avid & Charles, 1 9 7 5 , p resents a more in-depth
t re atment of the same process for those who want to re a d
m o re.

Fine Binding in the 2 0th Century, R oy Harley Lew i s , N ew
Yo r k : Arco Pub. , 1 9 8 5 , c 1 9 8 4 , is an excellent ove rv i ew of
the use of design in leather binding and the traditional use
of decorat i ve tools.

K a ren Zukor has compiled two lists: “ Paper Vo c a bu l a ry ” ( 4
pages) and “ A d h e s i ves Vo c a bu l a ry ” (2 pages), w h i ch will be
handed out during her pre s e n t at i o n . If yo u ’d like to
re c e i ve a copy of either, contact Pamela Barrios at
p a m _ b a rri o s @ byu.edu or 801-378-2988 or 640 Nort h
900 We s t , O re m , UT 84057-3673.

The recommended books will be ava i l a ble at bookstore s
and some local and unive rsity librari e s. T h ey should also
be ava i l a ble through interlibrary loan at your local library.
If you have difficulty locating them, please contact the
local chapter chair for help.

TOUR INFORMATION

The mountains can be ch i l ly in October, so we suggest yo u
b ring a windbre a ke r.You’ll be walking a lot so please we a r
c o m f o rt a ble shoes, and you will appre c i ate a personal bot-
tle of water that you can refill throughout the day.

      &
      

Price per person $37. 9:00 am to 3:00pm
Tr avel the eastern border of the Salt Lake Va l l ey along the
s h o re of pre h i s t o ric Lake Bonneville and then a dri ve
t h rough the Wa s at ch Mountain range, the we s t e rn - m o s t
face of the Rocky Mountains.You will enter Little Cotton-
wood Canyo n , w h e re the sheer ruggedness and beauty of

the Rockies can be seen at its best. At the Snowbird Ski
and Summer re s o rt , you can take a thrilling aerial tram
ride to the ‘Roof of the Rock i e s ’ with its bre athtaking vis-
t a s.

Then on to Gardner Village nestled beneath hillside
p a s t u res on the banks of the Jordan Rive r. The Vi l l a g e
offe rs vintage pioneer arch i t e c t u re, antique fix t u re s , c o b-
blestone paths and ponds, restaurants and shopping.
R e t u rn to hotel at 3:00 pm.

       ,  , & ‘  

  ’     

P rice per pers o n :$ 40. 9 : 00 am to 4:00 pm
Your Olympic tour will begin with viewing some of Salt
L a ke City’s Olympic sites. You will see the ice skat i n g
venue at the Delta Center; Rice Stadium where the
G a m e s ’ opening and closing ceremonies will be held; a n d
the Olympic Vi l l a g e, w h i ch is being built at Fo rt Douglas
on the campus of the Unive rsity of Utah. Ascending Pa r-
l eys Canyon you will arri ve at the re s o rt town of Park City
to see the Utah Winter Sports Pa r k , w h i ch will be the site
of the Ski Jumping, Bobsled and Luge eve n t s , and Pa r k
City Ski Resort , site of the Men’s & Wo m e n ’s Giant Slalom
and Snowboarding eve n t s.

You continue on to Park City, a famous re s o rt tow n
with a fa s c i n ating history as a mining boomtow n .You can
wander along the rustic streets and visit the many unique
shops along historic Main Street to see the locally - m a d e
a rts and crafts in the award-winning Kimball A rts Center,
shops where quilts are custom made, s t o res feat u ri n g
N at i ve A m e rican hand-crafted jewe l ry and leather wo r k ,
and art galleri e s. E n j oy lunch at one of Park City’s many
re s t a u r a n t s.

You’ll conclude your tour by visiting ‘This is the Place’
S t ate Pa r k . The park has been cre ated with many ori gi n a l
s t ru c t u res to re c a p t u re the look of a 19th century village.
R e t u rn to the hotel at 4:00 pm.

CONFERENCE HOTEL

The Conference Hotel will be the Hilton Hotel Salt Lake
Center (form e r ly the Doubl e t re e ) . 255 South West Te m-
p l e, Salt Lake City, UT 84101
To make re s e rvat i o n s , call the hotel dire c t ly at

8 0 1 - 3 2 8 - 2 0 0 0 .

1 - 8 0 0 - H I LTO N S

Identify our group as the Guild of Book Wo r ke rs to qualify
for the special group rate of $95 Single or Double Occu-
p a n cy, $110 Triple or Quad Occupancy.
R e s e rvations must be re c e i ved by 5:00 pm Mountain
T i m e, F ri d ay, September 8, 2 0 0 0 .
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C o u rtesy transport ation between the airp o rt and the hotel
will be provided by the Hilton.

ALTERNATI VE HOTELS:

Please be sure to make re s e rvations as soon as you can.
M a ny visitors come to Utah in early October to see the
autumn colors in the mountains.

Shilo Inns: 206 South West Temple (across the street fro m
the Hilton)
R e s e rvat i o n s :8 0 0 - 2 2 2 - 2 2 4 4 , or 801-521-9500
Identify our group as the Guild of Book Wo r ke rs to qualify
for the special group rate of $79 Single or Double Occu-
p a n cy, $89 Triple or Quad Occupancy

Travelodge: 524 South West Temple (0.4 miles down the
s t reet from the Hilton)
R e s e rvat i o n s :8 0 1 - 5 3 1 - 7 1 0 0
S i n g l e :$ 4 9 ;d o u bl e :$ 5 5

Motel 6: 176 West 600 South (0.5 miles down the stre e t
and around the corner from the Hilton)
R e s e rvat i o n s :8 0 0 - 4 6 6 - 8 3 5 6 ,o r, 8 0 1 - 5 3 1 - 1 2 5 2
S i n g l e :$ 4 7 . 9 9 ;D o u bl e :$ 5 3 . 9 9
If you have Internet access and would like to see other
a l t e rn at i ve s , go to www. ya h o o.com and click on “ m a p s ” .
Type in the address of the Hilton (255 S. West Te m p l e,
S L C, UT) and click “Get Map”. Under “ N e a r by Businesses”
c l i ck “Hotels and Motels”. N ow you have a list of hotels
near the Hilton.

OFFICIAL AIRLINE

Delta Airlines has been designated the official airline for
the 2000 Seminar on Standards of Excellence. For travel to
Salt Lake City from October 1 – October 10, 2 0 0 0 ,D e l t a
is offe ring special rates which allow you a 5% discount off

D e l t a ’s published ro u n d - t rip fa res within the continental
U. S . , and other destinat i o n s. A 10% discount will be
offe red on unre s t ricted ro u n d - t rip rat e s. Special ro u n d -
t rip Zone fa res are also ava i l a bl e.

By purchasing your ticket 60 days or more prior to
your depart u re dat e, you can re c e i ve an additional 5%
bonus discount.

To take advantage of these discounts, f o l l ow these sim-
ple steps: Call (or have your travel agent call) the Delta
Meeting Netwo r k ’s Reservations at 1-800-241-6760.
Refer to file Number 162554A. These discounts are ava i l-
a ble only through the Delta Meeting Netwo r k ’s Reserva-
tions toll-free number.

GUILD NEWS

       

Ballots for the 2000 – 2001 Guild elections will be mailed
out during the summer. Election results will be announced
at the time of the Annual General Meeting to be held dur-
ing the Standards Seminar on Sat u r d ay, October 7, 2 0 0 0 ,
in Salt Lake City, U t a h .

C a n d i d ates for positions whose terms expire this ye a r
will be proposed to the Exe c u t i ve Committee by the
N o m i n ating Committee. Additional nominees for posi-
tions to be filled may be proposed by members at large.
S u ch nominations must be accompanied by :
1 ) a biographical ske t ch of the nominee,
2 ) a written statement by the nominee that he or she is
willing to serve if elected, a n d
3 ) s i g n at u re endorsements of five members at large sup-
p o rting the altern at i ve nominat i o n ( s ) .
A l t e rn at i ve nominations should be sent to the Secre t a ry, o r
the Nominating Committee Chairm a n , Mark Po l l e i , or to
the President before August 1, 2 0 0 0 .

Offices and Committee Chairs to be elected this ye a r,
and the present incumbents are as follow s :

*        : K a ren Crisalli 
         : B a r b a ra Lazarus Metz

*       : Monique Lallier 
     : M a rga ret H. Jo h n s o n
       : Peter Ve r h e ye n
     : Anna Embre e

* I n d i c ates positions being va c ated this ye a r.

         

Watch your mailbox for your Guild of Book Wo rk e rs re n e wal fo rm .
R e n ewals will be sent out to the current membership in
e a r ly June. Please ch e ck to see that your inform ation is
c o rrect and re t u rn the forms pro m p t ly, including yo u r
ch e ck or credit card payment inform ation (Visa or Master-
Card only) to the Guild’s New York address (521 fif t h
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Ave. , N ew Yo r k , NY 10175). O n ly members whose
re n ewals have been re c e i ved by 1 September 2000 will be
included in the 2000 Membership Dire c t o ry. P l e a s e
a d d ress all questions to the Members h i p
C h a i r, B e rnadette Callery (610 Kirtland St., P i t t s bu r g h , Pa
1 5 2 0 8 , or email: b c a l l e ry @flo u n d e r. c o m )

 

The Guild of Book Wo r ke rs is now able to accept cre d i t
card payment (Visa or Mastercard only) for members h i p
re n ewals and for Guild publ i c at i o n s. T h ey cannot be
accepted for payment for the Standards Seminars .

E D I T O R’S NOTE

I am happy to announce that the next issue of this
N ew s l e t t e r, N o. 131 August 2000, will be edited by the
Lone Star Chapter. Please send items for publ i c ation in
t h at issue to either Chapter Chair: Randolph Bertin or
Pamela Leutz. All addresses can be found in the Member-
ship Dire c t o ry. (I will be listening to chamber music in
Au s t ria on a boat trip on the Danuube. My gr ateful thanks
to the kind Texas people. )

CHAPTER NEWS

Fifteen members of the C a l i f o rnia Chapter spent the
we e kend of May 5 – 7 as guests of the Hand Bookbinders
of California in San Francisco being shown studios, e x h i b i-
tions and other local sights. A full re p o rt will appear in the
August issue. K ater-Crafts Bookbinders was host to a
workshop on Modern Gauffe ring and Edge Decorat i o n
taught by Mark Kirchner in Fe b ru a ry and Carol Bart o n ’s
workshop on Carousel Books in May. Mel Kavin was also
host for two receptions for bookbinders , F red and Gundy
Pohlmann from Brisbane on A p ril 30, and for Bern a r d
Middleton and Flora Ginn on June 11.

The N ew England Chap t e r has been busy this spri n g.
On A p ril 15 the calligrapher Peter Halliday gave a wo r k-
shop on the use of gold leaf to a group in Lincoln, M a s s.
On May 6, at the North Bennet Street School in Boston,
Per Cullhed, Senior Conservator of the Uppsala Unive rs i-
ty Library in Swe d e n , g ave a pre s e n t ation on the fire at the
Linköping Library and a demonstration of Paper Splitting.
On May 20, m e m b e rs met at Quercus Press in Wa l t h a m ,
M a s s. for a Swap Meet.

T h ey also heard Jo h h ny Carre r a ’s pre s e n t ation on the
mammoth project he has undert a ken to print 3,000 wo o d
e n gr avings from the We b s t e r ’s Dictionaries of 1859, 1 8 6 4
and 1890.The ori ginal plates we re gi ven to Yale Unive rs i t y
by Merri a m - Webster in 1977. He has been printing fro m
these plates on a Vandercook Unive rsal 3 press for the last
ye a r; he will be assembling the images into an ori gi n a l
a rt i s t ’s book.

ADDRESS LIST UPDATES

Smithsonian Institution Librari e s , 10th St. & Consti-
tution Ave. , N W, Wa s h i n g t o n , DC 20260-0154; we b s i t e :
w w w. s i l . s i . e d u ; e - m a i l : l i b m a i l @ s i l . s i . e d u ; L i b r a ry cat a-
l o g :w w w. s i ri s. s i . e d u

NEWS OF GBW MEMBERS

As many of the friends of Joanne Sonnichsen a re
awa re, she been undergoing tre atment re c e n t ly for a form
of T B. She re p o rts that her body is fin a l ly adjusting to most
of the negat i ve effects of the strong medicat i o n , w h i ch has
l owe red her energy leve l , making visitors impossibl e, a n d
– since she often begins coughing when she speaks – pre-
cludes telephone calls. But the tre atments have been suc-
cessful and she is planning to be back to work in her
b i n d e ry in early July. She say s , “ With Deke ’s wo n d e r f u l
c a re, and feeling your support , I am in good spirits and
looking forward to being back with you soon.”

“Image Word Object” is an exhibit of books and re l at e d
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wall pieces by Alicia Bailey in the library at the Durango
A rts Center, 802 East 2nd Ave. , D u r a n g o, C O, June 2
t h rough July 29; a rt i s t s ’ reception was June 2. Alicia gave a
g a l l e ry talk Sat u r d ay June 3.

Alicia is also exhibiting at Edge Gallery in Denve r,
June 23 – July 9. “Safe As Houses” is an exhibit of books
and constructions which feat u re pri m a ri ly one-of-a-kind
c o n s t ructions that , although not immediat e ly re c o g n i z a bl e
as ‘ b o o k ’ a re either elaborat e ly constructed env i ro n m e n t s
for an actual book, or have elements inherent in books
p resented in another form . S everal of the pieces are larger
scale than is usual for A l i c i a ; all of the work is new and
n ever before exhibited.

In the back room at Edge are books and paintings by L a u r a
Wa i t. Edge is at 3658 Navajo St. D e nve r, C O ; G a l l e ry
h o u rs : F ri d ays 7-10 pm, S at u r d ays & Sundays 1-5 p. m . ,
a rt i s t s ’ reception Fri d ay June 23, 7-10 pm

Laura Wa i t has also been awarded a grant from the Car-
o lyn Horton Fund Award to attend the “ C h e m i s t ry for
C o n s e rvat o rs ”c o u rse in July at Johns Hopkins 
U n i ve rsity in Baltimore.

To ny Have rs t i c k, of the Water Street Bindery in Lan-
c a s t e r, Pa . , s ays his art i c l e, “ Pe n n s y l vania German Book-
binding and Anabaptist Bookbinders : 1700 – 1840” w i l l
appear in the June 2000 issue of Pe n n s y l vania Mennonite
H e ritage (vo l . 2 3 , n o. 3 ) .The article is a general survey of
the subject with 10 b/w illustrat i o n s.

M at rix 19, the latest volume of the Randalls’ o p u s , c o n-
tains an article by Caroline Schimmel, “A Note on the
Hammer Creek Pre s s ,” p. 1 0 5 - 1 1 0 , about the (ve ry) pri-
vate press work of John Fass from 1950 to 1965. Fa s s
became a cult fig u re of the pri vate press and typogr a p hy
c o g n o s c e n t i , e s p. with the encouragement of Herm a n
C o h e n , the NYC book dealer.

C a roline states that “ John Fass was a wo n d rous cre-
at o r, using a press he stored under his bed at the Y W C A
b e t ween pri n t i n g s. . . O d d ly, he wo r ked for the Harbor
P ress in NY as their designer, and that work was uniform ly
mu n d a n e ” .

DUNCAN OLMSTED,

Duncan Olmsted, a founding member of the Hand Book-
b i n d e rs of California and member of GBW for a number
of ye a rs in the 1960’s and ’70’s , died Fe b ru a ry 23, 2000 in
his home in Pe t a l u m a ,C a l i f o rn i a .

M r. Olmsted was a student, o ri gi n a l ly, of Herbert and
Peter Fa h ey, we l l - k n own Bay area teach e rs of bookbinding.

He took an active role in the Hand Bookbinders in the
e a r ly ye a rs (HBC was founded in 1972) and was instru-
mental in the exhibition “Hand Bookbinding To d ay ” t h at
was held at the San Francisco Museum of Modern A rt in
1 9 7 8 . He wa s , according to Barbara Land, h e rself a found-
ing member of HBC, “a binder of re m a r k a ble taste in spite
of having been color bl i n d . His taste in binding ran to the
classical Fre n ch style, w h i ch suited him and caused his
work to be imbued with the ch a rm and elegance which he
himself possessed.

His bindings are to be found in the collection of T h e
Book Club of California and in a number of pri vate collec-
tions as we l l . He gre at ly enjoyed book binding and the
people who we re engaged in the making of books and the
book art s.

He was a newspaper publisher by profession and was a
re m a r k a ble and most modest man. Duncan will be missed
by those who knew him and by those who we re influ e n c e d
by his example in society and in the art of bookbinding.”

N O T E W O R T H Y

        

D a rtmouth announces a book arts summer wo r k s h o p,
August 16 – 19, d evoted to cre ating the design and exe c u-
tion of printed pieces based on examples of the work of
B ruce Rogers. This hands-on appro a ch will be coupled
with interaction with historical and bibl i o graphical sch o l-
a rs who’ve focused on the work of Rogers and other
d e s i g n e rs and pri n t e rs , who emerged in New England in
the last decades of the 19th c. and early 20th c. As the
book arts move forward into the digital revo l u t i o n , t h i s
workshop could provide a reassessment of this re n a i s s a n c e
in A m e rican pri n t i n g. Attendance will be limited to 20
p a rt i c i p a n t s. For more details, see the Calendar listing.

    

 ‒ 

For the first time in twenty ye a rs , Designer Bookbinders is
sending an exhibition of their members ’ work to Nort h
A m e ri c a . T h ey will begin their exhibition at Roch e s t e r
Institute of Te chnology in June during ‘ B o o k b i n d i n g
2 0 0 0 ’ , the conference celebrating the installation and
opening of the Bernard C. Middleton Collection of Books
on Bookbinding at RIT. It will travel for two ye a rs , b e i n g
s h own in Boston; M i n n e a p o l i s ; Salt Lake City at the time
of the GBW Seminar; San Francisco; Au s t i n , Te x a s ; Wa s h-
i n g t o n , D C, and finishing in October 2001 in To ro n t o,
O n t a ri o. A p p rox i m ate dates and sites can be found in the
C a l e n d a r.

A fully illustrated color catalog is ava i l a ble to accom-
p a ny the exhibition and can be bought at the venues or
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o r d e red fro m :
Miss S.L.Bat h , Designer Bookbinders Publ i c ations Ltd., 8
B ryn Coetmor, B e t h e s d a , B a n g o r, Gwynedd    ,
U. K . E - m a i l : p u bl i c at i o n s @ d e s i g n e r b o o k b i n d e rs. o r g. u k
P ri c e : $20 plus $5 p&h (surface mail). Please add a furt h e r
$5 for airm a i l .
Pay m e n t : dollar ch e ck or Vi s a / M a s t e r c a r d . If paying by
c redit card, please include name of card holder, card num-
ber and expiration dat e.

   ,    N B SS
On Sunday, A p ril 30, a closing reception was held at the
M e l rose Public Library, M e l ro s e, M A . for 10 Ye a rs, 10
B i n d e rs, an exhibit celebrating the 10th annive rs a ry of the
N o rth Bennet Street Sch o o l ’s Bookbinding class of 1990.
M e m b e rs of the classes of 1989 and 1991 we re also aske d
to part i c i p at e. Book-bindings in many sizes and styles we re
submitted by : Mark Esser, Amanda Hegart y, N a n cy Lev -
A l e x a n d e r, M i chele Holper, M a ry Russell McMillen,
James Reid-Cunningham, K i yoshi Imai, Va l e rie Wy koff,
Vi cki Lee and Barbara Adams Hebard.

Barbara gave an intro d u c t o ry talk at the request of the
l i b r a ry. Exhibits are shown at the library to educate visi-
t o rs about topics, s u ch as bookbinding, but also mu s t
re l ate to local history or eve n t s. The local history port i o n
of the talk there f o re focussed on Mary Live rm o re, t h e
most famous resident of Melro s e. She is known as a
p rominent suffragette and was the founder and leader of
the Boston Wo m e n ’s Conve n t i o n . It is not commonly
k n own that she also ran a Melrose Wo m e n ’s Conve n t i o n .
At the Melrose Conve n t i o n , bookbinding was mentioned
as a suitable occupation for wo m e n . P rior to her fame and
re s i d e n cy in Melro s e, M rs. L i ve rm o re had grown up in
B o s t o n ’s North End, on Salem Street not far from the
f u t u re site of the North Bennet Street Sch o o l . She taught
reading to local ch i l d ren and, to earn extra money,
re p a i red books for Callender’s Circulating Library.
Because Mary felt stro n g ly about education and occupa-
tional training, she must have been pleased when her
N o rth End neighbor, Pauline Agassiz Shaw founded the
N o rth Bennet Street School in 1885. It seemed fitting that
an exhibit of books made by NBSS gr a d u ates be shown just
a bl o ck away from Live rm o re ’s Melrose home.

NBSS gr a d u ates Jim Reid-Cunningham, M a ry Russell
M c M i l l e n , K i yoshi Imai and Barbara then spoke about
their work and their experiences at the sch o o l . The local
re s i d e n t s , c u rrent Bookbinding Pro gram students, a n d
m e m b e rs of the NE Chapter we re invited to view the
exhibit and ask questions about the show.

         

The NEDCC announced the publ i c ation of an expanded

and revised edition,the third, of Pre s e rvation of Library &
A r ch i val Mat e ri a l s :A Manual in hard cove r.Although ava i l-
a ble electro n i c a l ly on the NEDCC website (www.
n e d c c. o r g. ) , this is the first time it’s been ava i l a ble in pri n t-
ed form .C o s t :$ 5 0 ,i n c. s & h.
C o n t a c t : N E D C C, at t n : Kim O’Leary, 100 Bri ck s t o n e
S q u a re,A n d ove r, MA 01810.

“              ”    

A recent article from The New York Times (4/5/00) by
A n d rew C. R evkin will be of special interest to binders ,
b i bl i o p h i l e s , c o l l e c t o rs , and fly fis h e rmen! It concerns Sid-
n ey A . N eff, J r.’s exhibition of rare books on fishing which
he himself has elegantly bound and tooled in his own dis-
t i n c t i ve style.This exhibition opened appro p ri at e ly enough
at the A m e rican Museum of Natural History on the firs t
d ay of the tro u t -fishing season in New York State and ru n s
until June 25, after which it’ll move to other venues . ( S e e
Calendar) Although Mr. N eff began fly fishing fort y - s i x
ye a rs ago and bookbinding only fourteen ye a rs ago, o n e
would be hardpressed to discover which pursuit he wa s
m o re passionate about or spent more time on. He has
managed neve rtheless to combine his two loves into a rare
and unusual expertise in both fie l d s. The public will now
h ave a chance to see the results of his love ly, p a i n s t a k i n g
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attention to detail in the five dozen books, b oxe s , a n d
“ m i n i at u re autobiographical mu s e u m s ” d evoted to fly fis h-
ing from his personal collection, w h i ch Mr. N eff has vowe d
n ever to split up or sell.

       

In Fe b ru a ry, the Seventh Carl Hertzog Award for excel-
lence in fine printing was awarded to the A rt Institute of
Chicago for the design of the two - volume set of The Litho -
graphs of James McNeill Whistler by studio bl u e. Two wo r k s
out of the 106 books submitted for this ye a r ’s competition
also won honorable mention: Stephen Little’s S p i rit Stones
of China, also designed by studio blue of the A rt Institute of
C h i c a g o, and Nikolai Gogol’s The Diary of a Madman,
designed by Mikkail Magaril and Misha Beletsky, p u bl i s h e d
by Summer Garden Editions. The Hertzog Award lecture
was gi ven by Nicholas A . B a s b a n e s , n at i o n a l ly syndicat e d
book columnist and author of A Gentle Madness: B i bl i o p h i l e s,
B i bl i o m a n e s,and the Eternal Passion for Books.

A N N O U N C E M E N T S

            

R e : Stikeman & Co. , NY ...a bindery
Seeking any and all inform ation with regard to the A m e ri-
can binder Henry Stikeman (1856–1932), and his firm
‘ S t i keman & Co. , N Y ’ ( c a . 1 8 8 0 – 1 9 3 2 ) , founded as suc-
c e s s o rs to A l f red Mat t h ew s , b i n d e r. R e s e a r ch needs
include any mat e rials or knowledge involving the history
of the firm , its work and bindings, e m p l oye e s , c o rre s p o n-
d e n c e, t o o l s , trade adve rtisements or inform ation con-
c e rning its founder, H e n ry Stike m a n .

Of particular interest is the disposition of the firm ’s
equipment and its tools upon the dissolution of the com-
p a ny (during the 1930’s ) , m at e rials re l ating to binding
d e s i g n , and whether any stamps are known to have sur-
v i ve d .

The object of the re s e a r ch is to publish a history of
the firm and its role in bookbinding in A m e ri c a , as well as
a re f e rence catalog of its stamps and specimen bindings.

Please contact: Jeffrey Stike m a n , 41 Church Stre e t ,
Wa kefie l d , MA 01880;Te l .7 8 1 . 2 4 5 . 3 9 3 5

                  

Australian bookbinders , John and Joy To n k i n , f rom Can-
b e rr a , will visit the U. S . f rom August to November and
will be ava i l a ble for wo r k s h o p s , d e m o n s t r ations or lec-
t u re s. John is a full-time designer binder, and has studied
in A s c o n a , Switzerland and Le Ve s i n e t , Pa ri s. He exhibits
e x t e n s i ve ly in Australia and intern at i o n a l ly, with work in
the Tregaskis Exhibition, Etudes pour une Mat e rn i t e , L’ I nfin i t o,
and You Can Ju d ge a Book by its Cove r.

Joy is a professional conservator in pri vate practice,
specializing in books and works of art on paper.

She re c e i ved her conservation training at the Unive r-
sity of Canberra after being director of a craft organiza-
t i o n . She is also a designer binder, exhibiting nat i o n a l ly and
i n t e rn at i o n a l ly. Both she and John are experienced teach-
e rs and offer a range of instruction in the books art s.

The two - d ay workshop they will be conducting is the
making of a miniat u re Fre n ch binding in half leather in the
“ S i m p l ified Binding” s t y l e.
Their schedule in the U. S . so fa r:
S e p t . 2 – 4: R u t l a n d , C T: Slide lecture at the Miniat u re
Book Society Conclave on “Bookbinding in the Outback ” .
O c t . 5 – 8: Salt Lake City, U T: S u n d ay morning talk at the
GBW Seminar.
October 14 – 15: San Francisco, C A : Wo r k s h o p, “ F re n ch
S i m p l ified Binding in Miniat u re ” .
October 20 – 21: Los A n g e l e s , C A : Wo r k s h o p, “ F re n ch
S i m p l ified Binding in Miniat u re ” .
N ovember 1: A t l a n t a ,G A : Opening of an exhibition which
includes one of Jo h n n ’s bindings.

C o n t a c t : John & Joy To n k i n , Manuka PO Box 3640, C a n-
b e rr a , Australia 2603; p h : 011 61 2 6295-6786; fa x : 0 1 1
61 2 6295-9252; e - m a i l :j t o n k i n @ n l a . g ov. a u
O r, Mel Kav i n , K ater-Crafts Bookbinders , 4860 Gre g g
R d . , Pico Rive r a , CA 90660; p h : 5 6 2 - 6 9 2 - 9 6 6 5 ; fa x : 5 6 2 -
9 6 2 - 7 9 2 0 ;e - m a i l :k at e r c r a f t s @ e a rt h l i n k . c o m

CALLIGRAPHY NEWS

The Saint John’s Bible, 

          

N a n cy Leav i t t ,M ay    

                         

on the production of a completely hand wri t t e n
and illuminated Bible of such pro p o rtions that

has not been seen since the 12th century? You may have
a l re a dy heard about the production of The Saint Jo h n ’s
B i bl e, a 21st century Bible written entire ly by hand by
Donald Ja ck s o n . He is one of the wo r l d ’s foremost callig-
r a p h e rs and scribe to Her Majesty Queen Elizabeth’s
C rown Office at the House of Lords in the United King-
d o m . It is being touted as the only handw ritten and illumi-
n ated Bible commissioned since the invention of the pri n t-
ing press and mova ble type 550 ye a rs ago.This project is a
c o o p e r at i ve effo rt of Saint Jo h n ’s A bb ey, a Benedictine
m o n a s t e ry, and Saint Jo h n ’s Unive rs i t y.

At the opening lecture at the W riting Beyond Wo r d s
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C o n f e rence in Guilford, Connecticut last August 1999,
Donald Ja ckson spoke about his ori ginal idea of The Saint
Jo h n ’s Bible pro j e c t .While attending the Servi Textus Con-
f e rence at Saint Jo h n ’s Unive rs i t y, a Benedictine Monastery
in Collegev i l l e, Minnesota in July and August of 1996,
Ja ckson was moved by the gesture of the Bible being held
up as the Word of God at the funeral of a monk on the
feast of St. B e n e d i c t . Ja ckson appro a ched Brother Dietri ch
R e i n h a rt , the president of Saint Jo h n ’s Unive rsity in Col-
l e g ev i l l e, with the idea of hand lettering a modern ve rs i o n
of the four gospels. The Unive rsity agreed and decided to
commission it, The Saint Jo h n ’s Bibl e. The project then
grew to include seven books: The Gospels and the Acts of
the A p o s t l e s , The Book of Psalms, The Pe n t at e u ch , T h e
Wisdom and Poetic Books, The Pro p h e t s , The Histori c a l
B o o k s , and The Letters and The Book of Reve l at i o n .

It has taken two ye a rs to finance the $3 million pro-
j e c t . Funds are being raised through pri vate sponsors h i p
f rom individuals, fa m i l i e s , f o u n d ations and corp o r at i o n s.
Saint Jo h n ’s Unive rsity has sent out an elegant pro s p e c t u s
and appeal describing the pro j e c t . D o n ations begin at
$1,000 for a single ve rse and increase up to $25,000 for
an entire vo l u m e.

Ja ckson indicated his goal, “to make the Bible as fre s h
and alive as it can be.” The New Revised Standard Ve rs i o n

t r a n s l ation was chosen for its gender-inclusive language. I n
order to honor all traditions and re l i gi o n s , he will use
i m a g e ry from Eastern and We s t e rn re l i gious traditions.
Since Minnesota is the birthplace of this Bibl e, i nflu e n c e s
of the Nat i ve A m e rican cultures from the area as well as
i l l u s t r ations of indigenous flora and fauna will be included.

The St. Jo h n ’s project was conceived as a team effo rt
b e t ween Ja ck s o n , the contri buting art i s t s , and a pro d u c-
tion committee. The manuscript will be produced both at
Ja ck s o n ’s studio in Wales and at his art i s t - i n - residence stu-
dio in Saint Jo h n ’s in Minnesota. When mock ups of the
first several pages we re sent to St. Jo h n ’s for approva l , t h e
monks had difficulty reading and understanding how paste
ups and roughed-in lettering would look in finished form .
T h ey also wanted to see the “ f o n t ” in which the manuscri p t
would be wri t t e n . When Ja ckson scanned his own letter-
ing and re-sent the same pages via e-mail, the committee
responded more favo r a bly. “ T h ey ch e cked spelling and
we re able to move things around on the page,” Ja ck s o n
re m a r ke d , “I want the last wo r d , but I’m still listening.”

The Saint Jo h n ’s Bible will be written with goose
quills on 1,150 pages of ve l l u m . For practical re a s o n s , t h e
B i ble will be housed in seven 25 by 16 inch vo l u m e s. T h e
page size and design is based on the 12th century Wi n ch e s-
ter Bible produced circa 1160 – 1175. Because this Bible is
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being written in English rather than Lat i n , Ja ckson stat e d ,
“text appears choppier in English than in Lat i n , so adjust-
ments had to be made.” The lettering needed a denser,
ri cher script so the short words would have strength and
l e gibility in the columns. Ja ckson cre ated a typeface based
on his lettering so the entire text could be form atted on
the computer scre e n .The page grid has a fle x i ble two col-
umn form at 4 ⅞ by 17 inches long for text and images.
T h e re will be 10 to 10 ½ words per line and 54 lines per
p a g e.The lettering will be approx i m at e ly 18 point with 22
point leading. The first volume alone will have 25 full page
and 50 marginal illustrat i o n s. C a l l i gr a p h e rs assisting him
a re : S a l ly Te a g u e, Sue Hufton, B rian Simpson, R i ch a r d
M i d d l e t o n , and To ny Curt i s. All are artists with pro f e s s i o n-
al care e rs. Their task is to model Ja ck s o n ’s lettering style
w h i ch will allow for the continuity of the text.

At the confere n c e, Ja ckson displayed a mockup of an
exposed spine binding with leather straps laced into oak
b o a r d s. But as yet the final bindings have not been decided.
He mentioned the possible use of chemises which could be
l o o s e ly wrapped around the binding. T h ey then could be
made by diffe rent groups and changed often.

To pre p a re for this challenge Ja ckson sold his 40 ye a r
design bu s i n e s s , keeping only one customer, Queen Eliza-

b e t h . He was quite frank about the pre s s u res of taking on
s u ch a commission. L i ke many large business pro j e c t s
these day s , his body was being insured to cover the cost of
a ny accident that might prevent the bible from being pro-
d u c e d . Ja ckson is re s p o n s i ble for obtaining supplies, q u i l l s ,
ve l l u m ,i n k s ,p i g m e n t s , and metals. He ove rsees daily deal-
ings with artisans and assistants as well as his lettering and
i l l u m i n at i o n . Ja ckson also continues to lecture and trave l
w i d e ly, e d u c ating the public about and giving updates on
the pro gress of The Saint Jo h n ’s Bibl e. He has made
n u m e rous television appearances and has been written up
in many periodical magazines.

“The Bible is the calligraphic art i s t ’s supreme ch a l-
l e n g e, our Sistine Chapel,” s ays Ja ck s o n , “I realize now this
is the thing I have been pre p a ring for all of my life.” a n d
“after all, I took it on my s e l f .” Ja ck s o n , along with collabo-
r ating artists and craftsmen from around the world will
complete the Bible in 2004.

S o, w hy such a lavish production? As in the 12th cen-
t u ry, the Bible is still the center of monastic life. It is still
c o n s i d e red a vital possession in the spiritual and liturgi c a l
l i ves of the monastic commu n i t y. The production of T h e
Saint Jo h n ’s Bibl e, along with being a re m a r k a ble work of
c o n t e m p o r a ry art for the 21st century, is meant to touch
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people from all cultures and cre e d s. This Bible will most
l i ke ly travel and be loaned to spiritual communities aro u n d
the world as a symbol that God’s word indeed is alive and
as pertinent today as it was 800 centuries ago.
The actual making of this grand manuscript book will be
the same as it was for the cre at o rs of the Wi n chester Bibl e
n e a r ly 900 ye a rs ago. For a calligrapher it is re a s s u ring to
k n ow in this world of mass media fre n z y, the most praye r-
ful work will be done as the scribe touches a wet quill to
ve l l u m . H oweve r, u n l i ke 900 ye a rs ago, you can link up to
the internet and go to The Saint Jo h n ’s Bible website at :
h t t p : / / s a i n t j o h n s b i bl e.org and wat ch this miracle unfold
for yo u rs e l f .
For more inform ation contact:

Saint Jo h n ’s Unive rs i t y
G reg Hoye, D i rector of Public Affa i rs
P. O. B ox 7222
C o l l e g ev i l l e, MN 56321
( 3 2 0 ) 3 6 3 - 2 6 7 2

MARBLING NEWS 

A new book is just out by marbler Diane Maure r. It is
called Making Fold & Dye Pa p e rs.

The book is a new accordion fold book, a sister book

to her other two similar books, Making Paste Pa p e rs a n d
S u m i n agashi Marbl i n g. It teaches how to make luminescent
p a p e rs for bookbinding and paper arts pro j e c t s. It is hand-
bound in ori ginal decorat i ve papers , and contains dire c-
tions for Japanese orizomegami techniques and an insert
f e at u ring four-color printed examples of finished designs.
The book is ava i l a ble through Diane dire c t ly. The cost is
$ 1 5 . 0 0 , plus $1.50 shipping:
Diane Maure r, P. O. B ox 78, S p ring Mills, PA 16875; 8 1 4 -
4 2 2 - 8 6 5 1 ;e - m a i l :K M a u re r 1 @ a o l . c o m

The Marbling listserve continues to grow, with lots of live-
ly discussions. For a direct link, type in: h t t p : / / w w w.
o n e l i s t . c o m / gro u p / M a r bl i n g

M E M B E R S H I P

       
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S U P P L I E S

J. H ewit & Sons announce the launch of their new Online
C atalog and Shopping Cart at www. h ewit.com . The new
look website will offer customers around the world com-
plete access to product inform ation and prices on their full
p roduct range, plus the opportunity to place orders
d i re c t ly with them online. All credit card numbers will be
e n c rypted in the softwa re when the order is placed, u s i n g
128 bit encry p t i o n . T h ey are only decrypted after they
re a ch their computer and they are not held in clear text on

a ny we b s i t e.
Their network of distri bu t o rs is still in place (see

w w w. h ew i t . c o m / a g e n t s.htm for further details), so if yo u
p re f e r, please do not hesitate to contact them to make
your purch a s e s.

T h ey have also published volume 9 of their bi-annual
n ew s l e t t e r, ‘Skin Deep’. To be added to their mailing list,
c o n t a c t : D avid Lanning, J. H ewit & Sons Ltd.; e - m a i l :
s a l e s @ h ewit.com ; t e l : + 44 (0) 20 8965 5377; fa x : + 4 4
(0) 20 8453 0414; or their we b s i t e, as above.

BOOK REVIEWS

Tad Craw f o r d . Business and Legal Fo rms for Cra f t s. A l l-
wo rth Pre s s , 10 East 23rd Stre e t , Suite 400, N ew
Yo r k , NY 10010. 1998 edition. 176 pp. $ 1 9 . 9 5 .
ISBN 1-880559-87-0.

R ev i ewed by Ja ck Fittere r.

For the bookwo r ker who works for money, as well as for
l ove, to be know l e d g e a ble and skilled at one’s craft is the
p re re q u i s i t e, but not sole, a b i l i t y. “ B u s i n e s s ” is another set
of skills that must be developed equally for one to make
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his or her way successfully. Among these are pro m o t i o n ,
p ri c i n g, a c c o u n t i n g, and maintaining re l ations with clients,
d e a l e rs and customers. Tad Craw f o r d ’s Business and Lega l
Fo rms for Crafts aims to present some of the skills re q u i re d
in this last are a , in an unders t a n d a ble and useable form at
for craftspersons in all fie l d s. A law ye r, author and teach e r
specializing in art s - re l ated business practice and law, h e
b rings a gre at deal of experience and distills it in this slim
vo l u m e.

Twe n t y - t h ree re a dy-to-use form s , m o s t ly contracts
for va rious purp o s e s , a re presented twice. The first go-
a round includes a discussion of important topics and back-
ground inform at i o n , point by point negotiation ch e ck l i s t s ,
and instructions on how to fill them out. A f t e r wards they
a re printed on perforated sheets that can be re m oved fro m
the book and photocopied re p e at e d ly for actual use. A d d i-
t i o n a l ly, the forms are ava i l a ble on a CD-ROM included
with the book, to allow for easy customizat i o n .The form s
included cover such topics as “Contract of Sale”, “ I nvo i c e ” ,
“Commission Contract”, “Contract to Cre ate a Limited
E d i t i o n ” , “ D i s t ri bution Contract”, “Contract with a Sales
R e p re s e n t at i ve ” , “ L e c t u re Contract”, “ Copy right A p p l i c a-
t i o n ” and several others.

The negotiation ch e cklists for each form include the
o bv i o u s : “ A gree on the price and payment of sales tax”;
and the less obv i o u s :“ A gree when the risk of loss or dam-
age to the work passes from the artist to the purch a s e r.
The artist can avoid the uncertainty of this by prov i d i n g
t h at the risk of loss passes to the purchaser at the time of
p u r ch a s e, regardless of whether the work has been deliv-
e re d .” “If there is a chance of bankru p t cy or insolve n cy,
gi ve artist a security interest in the works and re q u i re the
exhibitor to execute any documents necessary to eVect the
s e c u rity intere s t ” to prevent a gallery ’s cre d i t o rs from seiz-
ing your work to pay off the gallery ’s debts.

M a ny bookwo r ke rs , s u ch as those who work for pri-
vate clients, do not use contracts of their ow n . S o m e
craftsmen may, h oweve r, be presented with a contract
w ritten by the other part y. L i b r a ries and other institutions
g e n e r a l ly work on a contract basis, and galleries will
re q u i re the artist consigning work to sign a contract stipu-
l ating the terms of agre e m e n t . In these instances, it pays to
be at least familiar with the lingo beforehand and to know
t h at all points in a contract are subject to negotiat i o n .
N e g o t i ation need not be an adve rs a rial pro c e s s. I d e a l ly,
e a ch party wants what the other can provide — someone
wants your work and you want their money. The pers o n
who writes the contract may do so in ways that are favo r-
a ble to themselve s. K n owing what is re a s o n a ble and what
is not may prevent being taken advantage of through one’s
own ignorance. In those cases where an official contract
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m ay be off- p u t t i n g, the terms may be made orally, or bet-
t e r, in the form of a letter to which the other pers o n
would sign in agre e m e n t .

One contract which has not been included, but wo u l d
h ave been useful, is one cove ring publ i c at i o n . C r a f t s m e n
often write articles or books on some aspect of their
wo r k , or supply illustrations of their work for the art i c l e s
of books of others.T h e re are many considerations in pub-
lishing concerning fees, c o py ri g h t , and how limited or
e x t e n s i ve a set of rights is being transferre d , among oth-
e rs. R e a d e rs of this book would have been we l l - s e rved if
this topic had also been included. This single volume will
not make one an expert on all aspects of bu s i n e s s , or eve n
of contract negotiat i o n , but as a simple introduction it
s e rves we l l .

Keith A . Smith and Fred A . Jo r d a n . Sewn and Pa s t e d
Cloth or Leather Bookbinding for Book A rt i s t s, R e q u i ri n g
No Special Tools or Equipment. R o ch e s t e r, N ew Yo r k :
Keith Smith Books (22 Cayuga Stre e t , R o ch e s t e r,
NY 14620-2153. Telephone or Fa x : 7 1 6 - 4 7 3 - 6 7 7 6 .
E m a i l : k s b o o k s @ n e t a c c. n e t ) , 1 9 9 8 . 424 pp. B & w
i l l u s t r at i o n s. $ 3 5 . ISBN 0-9637682-5-5.

R ev i ewed by I. Marc Carlson, U n i ve rsity of Tu l s a .

I confess I was curious about this particular book when it
was handed to me to rev i ew. Although I am fa i r ly well re a d
on the topic of bookbinding, I am an amateur bookbinder
with only a re l at i ve ly few binding jobs under my belt. I had
seen several of Mr. S m i t h ’s other works in the past and,
while none of them had been pre c i s e ly what I was looking
f o r, I had been pleased with their simple stru c t u re, a n d
easy to understand explanations and illustrat i o n s. S o, i t ’s
u n d e rs t a n d a ble if I had a certain level of expectation fro m
this latest wo r k . E ven paging through the text for the firs t
t i m e, I could see that I was not going to be disappointed.

Bookbinding for Book A rt i s t s, to use its altern ate title, i s
in some ways a ve ry pragmatic book. It describes in its title
its basic purp o s e, being a work on binding for the book
a rtist as opposed to the fine binder. The work begins by
d e s c ribing the parts of the book, and the simplified tools
substituted for the traditional binding equipment. I n s t ru c-
tions for making a simple book press are included. It also
c ove rs arch i val mat e rials as they pertain to making books,
and describes several ways of making paste. F rom there it
d e s c ribes va rious paper traits, s u ch as “ gr a i n ” , and then
h ow to work with this for marking, s c o ri n g, c u t t i n g, t e a r-
ing the paper. Then taking the sheets and folding them
d own to compile a signat u re, even to determining the
o r d e ring and numbering of the folio’s pages. After this,
t h e re is a discussion of sewing pre p a r ations such as mark-

ing the stat i o n s , type of thre a d , k n o t s , kettle stitch , a n d
retaining the tension in sew i n g. All of these discussions are
clean and orderly, and move the reader neat ly from one
subject to the next.

Strange though it may seem, the mat e rial is pre s e n t e d
in such a way as to encourage people to try binding, eve n
if they have a limited range of skills. Household tools are
s u g g e s t e d , for those who don’t have the more traditional
binding equipment. Smith even includes instructions for
making a simple book press out of household mat e ri a l s.

Bookbinding for Book A rtists contains a small selection of
binding examples that seem to me to cover the widest
a rr ay of basic techniques in a small amount of time.T h e s e
a re the pamphlet sewn with boards, flat - b a ck cased-in
c o d e x , and the tight-backed casing.

The section about pamphlets sewn with boards
a d d resses the pre p a r ation and construction of small books,
working with a few sheets of paper, using a few diffe re n t
pamphlet sewing tech n i q u e s. A t t a ched to these are seve r a l
options for hard cove rs , w h i ch seem to be ideal for smaller
p ro j e c t s. The mat e rial about flat - b a ck , cased-in codexe s
also examines several methods of sewing these larger
wo r k s , and for setting the boards. The tight-back casing
p a rt handles sewing cords, ro u n d i n g, b a ck i n g, and so on.

After this there is an examination of pasting-dow n ,
l e ather bindings, h o l l ow back s , and fin i s h i n g, i n c l u d i n g
labels of va rious sources, hinge types, inlaid papers , a n d
miscellaneous decorat i o n s. It concludes with a detailed
re f e rence section that includes notes, a glossary, i n d e xe s ,
and even a conve rsion ch a rt for inches to centimeters.

Ta ken all in all, this is an excellent resource for begi n-
ning binders and book art i s t s , or for those who have expe-
rience in a single area and are considering branching out.
This mat e rial can also serve as a useful foundation for
someone who is considering working with some of Ke i t h
S m i t h ’s other texts: The Stru c t u re of the Visual Book 3rd Ed,
1 9 9 4 . ( $ 2 5 ) ; Text in the Book Fo rm at 2nd Ed, 1 9 9 5 .
( $ 1 7 . 5 0 ) ; H ow to Bind, N o n - A d h e s i ve Bindings I: Books without
Paste or Glue 3rd Ed, 1994 ($30); H ow to Bind, N o n - A d h e s i ve
Bindings II: 1 ,2 , & 3 Section Sewings 1st Ed, 1995 ($30) and
H ow to Bind, N o n - A d h e s i ve Bindings III: Exposed Spine
S e w i n g s,1st Ed, 1995 ($30).

Willman Spawn and Thomas E. K i n s e l l a . Ti ck e t e d
Bookbindings from Nineteenth-Century Bri t a i n .With a fo r -
ward by Elliot Shore , D i rector of Libra ries at Bryn Maw r
C o l l e ge , and an essay by bookbinder and historian Bern a r d
C . Middleton P u blished by Bryn Mawr College
L i b r a ry and Oak Knoll Pre s s , 1 9 9 9 . Small 4to. , 2 0 6
p a g e s , color illustrat i o n s. Ava i l a ble from Oak Knoll



P ress in three va ri a n t s : w r a p p e rs ($45); cloth ($65);
and unbound signat u res ($35).

R ev i ewed by Mindell Dubansky, A s s o c i ate Museum
L i b r a ri a n ,Thomas J.Watson Library,The Metro p o l i-
tan Museum of A rt .

Willman Spaw n , H o n o r a ry Curator of Bookbindings at
B ryn Mawr College Library, and Thomas Kinsella, A s s i s-
tant Professor of Literat u re at Richard Stockton College,
h ave collaborated on Ti cketed Bookbindings from Nineteenth-
Century Bri t a i n , the catalog of a collection of British ticke t-
ed and stamped bookbindings held by the Canaday Library
at Bryn Mawr College which includes a re c e n t ly acquire d
group of 219 ticke t e d , at t ri buted bindings ranging in dat e
f rom the late eighteenth through the early twentieth cen-
t u ri e s. A gre at strength of this collection is 150 books pro-
duced between 1820 and 1860 which re p resent a sample
of the work produced throughout Britain during an excit-
ing period of pro l ific advances in industry, the arts and
e d u c ational re f o rm .

Ti cketed Bookbindings. . . is a va l u a ble addition to the lit-
e r at u re re l ating to the history of British book pro d u c t i o n
f rom the late eighteenth through the early twentieth cen-
t u ri e s.The catalog re p resents the first attempt to illustrat e
and describe a substantial collection of 19th-century
B ritish binders ’ t i ckets that we re in general use fro m
1800–1860 and served as a means for publ i s h e rs , b i n d e rs
and booksellers to adve rtise their work and promote their
firm s. Although stamps we re used as early as 1820, t h ey
did not replace tickets in popularity until the 1870’s. All of
the tickets and stamps are dated and illustrated and thus
s e rve as a va l u a ble resource for comparison with bindings
and tickets in other collections.The books described in the
c atalog are arranged ch ro n o l o gi c a l ly by estimated date of
b i n d i n g, and all but two are re p resented by color pho-
t o gr a p h s. Both spines and boards of thirty-six bindings
h ave been illustrated and another 15 illustrations show the
b o o k s ’ spines grouped in ch ro n o l o gical order. In addition
to descri p t i ve list of ticketed bindings, Ti cketed Bookbind -
i n g s. . . includes indexes of binders , p ri n t e rs , b o o k s e l l e rs ,
p u bl i s h e rs , p revious ow n e rs ,a u t h o rs and titles; as well as a
list of 484 additional tickets and stamps not at t a ched to
bindings from the Canaday Library Rare Book Collection
and from the collection of E. P.Wo rm e rs l ey.

Willman Spawn brings fifty ye a rs experience in
d e s c ribing bindings to Ti cketed Bookbindings from Nineteenth-
Century Bri t a i n, and he has cre ated a rat i o n a l , o b j e c t i ve and
concise method of placing binding descriptions together
with scale illustrations of the ticke t s. S p aw n ’s binding
d e s c ription form at can serve as a prototype for others in
the description of their own collections of publ i s h e rs ’

b i n d i n g s. In a six-page essay, “The Evolution of British fin e
Binding c.1770 – c. 1 8 4 0 ,” B e rnard Middleton informs us,
in vivid detail, about the cultural influences on the tech-
niques and decoration of British bookbinding during this
p e ri o d , focusing on the decline in bookbinding stru c t u re
and the bleak conditions in which bookbinders wo r ke d .

Richard-Gabriel Rummonds. Printing on the Iron
Handpress. Oak Knoll Press, 414 Delaware Street,
New Castle, DE,19720, 1998.496pp, 8x11 inches,
illustrated. Boards: ISBN 1-884718-39-6, $75 plus
shipping; wrappers: ISBN 1-884718-40-X, $49.95
plus shipping.Website: www.oakknoll.com.

Reviewed by Mark McMurray, Curator of Special
Collections & University Archivist, St. Lawrence
University, Canton, NY.

I must confess at the outset that the iron handpress is
l a r g e ly a my s t e ry to me. I do all my printing on a Va n d e r-
cook 4T.T h e re f o re I read — and now rev i ew — this book
with an interest in what it could tell me, as a letterp re s s
p rinter not re s t ricted to the handpre s s. This may seem
peculiar to some, but gi ven the number of proof press and
clamshell press pri n t e rs out there I think it not so strange
after all. S t i l l , c o n s i d e ring I all but skipped over the ch a p-
t e rs in this book that dealt solely with handpress details, I
am eager to re p o rt that there is another, and to my mind
e q u a l ly va l u a bl e, book within.

Since a significant number of contemporary letter-
p ress pri n t e rs are not tech n i c a l ly trained pri n t e rs and have
l e a rned their craft through hit or miss methods (and I am
including those who have taken courses at book arts cen-
t e rs) any systematic rev i ew of letterp ress or relief tech-
niques is like ly to prove of va l u e. In the case of this manual
this is especially so. Ta ke for example this concise para-
graph within the 22-page chapter devoted to ink:

“Inks are judged by body and tack . B o dy re f e rs to the
i n k ’s consistency : s t iff, m e d i u m , or soft; t a ck , to its stick i-
n e s s : long or short . S t iff, s h o rt inks are better for damp-
ened papers than soft, long ones. Oil-based inks dry in two
s t a g e s : setting and ox i d at i o n . In the setting stage, the ink
vehicle is absorbed into the paper; in the ox i d ation stage,
the ink is transformed into a hard, d ry fil m . Both heat and
good ve n t i l ation can be helpful in drying inks.”

S u ch is the welcome prose of this book: a no-non-
sense purposeful style that strides towards its objective.
The table of contents alone is a six-page outline of the
b o o k ’s soup-to-nuts appro a ch . F rom setting up a hand-
p ress studio (and the handpress itself), t h rough typogr a-
p hy, page design, selecting and dampening paper, p re s s-
wo r k , i l l u s t r ations — you get the picture — few, if any
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stones are left unturn e d . C l e a r ly, as Rummonds states in
the pre fa c e, this book has been long in the making (it grew
out of workshops presented at the Rochester School of
Te chnology in 1991 and 1992) and has been thoro u g h ly
ve t t e d .

I once made the mistake of asking another pri n t e r
( d u ring the course of a fri e n d ly conve rs ation) about a par-
ticular technique he used in printing a book that I
a d m i re d . He visibly stiffened and changed the subject. I t
was as though I had asked him an intimate question about
his personal fin a n c e s. R u m m o n d s ’ willingness to divulge
and explain lessons, w h i ch have come no doubt after
countless hours of trial and erro r, is commendable in a
trade which has all too often tre ated knowledge as some-
thing to keep secret and not share.

Also re f reshing is Rummonds’ avoidance of pri n t i n g
d o g m a :“ T h e re are dozens of ways to dampen paper. E ve ry
p rinter has his own method and will swear by it. In this
manual I have included three of them.” Although there is
no shortage of the author’s personal opinions: i n t e rested in
p rinting halftones? Don’t even try on most handmade
p a p e rs , Rummonds adv i s e s. S t i l l , I would be ve ry sur-
p rised to find any contemporary letterp ress printer who
would not enjoy, and profit by this admirable manual.

CATALOG REVIEWS

M a rtin Hutner and Je rry Ke l ly. A Century For The Century:
Finely P rinted Books 1 9 0 0 – 1 9 9 9. N ew Yo r k : G rolier Club,
1 9 9 9 . 140 pages. Color illustrat i o n s. 1000 copies. W r a p-
p e rs : $ 3 5 ; limited edition hardcover $375. Order thro u g h
Ve at chs A rts of the Book, P. O. B ox 328, N o rt h a m p t o n ,
MA 01060, 4 1 3 - 5 8 4 - 2 7 5 1 , ve at ch s@ve at ch s. c o m

Noticed by Sid Huttner, University of Iowa.

While others debated whether the 22nd century began last
Ja n u a ry or begins next ye a r, the Grolier Club demarcat e d
its own “ C e n t u ry ” and opened its 116th season last Sep-
tember with an exhibit curated by two men, M a rtin Hut-
n e r, f o rmer president of the A m e rican Printing History
A s s o c i at i o n , and Je rry Ke l ly, c a l l i gr a p h e r, d e s i g n e r, a n d
Vice President of the Stinehour Pre s s. This catalog of that
exhibit handsomely presents the one hundred books “ f ro m
distinguished pri vate and commercial presses of England,
E u rope and A m e ri c a , recording the development and
p ro gress of fine printing during the 100 ye a rs leading to
the new millenium.”

The catalog opens with a 20-page essay by the authors
— an ove rv i ew of how they proceeded and such tentat i ve
conclusions as they drew from rev i ewing scads of candi-
d at e s. E a ch of the 100 books selected is then re p re s e n t e d
by a full page illustrat i o n , with bibl i o graphic data tucke d

n e at ly into margi n s. The sequence is arranged ch ro n o l o gi-
c a l ly of cours e.

The catalog is designed by Ke l ly and impeccably
p rinted by Stinehour, but the fun is in the indices of
a u t h o rs and titles and designers and presses which ends
the book: w h at designer gets 6, c o u n t ’ e m , 6 entries? Is this
re a l ly deserved? W h at roster collects at least one? Who got
left out? Order up or search out a copy of A Century For T h e
Century and mat ch your selection against Hutner and
Ke l ly !

BOOKSELLERS LIST
This list is compiled by Sid Huttner and includes cat-
alogs re c e i ved by him which include books of inter-
est to GBW members. C atalog number, a d d re s s ,
phone number and Internet address (when stated in
the catalog) are re c o r d e d .

B l a ck Sun Books 133 (184 items). 157 East 57 Stre e t ,N ew Yo r k ,
NY 10022. 2 1 2 - 6 8 8 - 6 6 2 2 . bl k s n b k s @ p a n i x . c o m . I n c l u d e s
fine press and illustrated books.

Colophon Book Shop New Series 1 (247 items). P. O. B ox 1052,
E xe t e r, NH 03833. 6 0 3 - 7 7 2 - 8 4 4 3 . c o l o p h o n @ n h . u l t r a n e t .
c o m . Pa p e rm a k i n g, b o o k b i n d i n g, c a l l i gr a p hy, and other book
a rt s.

Frances Wa keman Books 48 (524 items). 2 Manor Way, K i d l i n g-
t o n , Oxford  , U K .0 1 1 - 4 4 - 0 1 8 6 5 - 3 7 8 3 1 6 .f w b o o k s @
g l o b a l n e t . c o. u k . The Book A rt s , with sections on bookbinding
and marbl i n g, p a p e rm a k i n g, p ri n t i n g, et al.

F rits Knuf 203 (424 items). P. O. B ox 780, 5340 AT Oss, T h e
N e t h e r l a n d s. 3 1 ( 0 ) 4 1 2 - 6 2 6 0 7 2 . k n u f @ w x s. n l . Books art s.

Joshua Heller New Series List Six (800 items). P. O. B ox 39114,
Wa s h i n g t o n , DC 20016-9114. 2 0 2 - 9 6 6 - 9 4 1 1 . h e l l e r b k d c @
a o l . c o m . Offe rs a continuing portion of a 5000-volume collec-
tion of books re l ated to books, including book art s.

Oak Knoll Books 220 (800 items), M555 (555 items). 3 1 0
D e l awa re Stre e t , N ew Castle, DE 19720. 3 0 2 - 3 2 8 - 7 2 3 2 . o a k-
k n o l l @ o k k n o l l . c o m . 2 2 0 : Books about Books; M 5 5 5 :R e c e n t-
ly Published Books about Books.

Phillip J. Pirages 44 (906 items). P. O. B ox 504, M c M i n nv i l l e,
OR 97128. 5 0 3 - 4 7 2 - 0 4 7 6 . p i r a g e s @ o n l i n e m a c. c o m . Va ri a
including bindings, i l l u s t r ated books, e t c.Also a large group of
single manuscript leave s , 11th–16th centuri e s , some with
m i n i at u re s , and over 300 individual printed leave s.

P riscilla Juvelis Winter Miscellany List 00-1 (112 items). 1 1 6 6
M a s s a chusetts Ave n u e, C a m b ridge MA 02138, 6 1 7 - 4 9 7 - 7 5 7 0 .
p j b o o k s @ t i a c. n e t . Includes recent art i s t s ’ and press books.

P U B L I C A T I O N S
         
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D Charles Hardy gi ves the second part of a re p o rt on the
use of digital sound recording equipment to capture oral
h i s t o ri e s.
D T h e re is a new ly ava i l a ble lignin indicating pen fro m
U n i ve rsity Pro d u c t s. The tests performed by A bb ey
N ewsletter gave results which we re hardly cre d i bl e. I t
would be a pity if the pen we re misleading, but this pen
must be wo rth further inve s t i g at i o n .

Abbey Newsletter,Vo l . 23 #4
D M o l d : the Whole Picture, P t . 1 by Ellen McCrady is the
b e ginning of a series of art i c l e s. This instalment discusses
Mold in Human History and the Organism itself. F u t u re
a rticles will be on the topics of Definition and assessment
of mold pro bl e m s ; C l e a n u p, re c o n s t ru c t i o n , t re at m e n t ;
Sources of water or mold around bu i l d i n g s ; C o rre c t i n g
c o n s t ruction flaws and building conditions that encourage
mold grow t h ; P reve n t i ve maintenance; Effect of mold on
human health; Sources of inform at i o n .

B i n d e rs ’ Guild Newsletter, Vo l . X X I I , N o. 6 , S e p t . 1 9 9 9
D Jim Dors ey presents diffe rent appro a ches to Bradel
Binding in this concise ove rv i ew of what constitutes this
type of binding according to several diffe rent binders. A n
a rticle published in May 1998 in Morocco Bound, t h e
Jo u rnal of Australian Craft Bookbinders , b e gins Jim’s dis-
c u s s i o n . It is re p rinted in full, with diagrams of the
method for binding ‘le Cartonnage Bradel’.

B i n d e rs ’ Guild Newsletter, Vo l . X X I I , N o. 7 , October 1999
D An extensive re p o rt from a workshop on gold tooling
gi ven by Daniel Ke l m .
D A re p rint from CBBAG Newsletter of an article on
Workshop Gadgets and other Innovations by A rthur W.
Jo h n s o n .

B i n d e rs ’Guild Newsletter,XXIII-1 Ja n u a ry 2000
D Letter from Mother A g n e s
D A m e rican Libraries art i c l e s : stolen books in Po l a n d ,
C a rn e gie Librari e s / c o m munity centers near Pittsbu r g h ,
the Secret Library at Los Alamos 
D Jim Dors ey ’s re p o rt on the GBW Seminar on Excel-
lence in Chicago, 1 9 9 9 : Daniel Ke l m ’s Wi re-edge Binding.
D A rthur Jo h n s o n ’s art i c l e, “Cosmetic Bindings”, c a u t i o n-
ing binders to not get carried away with making bindings
as sleek and trim and beautiful as possible on thin books.
D S ch a r f -fix Hints from subscriber Charles Sch e rm e r h o rn .
D Cheap way to practice gold tooling. (Sample at t a ch e d )

B i n d e rs ’Guild Newsletter,XXIII-2 March 2000
D Jim Dors ey ’s write-up on the GBW Seminar on Excel-
l e n c e : Case Binding by Maureen Duke.
D T h e re had been 12 design binders making a living at
design binding, and now there are none. Will the number

of binders decline also? Seems to have been a lot of inter-
est in binding, as we have read at least ten or twe l ve diffe r-
ent articles about binders/binding in disparate publ i c a-
t i o n s.
Next follows a set of four ve ry diffe rent articles highlight-
ing binding and binders.
D List of small presses that sell “in sheets”. List based on
the GBW web site, with street addresses added; GBW list-
ed other generic places to ch e ck as we l l .
D Flax for sale.
D S ewing key tip from Society of Bookbinders.
D Source for hack s aw bl a d e s.

Canadian Bookbinders & Book A rtists Guild Newsletter, Vo l . 1 7
#3 Autumn 1999
D Pa rt three of Nicholas Pick wo a d ’s look at the economies
in finish and stru c t u re of printed books bound prior to
1 8 0 0 .T h e re ’s nothing new in reuse and re cy c l i n g.
D A rthur W. Johnson rebinds and re p a i rs books with an
eye to how they are used, not just a slavish re p roduction of
poor stru c t u re and bad mat e ri a l s. H e re he explains his
a p p ro a ch .

C B B AG Newsletter, Vo l . 17 #4 Winter 1999
D Shelagh Smith re p o rts on her results from re s e a r ch into
the use of Windsor & Newton wat e r c o l o rs for marbl i n g.

Designer Bookbinders Newsletter, N o. 1 0 8 , Autumn 1999
D S t u a rt Bro ckman and Susan Allix are honored in this
issue as re c e n t ly endowed licentiates of Designer Book-
b i n d e rs.
D Emile van der Ve kene re p o rts from the Sixth Intern a-
tional Fo rum on fine bookbinding that took place in Ve n i c e
in 1999.

Morocco Bound: Jo u rnal of the Craft Bookbinders of N. S. W.,Vo l .
20 #3,August 1999
D Includes the N. S . W. Guild of Craft Bookbinders
N ew s l e t t e r, N o. 3 1 ,August 1999.
D A well illustrated re p o rt on a gold tooling masterclass
with Hèléne Jo l i s.

Morocco Bound, Vo l . 20 #4, N ovember 1999
D Includes their November New s l e t t e r, N o. 3 2
D Tom Conroy corrects a former Morocco Bound art i c l e
and expands on the tools from the Canisius Collection
n ow in the care of the N. S . W. Guild of Craft Bookbinders.

WA AC,We s t e rn A s s o c i ation for A rt Conservation Newsletter, Vo l .
2 1 ,N o. 3 .S e p t .1 9 9 9
D S t even Weintraub reveals how the temperat u re of white
light va ries and has a gre at impact upon the way we per-
c e i ve art in an exhibition.
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  

Lark Books, a leading publisher of craft
books, is accepting slide entries for The
Ultimate Journal (Fall 2001), a book
about making and using the visual-verbal
journal.The emphasis will be on unusu-
al, but functional structures that
enhance the journaling experience:
pockets, fold-out pages, exotic papers
and covers, tipped maps, photos, etc.
Book artists may call or email me at the
contact info below.The entries must be
postmarked by July 24, 2000.

Suzanne J. E.Tourtillott, Editor Lark
Books, 50 College Street, Asheville,
North Carolina,  28801-2818
828 253-0467; f: 828 253-7952;
suzanne@larkbooks.com;
http://www.larkbooks.com

     :

June 2 5 : Elkins Pa r k , PA :“ F rom Dark-
ness into Light: Mauthausen and
B eyo n d ,” an exhibition of Book & Pa p e r
I n s t a l l ations by Robbin Ami Silve r b e r g
and Photographs by Alvin Gilens at the
Temple Judea Museum, 8339 Old Yo r k
R o a d , Elkins Pa r k , PA 19027. ( 2 1 5 )
8 8 7 - 2 0 2 7 .C o n t a c t :
D o bb i n M i l l @ a o l . c o m

June 2 5 : Los A n g e l e s ,C A :“ Vi s i bl e
Tr a c e s ” ,r a re books and special collec-
tions from the National Library of
C h i n a .The Getty Gallery, Los A n g e l e s
P u blic Library - Central Library.

June 2 5 :N ew Yo r k ,N Y: “The Collector
as Bookbinder:The Piscat o rial Bindings
of S.A. N e f f ,J r ” at the Museum of Nat-
ural History, L i b r a ry Gallery.

Ju ly 2 9 :D u r a n g o, C O : “Image Wo r d
O b j e c t ” , an exhibit of books and re l at e d
wall pieces by Alicia Bailey in the library
at the Durango A rts Center. C o n t a c t :
9 7 0 - 2 5 9 - 2 6 0 6 .

Ju ly 2 9 :N ew Yo r k ,N Y: “The A rt of Pub-
l i s h e rs ’B o o k b i n d i n g s : 1815 – 1915” at
the Grolier Club. C o n t a c t :N a n cy
H o u g h t o n ,2 1 2 - 8 3 8 - 6 6 9 0 ;n s h @ gro l i e r-
c l u b.org 

Ju ly 3 0 :N ew Yo r k ,N Y: “East Bound -
West Bound”, bi-coastal book art i s t s
Stephanie Later & Gloria Helfgott’s

work at HarperCollins Exhibition Space,
10 E. 53rd St.

August 2 7 :H e ck i n g t o n ,E n g l a n d :“ Wo r d s
and Images” at the Pe a room Centre for
C o n t e m p o r a ry Craft. C o n t a c t :S o c i e t y
of Scribes & Illuminat o rs , 6 Queen Sq.,
London  ; s c ri b e @ c a l l i gr a-
p hy.org 

S e p t . 1 : San Francisco, C A :“ B a ck East,”
an exhibition looking at book arts in the
N o rtheast curated by Robbin Ami Silve r-
berg at the San Francisco Center for the
B o o k , 300 De Haro St.This exhibition is
d e d i c ated to the memory of To ny Zwick-
er - one of the finest artist book dealers
in the field. C o n t a c t :
D o bbinMill@aol.com 

September 2 3 :Wa s h i n g t o n ,D C :“ T h e
Wizard of Oz:An A m e rican Fa i ry Ta l e ” ,
at the Library of Congre s s.This exhibit
marks the 100th annive rs a ry of L. F r a n k
B a u m ’s classic tale, along with film clips,
p h o t o gr a p h s ,m ovie pro p s , and other
a rt i fa c t s. Je f f e rson Bldg. , 10 1st St. SE on
Capitol Hill.. C o n t a c t : (202)  707-2000;
w w w. l o c. g ov 

October 3 1 :Washington DC: “ T h o m a s
Je f f e rs o n ” at the Library of Congre s s. A n
exhibit of Je f f e rsonian letters ,d o c u-
m e n t s , and drawings as well as ove r
2000 of the ori ginal books he gave to the
g ove rnment that

s u rv i ved an 1851 fire. Je f f e rson Bldg. ,1 0
1st St. SE on Capitol Hill. C o n t a c t :
(202) 707-2000; w w w. l o c. g ov 

        :

October 5 Salt Lake City, U t a h . “Best of
the Best” Opening of the GBW Mem-
b e rs ’e x h i b i t i o n . For details see the Sem-
inar pro gram in this issue.

Designer Bookbinders in North A m e ri-
c a , 2000 – 2001 can be seen at the fol-
l owing ve n u e s :
( D ates are approx i m at e. Please check nearer to
the time. )

Until June 2 5 :R o chester Institute of
Te ch n o l o g y, 90 Lomb Memorial Dr,
R o ch e s t e r, NY 14623; 7 1 6 / 4 7 5 - 2 4 0 8 .

Ju ly 1 – 3 1 : Boston Public Library, 7 0 0
B oylston St, C o p l ey Square, B o s t o n ,

MA 02117; 6 1 7 / 5 3 6 - 5 4 0 0 .

August 6 – September 1 1 :M i n n e s o t a
Center for the Book A rt s , 1011 Wa s h

ington Ave. ,M i n n e a p o l i s , MN 55415;
6 1 2 / 3 3 8 - 3 6 3 4 .

September 18 – October 2 5 : Museum of
Fine A rt s ,U n i ve rsity of Utah, 295 S
1500 E, Salt Lake City, UT 84112;
8 0 1 / 5 8 5 - 6 7 8 2 .

N ovember 6 – December 1 5 :The Gleeson
L i b r a ry, U n i ve rsity of San Francisco,
2130 Fulton St, San Francisco, C A
9 4 1 1 7 ;4 1 5 / 4 2 2 - 2 0 3 6 .

January 8 , 2001 – Fe b ruary 2 0 :T h e
Pe rry-Castaneda Library, G e n e r a l
L i b r a ri e s ,U n i ve rsity of Texas at Au s t i n ,
Au s t i n ,TX 78713; 5 1 2 / 4 9 5 - 4 3 5 0 .

March 19 – August 1 8 : Folger Shake-
s p e a re Library, 201 E Capitol St SE,
Wa s h i n g t o n , DC 20003; 2 0 2 / 5 4 4 -
4 6 0 0 .

September 11 – October 2 7 :Thomas Fish-
er Rare Book Library, U n i ve rsity of
To ro n t o, St George Campus,To ro n t o,
O n t a ri o, M 5 S - 1 A 5 ,C a n a d a ;4 1 6 / 9 7 8 -
6 1 0 7 .

C atalogue at $20 plus s&h ava i l a bl e
f ro m : Miss S.L. B at h , Designer Book-
b i n d e rs Publ i c ations Limited, 8 Bry n
C o e t m o r, B e t h e s d a ,B a n g o r, G w y n e d d ,
   , U K ;p u bl i c ations@ designer-
b o o k b i n d e rs. o r g.uk 

June 16 – September 1 : San Francisco, C A :
“ B a ck East”, an exhibition of art i s t s ’
books from the Nort h e a s t e rn Stat e s
c u r ated by Robbin Ami Silve r b e r g.T h e
work of pivotal figures that have influ-
enced and informed the field, a m o n g
o t h e rs : Hedi Ky l e, Keith Smith, S c o t t
M c C a rn ey, Johanna Dru cke r,Te d
C l a u s e n ,G r a n a ry books, Peter Kru t y
E d i t i o n s. . . At the S.F. Center for the
B o o k , 300 DeHaro St.; 4 1 5 / 5 6 5 - 0 5 5 6 ;
i n f o @ S F C B. o r g

June 23 – Ju ly 9 :D e nve r, C O : “Safe as
H o u s e s ” , an exhibit of books and con-
s t ructions by Alicia Bailey, at Edge
G a l l e ry. In the Back room at Edge, b o o k s
and paintings by Laura Wa i t .E d g e, 3 6 5 8
N avajo St., 3 0 3 - 4 7 7 - 7 1 7 3 .G a l l e ry open
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F ri d ay eve n i n g s ,S at u r d ay & Sunday
a f t e rn o o n s.

June 29 – Ju ly 2 2 :P l z e n ,C z e ch Repub-
l i c : “The Society of Czech Bookbinders
Second Annual Members ’E x h i b i t i o n ”i n
conjunction with the Annual Meeting of
the Society. C o n t a c t : Jan and Ja rm i l a
S o b o t a :j . s o b o t a @ i o l . c z

Ju ly 1 – August 3 1 : San Francisco, C A :
“KALLIGRAPHIA 2000” exhibition at
The San Francisco Public Library in the
Skylight Gallery on the sixth floor.A n
opening reception will be held on Sat u r-
d ay, J u ly 1st, f rom 2 to 4 PM in the
G a l l e ry. “ K a l l i graphia 2000” marks the
F riends of Calligr a p hy ’s 25th annive rs a ry
as an organizat i o n .A series of calligr a p hy
d e m o n s t r ations by noted Bay A re a
s c ribes will take place during the exhibi-
t i o n ’s ru n .T h ey will be presented on
S at u r d ay afternoons during July and
Au g u s t ,f rom 2–4 PM in the Lat i n o - H i s-
panic Community Meeting Room,
L ower Leve l , Main Library. On Au g u s t
5th a special demonstration expands in
f o rm at to include an intern ational gro u p
of calligr a p h e rs — from England, G e r-
m a ny, the Netherlands, among other
places — showing a wide va riety of
s c ribal practices. Contact:Marcia Sch n e i-
d e r: 4 1 5 / 5 5 7 - 4 2 5 2 .

August to O c t o b e r : H a n ove r, N H :“ B ru c e
R o g e rs and the Renaissance in A m e ri c a n
P ri n t i n g ” , in the Main Hall of Bake r
L i b r a ry, D a rtmouth College. C o n t a c t :
6 0 3 - 6 4 6 - 3 7 0 2 ;p h i l . c ro n e n we t t @ d a rt-
m o u t h . e d u

August 19 – October 8 : Salt Lake City, U T:
“ R o cky Mountain Chapter Guild of
Book Wo r ke rs Members Only Show ” at
the Salt Lake A rt Center. C o n t a c t :
Pamela Barri o s :8 0 1 - 3 7 8 - 2 9 8 8 ;
Pa m _ B a rri o s @ byu.edu 

September 20 – N ovember 1 8 :N ew Yo r k ,
N Y: “ F ritz Kredel Centennial Exhibi-
t i o n .” F ritz Kredel was a prolific and ve r-
s atile artist of the book with a ri ch lega-
cy of pen and ink draw i n g s , wat e r c o l o rs ,
and wo o d c u t s.The Grolier Club, 47 E
60th St, N ew Yo r k , NY 10022. C o n t a c t :
N a n cy Houghton: 2 1 2 / 8 3 8 - 6 6 9 0 ;
n s h @ gro l i e r c l u b.org ; w w w. gro l i e r-
c l u b. o r g

    ,  &
     :

S t u dy Opport u n i t i e s :

U r chfont Manor College will offer sev-
eral classes in bookbinding, book re p a i r,
and paper making throughout the next
ye a r. C o n t a c t :U r chfont Manor College,
U r chfont Dev i z e s ,Wi l t s h i re  ,
U. K . ;0 1 3 8 0 - 8 4 0 4 9 5 .

The North Bennet Street School Sum-
mer Workshops 2000 catalog is ava i l a bl e,
including classes in bookbinding. C o n-
t a c t :N o rth Bennet Street Sch o o l ,3 9
N o rth Bennet St, B o s t o n , MA 02113;
6 1 7 / 2 2 7 - 0 1 5 5 ;w w w. n b s s. o r g

          :

June 2 1 : Salt Lake City, U T: “A Brief His-
t o ry of the Book,” a lecture with Luise
Po u l t o n ,A s s o c i ate Curator of Rare
Books at the Marriott Library. C o n t a c t :
M a rriott Library Book A rts Pro gr a m , J.
Willard Marriott Library, U n i ve rsity of
U t a h , 295 S 1500 E, Salt Lake City, U T
8 4 1 1 2 ;8 0 1 / 5 8 5 - 9 1 9 1 .

June 26 – Ju ly 1 : Cape Bre t o n ,N ova Sco-
t i a ,C a n a d a : a Workshop in Bookbinding
with Helene Francoeur at the A r k a n d o r
Fo u n d at i o n .C o s t : C$640 (C$300 tuition
+ C$50 mat e rials + C$290 room and
b o a r d ) .C o n t a c t :Angelika We l l e r: a r k a n-
d o r @ i s t a r. c a ; we b s i t e :
w w w. a r k a n d o r.com 

June 29 – Ju ly 2 :P l z e n ,C z e ch Republ i c :
“The Society of Czech Bookbinders
Annual Meeting” with pre s e n t at i o n s
f rom J. H . Ko c m a n , Don Etheri n g t o n ,
August Ku l ch e, Philip Smith, M o n i q u e
L a l l i e r, and Jiri Fo g l .C o n t a c t : Jan Sobo-
t a : j.sobota@iol.cz 

Ju ly 8 :C h i c a g o, I L :F i rst Annual Fe s t i va l
of the Book, c e l e b r ating the book as an
a rt and historic object, at the Center for
Book and Paper A rts at Columbia Col-
l e g e, 1104 Wa b a s h , 2nd floor. $ 5 / p e r-
s o n .C o n t a c t :3 1 2 / 3 4 4 - 6 6 3 0 .

Ju ly 1 4 – 1 5 : Salt Lake City, U T: “ Wi re -
edge Hingeing Wo r k s h o p :The Book
R e s t ru c t u re d ” with Daniel Ke l m .C o s t :
$ 2 0 0 .C o n t a c t :M a rriott Library Book
A rts Pro gr a m , J.Willard Marri o t t
L i b r a ry, U n i ve rsity of Utah, 295 S 1500
E , Salt Lake City, UT 84112; 8 0 1 / 5 8 5 -

9 1 9 1 .

August 1 2 – 1 3 :D e nve r, C O : “The Case-
Binding Examined & Refined” w i t h
P riscilla Spitler.This two - d ay wo r k s h o p
c o n c e n t r ates on the multi-section case-
b i n d i n g.A good introduction for the
b e ginning student while a good rev i ew
for the experi e n c e d , with new methods
to adapt to your own practice. C o s t :
$ 2 0 0 - $ 2 4 0 .C o n t a c t : Laura Wa i t ,B o o k-
wo r k s , 3358 Pecos St. D e nve r, and CO
8 0 2 1 1 ;h a g wa i t @ rmi.net 

August 1 5 – 1 6 :D e nve r, C O : “The Case
Binding Decorat e d ” or “ Te chniques Fo r
L e ather Decorat i o n ” with Pri s c i l l a
Spitler & Laura Wa i t .An appealing
aspect of the casebinding stru c t u re is the
f reedom of applying design to the case,
off the book.This two - d ay wo r k s h o p
i n t roduces a range of leather and other
d e c o r at i ve The workshop will focus pri-
m a ri ly on non-traditional tech n i q u e s ,
but will include blind tooling as a foun-
d ation for these methods. Cost $200.
C o n t a c t : Laura Wa i t ,B o o k wo r k s ,3 3 5 8
Pecos St. D e nve r, and CO 80211; h a g-
wa i t @ rmi.net 

August 1 6 – 1 9 :H a n ove r, N H :“ B ru c e
R o g e rs and the Renaissance in A m e ri c a n
P ri n t i n g ” Book A rts Summer Wo r k s h o p :
A Letterp ress Printing Intensive at Dart-
mouth College Library. Limited to 20
p a rt i c i p a n t s. Fe e :$ 4 2 5 . For those who
wish to attend but not part i c i p ate in
typesetting and pri n t i n g, the fee is $200.
C o n t a c t : Phil Cro n e n we t t :6 0 3 / 6 4 6 -
2 2 3 6 ;p h i l . c ro n e n we t t @ d a rtmouth.edu 

August 21 – September 1 :S n ow m a s s ,C O :
“ F rom Binding to Books”, a wo r k s h o p
with Keith Smith (week 1) and Scott
M c C a rn ey (weeks 1 & 2) at A n d e rs o n
R a n ch .C o n t a c t :A n d e rson Ranch ,B ox
5 5 9 8 ,S n ow m a s s , CO 81615; 9 7 0 - 9 2 3 -
3 1 8 1 .

September 1 :M a d i s o n ,N J :“ H i s t o ry of the
B o o k :The Next Generat i o n ” , a confer-
ence hosted by the Caspersen School of
G r a d u ate Studies at Drew Unive rs i t y.
C o n t a c t :D rew Unive rs i t y, G r a d u at e
S ch o o l ,M a d i s o n , NJ 07940; 9 7 3 - 4 0 8 -
3 0 0 0 ; gr a d m @ d rew.edu 

October 5 – 8: Salt Lake City, U T: 2 0 t h
Guild of book Wo r ke rs Seminar on Stan-
dards of Excellence in Hand Bookbind-
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