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Wednesday, October , 
Registration at the American Airlines Training & Conference Center  – 

Thursday, October , 
Registration at the American Airlines Training & Conference Center : – :

TOURS
Dallas Tour (limited to ): : – 

Fort Worth Tour (limited to ): : – :

FOUNDATION SESSIONS
Practical Strategies for Editions presented by Kitty Maryatt
at the American Airlines Training & Conference Center

: –  [] : – :

OPENING RECEPTION AND “THE LONE STAR CHAPTER PRESENTS …”
American Airlines Training & Conference Center : – :

VENDOR ROOM HOURS (Black Hawk II)
ursday: : – : 
Friday: : – :

Saturday: : – :

Friday, October , 
Registration at the American Airlines Training & Conference Center: : – :

GROUP ROUNDUPS
: – :  : – :

ANNUAL MEETING
: – :

EVENING TOUR EVENT
Evening on the Town Bus Trip (limited to )

: – :

Saturday, October , 
Registration at the American Airlines Training & Conference Center: : – :

SMALL GROUP ROUNDUPS ( Mini Sessions)
: – :  : – :

GROUP ROUNDUP
: – :

AN EVENING IN TEXAS
Cash Bar :

Texas Hoedown with Entertainment :

ANNUAL AUCTION FOLLOWING ENTERTAINMENT

SEMINAR ON STANDARDS OF EXCELLENCE IN HAND BOOKBINDING26
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

Guild News
gbw elections

e Nominating Committee has prepared the follow-
ing slate of nominees for the offices up for election in 
this odd-numbered year. Successful candidates will 
serve from –:

Vice President: Andrew Huot
Secretary: Catherine Burkhard
Treasurer: Alicia Bailey
Membership: Cris Clair Takacs
Supply: Sylvia Alotta
Journal: Dorothy Africa

Ballots have been mailed out. Please remember to 
send in your vote.

gbw 2009-2010 exhibition

Announcing the Guild of Book Workers - 
traveling Exhibition, Marking Time. Time has long 
captured the imagination of artists, writers, scientists, 
philosophers and theologians. Members are invited to 
interpret “Marking Time” as broadly or narrowly as 
they wish. Possibilities might include but are not lim-
ited to: a specific incident in or period of history, the 
future, science fiction, time as a scientific or spiritual 
concept, the measurement of time, current events or 
the role of time in one’s own life. Details will follow 
on a schedule for submission of entries and exhibition 
venues. If you would like the show to travel to your 
area, please contact me with contact information for 
possible sites. Also contact me if you would like to 
serve on the Exhibition Committee. Familiarity with 
fundraising, PR or web programming/design will be 
particularly helpful. Contact: exhibitions@guildofbook

workers.allmail.net

  Karen Hanmer, Exhibitions Chair 

notes from the archivist

I am finally shipping the entire GBW archive to the 
University of Iowa, as an adjunct to the GBW library. 
e Special Collections Department of e Univer-
sity of Iowa Libraries will manage it from now on. I 
hope that Guild members will continue to maintain 
the archive by sending additional records to them. We 
have a good start on past and present Guild history 
and need to ensure that future Guild history is not 
lost.

Please send materials to:
 Guild of Book Workers Archive
  Main Library
 e University of Iowa
 Iowa City, IA -
Sid Huttner has said, “e University, by advance 

arrangement, can usually absorb the cost of shipping 
larger amounts of material. Send messages or ques-
tions to lib-spec@uiowa.edu or telephone --
.”

I thank all of you who contributed to the cause. e 
Archives Questionnaire Centennial Census for our 
th anniversary celebration were gathered and 
tabulated. e results were: total received: . A 
breakdown of the various categories are as follows:

Binders: 
Conservators: 
Artist’s Books: 
Binder/Conservator: 
Bookbinder/Artist’s Books: 
Calligraphers: 
Papermakers: 
Restoration/Repair: 
Printers: 
Collectors: 
Marblers: 
Paste Papermaker: 
Object Conservators: 
Paper Conservator: 
Parchment Maker: 
Librarian: 
Teacher:
Historians: 
Librarian: 
Not specified: 

   Barbara Kretzmann
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new gbw review editor

The Guild of Book Workers would like to thank 
Barbara Halporn for her many years of service as 
Review Editor for the GBW Newsletter, and then 
to introduce Dr. Sandy Cohen as the new Review 
Editor. Sandy is a retired English Professor, writer, 
commentator on public radio and reviewer for many 
periodicals and magazines in this country, England, 
Germany, the Netherlands, China and Canada. He 
has been a contributing editor to Fine Woodwork-
ing Magazine and Freshwater and Marine Aquarium 
Magazine as well as a bookbinder for thirty years and 
a maker of bookbinding equipment. Anyone who has 
an item for review, or is interested in writing a review, 
please contact Sandy at: 

 Queen Palm Way / North Port, FL -
(h) --; cohen@comcast.net

Noteworthy
    

- 
Potomac Chapter Chair Jana Dambrogio has been 
awarded one of  prizes given out to artists and 
scholars by the American Academy in Rome. Jana 
will reside at the Academy’s -acre center in Rome 
and receive room and board, a study or studio and 
a stipend for a period of  months to  years. Her 
research will be focused on A Technical Study of 
Northeastern Italian Monastic Legal and Accounting 
Documents and Bindings at the Vatican Secret Archives. 
Besides her work with GBW, Jana is a conservator 
at the Document Conservation Laboratory at the 
National Archives in Washington DC. 


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Book Review
Karen Sosa

Pamela S. Smith with Richard Polese. Passions in 
Print: Private Press Artistry in New Mexico  
– present. Santa Fe. Museum of New Mexico Press, 
P.O. Box , Santa Fe, New Mexico, .  
edition. pp. .. ISBN ---.

Passions in Print is based on the exhibit “Private 
Presses in New Mexico -” that ran from Feb-
ruary ,  – February ,  at the Palace of the 
Governors, Museum of New Mexico in Santa Fe. e 
author, Pamela Smith, was also the guest curator for 
the exhibit. In this book, Smith chronicles the history 
of small, independently run presses in New Mexico 
for nearly two centuries. ere are  chapters cover-
ing distinct historical periods, each subdivided into 
smaller biographical sections about specific printers 
and their publishing efforts. At the beginning of 
each chapter, Smith provides a brief historical con-
text for each period so that the reader can more fully 
appreciate the political, social, economic and techni-
cal factors that influenced their work. She addresses 
not only their artistic/literary background and the 
role of printing in their lives, but also describes 
specific presses, equipment and techniques used by 
each printer, often relaying how the equipment was 
acquired and where it was manufactured. Occasion-
ally, there are tidbits of information about type, paper 
and brief descriptions of the bindings. Accompany-
ing the text throughout are numerous photographs 
as well as extensive, informative endnotes, and a brief 
glossary.

Although most of the printers/artists depicted in 
this book were not native to the area, and in fact, 
many settled in New Mexico having already acquired 
their skills, they all fell in love with the area and 
became devoted to contributing to the region’s liter-
ary history. Whether they relocated for the climate, 
landscape or the burgeoning artistic community, 
they were all dedicated to their craft and used it for a 
multitude of purposes: to educate, as art form, and as 
a means of social, political and environmental com-
mentary. e story begins in the nineteenth century 
with Padre Antonio Jose Martinez and John Menaul, 
and follows the careers of numerous artists, print-
ers and binders into the twenty-first century. Smith 
discusses the enriching influence of regional cultural 
institutions, such as the Laboratory of Anthropology 
and Press of the Palace of the Governors. Smith also 



Advertisements and views expressed in articles should 
not be construed as endorsements by the Guild of 
Book Workers.

The Guild of Book Workers Newsletter is published bi-
monthly by the Guild of Book Workers, Inc.,  Fifth 
Ave., New York  . Claims for issues paid for 
but not received will be honored without question. 
Back issues and copies of all Newsletters are available 
for . per copy, postage included.

Items for publication should be sent to
Jody Beenk / Box 271

Princeton, NJ -
newsletter@guildofbookworkers.allmail.net

Deadline for the August issue: 
July , 

Items for the Calendar should be sent to 
Jody Beenk / Box 271

Princeton, NJ -
newsletter@guildofbookworkers.allmail.net

Authors of articles and other contributions accepted for 
publication in the Guild of Book Workers Newsletter assign 
to the  Newsletter the right to publish their work in 
both print and electronic form and to archive it and make it 
permanently retrievable electronically. Authors retain copy-
right and may republish their work in any way they wish.

Executive Editor: Jody Beenk
Production Editor: Cris Mattison

Book Review Editor: Sandy Cohen
Marbling Correspondent: Iris Nevins

Calligraphy Correspondent: Nancy Leavitt

The Guild of Book Workers is a national organization, with 
Chapters in New England, New York, the Delaware Valley, 
Washington , the Midwest, California, the Rocky Moun-
tains, Texas, the Northwest and the Southeast representing 
the hand book crafts. Membership is open to all interested 
persons. Annual membership includes the Journal, the 
Newsletter, Membership Directory, Supplies List and Study 
Opportunities List. For information and application for 
membership, write to the Membership Chairman, Guild of 
Book Workers,  Fifth Avenue, New York  .

THE GUILD OF BOOK WORKERS ON THE WEB

Newsletter:
http://palimpsest.stanford.edu/byorg/gbw

Library Listings:
http://palimpsest.stanford.edu/byorg/gbw/library.shtml

This issue of The Guild of Book Workers Newsletter 
has been set in Adobe Caslon & Minion.
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notes the influence the NEA had on two local pub-
lishers: e San Marcos Press received NEA grant 
money from  to  to help subsidize their 
publishing efforts (p.), and Tooth of Time Books 
received a NEA grant in  which eventually led to 
the suspension of operations from  to  due 
to excessive influence and oversight by the agency 
(p.). 

ere are fascinating details throughout, such as 
how Gustave Baumann began his artistic career in 
New Mexico with the help of Paul Walter, a curator 
at the Fine Arts Museum, who helped secure a bank 
loan of  and gave him space in the museum base-
ment to print (p.). Dick Hicks, a sculptor, acquired 
a manual of printing techniques originally published 
in England in  and used this as a reference to 
build his own Bobcat press in . He had made  
presses and sold them all in Europe and the United 
States (p.-). 

ere are too many printers, writers and authors 
highlighted in the book to discuss in this review, 
and although each is given a distinct section in the 
book, Smith does an excellent job of weaving their 
lives and work together to write a cohesive narrative. 
Collaborations such as the Taos Society of Artists 
established in  (p.), Writer’s Edition, a co-op 
of artists, printers and writers who published in the 
s (p.), and numerous husband and wife teams 
are prevalent throughout the narrative. is book is 
an introduction to the literary and artistic history 
of New Mexico, and although it focuses primarily 
on printers, handbinders, such as Hazel Dreiss and 
Edward McLean, and artists, such as Gustave Bau-
mann, Willard Clark and Paula Hocks, are discussed 
in depth. Passions in Print should appeal to a wide 
audience, as it is broad in scope and full of insightful 
information. Additional information can be viewed 
at the online exhibit: http://www.privatepress.org 



 Jordan - Dehoff 
Finishing Press

We are pleased to offer the Jordan-Dehoff 
Finishing Press for book workers. When not in 

use, it drops below the bench and out of the way. 
Not only is it good for finishing, but also for 

headbands, restoration and holding the book to 
apply leather.

For more information on the Jordan - Dehoff 
Finishing Press, contact jdpress@eznet.net, or by 

surface mail:
Fred Jordan •4380 Richmond Center Road 

•Livionia, NY 14487
http://www.frontiernet.net/~efjordan/jdpresshome.

html

$1075 USD
         [plus s/h] 

For more information or to order, 
contact us at: 1.888.594.5945;
via email at: kwik@fdn.com

www.kwik-print.com 

Kwikprint Model 25 
Foil Stamping Machine

Kwikprint
Strike Gold with Kwikprint
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

In Memoriam
Joe Newman, Senior Book Conservator at The North-
east Document Conservation Center (NEDCC) in 
Andover, MA, died on Saturday, April , after a long 
struggle with cancer. He was  years old. 

Joe was a skilled and talented craftsman and 
conservator who made many contributions to the 
fields of bookbinding and book conservation. He 
was a valued colleague and a generous mentor and 
teacher. Staff and interns at NEDCC benefited from 
his connoisseurship and his knowledge of binding 
history. During his twenty-three years at NEDCC, 
Joe conserved many significant titles including the 
Nuremburg Chronicle, an early copy of the Magna 
Carta, a thirteenth century illuminated manuscript 
of Arthurian romances, a studio album of Julia Mar-
garet Cameron photographs, and the English Atlas 
that belonged to John Custis, George Washington 
and Robert E. Lee. His design bindings have been 
exhibited nationally and internationally.

Joe served as president of the New England Chap-
ter of the Guild of Book Workers in the s and 
organized the annual standards meeting held in
Boston during his term in office. He spoke about and

published his research regarding Mary Crease Sears, 
a design binder working in Boston in the late nine-
teenth century.

We all loved Joe’s sense of humor, his wit and his 
enthusiasm for the world of books. He will be greatly 
missed and long remembered.

  Deb Wender and NEDCC
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Member Profile
Daniel G. Knowlton:

Guild of  Book Workers Member since 

by Ruth M. Strach
At Last! Studio

If I had been given the chance 
to design a perfect bookbinding 
apprenticeship, I couldn’t have 
imagined any better situation 
than the one I found, quite ser-
endipitously, with Dan Knowl-
ton. A master binder with a 
gentle nature and a generous 
spirit, Dan embodies all that one 
could hope for in a mentor—tal-
ent and enthusiasm, the ability 
to teach and the willingness to 
share his knowledge. He and his 
wife, Nina, have enriched my 
life for twenty-two years. It is, 
therefore, a great pleasure to be 
able to offer this brief introduc-
tion to Dan to those of you who 

have not had the pleasure of his company. A longer article 
will appear in next year’s GBW Journal.

 ********
Dan likes to say that he became 
a bookbinder simply because 
he enjoyed working with his 
hands. Maybe … but why not a 
stone mason or a carpenter? He 
certainly had dabbled success-
fully in these areas at a young 
age, why not continue? Why 
books? ere was, of course, 
the advantage of a wonderful 
instructor, Marion Lane, who 
had been a student of Sangor-
ski when she lived in England 
and who now lived just three 
blocks away from Dan’s home 
in Washington, D.C. ere was, 
also, the encouragement of his 
mother, Josephine Knowlton, 
a lover of books and a bit of a 

writer herself, who (I would guess) saw the gentle, 
artistic side of her son from the start. Dan’s early love 
of beadwork must have made it clear to all that his 
hand skills were exceptional. He was surely a fine stu-
dent and Marion Lane a wonderful teacher because 
even books that Dan did more than fifty years ago 
are a treat to behold. Meticulous forwarding, perfect 
designs, precise and crisp tooling … it’s all there. 
Bookbinding was Dan’s gift.

Around , Dan had the good fortune to be able 
to acquire bookbinding tools and equipment from a 
woman in Washington, D.C. who had been about to 
sell her bindery to the Library of Congress. Upon 
request, Dan was able to prove to her that he was, 
indeed, a serious and capable binder and, thus, she 
was willing to sell her bindery to him. e superb 
French wooden standing press and finely crafted 
hand tools from that purchase have been appreciated 
by all of Dan’s students through the years and remain 
the gems of his Longfield Studio to this day.

But before Longfield, there was the Hayloft Bind-
ery … another of Dan’s great stories. e Knowltons 
summered in Bristol, R.I. on a fine piece of property 
with a large and lovely Gothic house on the main 
street and a carriage house at the back of the estate. 
Using salvaged lumber from a farm in town which 
had been destroyed in the  hurricane, Dan rebuilt 
the carriage house to serve as his bachelor’s quarters 
with the Hayloft Bindery on the upper floor. us 
began his long career as Rhode Island’s premier book-



Dan Knowlton in his Longfield Studio
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binder and binding instructor. Students coming 
to the Hayloft had to be agile enough to negotiate 
the narrow little staircase leading to the second floor, 
but the northern light was wonderful and the wood-
stove did a great job of warming both hands and feet 

in the cold Bristol winters. During the day, Dan was 
working in the payroll department of the Rhode 
Island Hospital Trust Bank, but at night and on 
weekends he gave his heart to the Hayloft Bindery. 
Additionally, he taught bookbinding on Saturdays at 
the Handicraft Club in Providence.

In , a friend of Dan’s mentioned that there was 
an ad for a bookbinder in the Providence Journal 
newspaper. Dan tells the story as though he rather 
casually replied to the inquiry, but, within two weeks, 
he had been interviewed by Lawrence Wroth and 
David Jonah at Brown University’s John Carter 
Brown Library and hired. Brown had lost its in-house 
binder forty years before and was not happy with the 
results of work that was being sent to England and 
elsewhere for rebinding and restoration. e books 
just looked too new! Establishing an in-house bind-
ery (after all, Yale and Harvard each had one) seemed 

to be the solution. Dan’s skills certainly stood him in 
good stead here. Along with the wonderful hand tools 
that Brown was able to acquire for him and the bind-
eries that they set up for him, first at the John Carter 
Brown Library, then at the Annmary Brown and the 

Rockefeller, and, finally, at the John Hay, Dan cer-
tainly proved himself to be the bookbinder Brown 
wanted. 

As Dan remembers it, his own work at the Hayloft  

NORTHPORT COMPANY
      Lithostones

               Glue/Paste Brushes

 Acrylic Press Boards

 Cook N’ Stir Machines

 Soft/Hard Bench Weights

828-242-5633
sanford@northportbinding.com

www.northportbinding.com



e Hayloft Bindery
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(where he was binding books for the University of 
Chicago and Amherst College, among others) and 
his work at Brown involved lots of leather, and lots 
of large and heavy volumes, and lots of precisely 
executed tooling. Talented to begin with, it must have 
been all that practice which made Dan’s restorations 
and tooling just about perfect.

In , to accommodate his family (which now 
included his wife Nina and their two children), Dan 
built a new home on the Longfield property with 
both a bindery and a library. e days of climbing 
to class were over. Dan’s students could now simply 
walk right in. At Longfield Studio, Dan had room 
for at least six students and offered classes two and 
three times a week. He continued working at Brown, 
though this was a part-time position for a period of 
seven or so years in the late seventies. It was in this 
period that Dan purchased Markey and Asplund, a 
bindery in Providence which offered general bind-
ing services for towns and municipalities, as well as 
fine binding work. is business was sold to Eric 
Zimmerman in  when Brown was again able to 
establish a full-time hand-bindery. Dan remained at 
Brown until his retirement in . 

Longfield Studio is as it has always been—a warm 
and wonderful place. Dan’s students frequently stop 
in just to say hello and to hear, perhaps, a story from 

Dan’s past that they may have missed or forgotten. 
ough Dan has not exhibited his work in years 
and no longer maintains a regular class schedule, he 
has remained fully engaged in his craft. Dan is the 
embodiment of the contented artist/craftsperson 
who knows the worth of a life spent doing some-
thing which gives pleasure and engages both hands 
and mind. It is an ethic which he has (ever so subtly) 
passed along to his students. I, for one, shall always 
be grateful that I was in just the right place at just the 
right time to receive this superb gift along with his 
masterful bookbinding instruction. 



Specializing in Unique Decorative Papers
Bookbinding Supplies, and Workshops

HOLLANDER’S
Kangaroo and Goat Leather

Custom Split — No Paring Needed

for more information visit www.hollanders.com

  N Fourth Ave   Ann Arbor,  MI      --

Trade edition still available
(perfect-bound; front cover
illustration by Barry Moser;

without original Baskin print)
$20.00 plus $4.00 s/h

P A R A D I S E  P R I N T E D & B O U N D :
B O O K A R T S I N N O R T H A M P T O N & B E Y O N D

Originally published in 2004 for the 350th

anniversary of the founding of Northampton,

Massachusetts, this volume documents and celebrates

that area�s vibrant book arts community.

50 SPECIAL COPIES WITH AN ORIGINAL

WOOD ENGRAVING BY LEONARD BASKIN

(35 COPIES IN PASTEPAPER WRAPPERS: $85.00
15 COPIES AVAILABLE IN SHEETS: $50.00)

Please send orders & payment to:
Barbara Blumenthal

39 Chapel Street   Northampton, MA 01060
Please add $4.00 s/h

  
  

specialists in Japanese 
papers since 1982

Tel. 416-538-9669
washi@japanesepaperplace.com
www.japanesepaperplace.com

77 Brock Avenue
Toronto, ON 
M4K 2L3
Canada

Find them here.

“I need papers that are...

����������
strong,

����������
 memorable”and
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Marbling
Iris Nevins

Tom Leech posted the following announcement
to the marbling group on Yahoo:

e Palace of the Governors Museum (where I am a 
curator), the Museum of International Folk Art and 
the Museum of New Mexico Foundation will sponsor 
a tour of Western Turkey from October th to the 
th. While this is primarily a visit to historical sites, 
we will also pay special attention to ebru and textile 
arts. If anyone has been thinking about a trip to Tur-
key, this will be a great opportunity. e itinerary for 
the trip has already been established. It includes stops 
in Iznik, Bursa, Ayvalik (ancient Troy), Kusadasi, Per-
gamum, Ephasus, Pamukkale, Ankara and Hattusas. 
Back in Istanbul, we will visit the Sulyemanye Library 
and Mosque to see its amazing ebru collection. We 
will then travel to Ebristan, the home and studio of 
our friend Hikmet Bartcugil, for a demonstration of 
ebru. is will be a wonderful opportunity to meet 
Turkish ebru artists on the way, and it is my hope that 
marblers on this list who live along our route might 
contact me and we could arrange a brief visit. Contact: 
thomas.leech@state.nm.us 

e Society of Marbling  Annual Publica-
tion Is Now Online: e Society of Marbling is 
an international organization devoted to the art 
of marbling. Our publication, the  Annual, is 
now featured on the Society of Marbling website 
www.marbling.org as an electronic PDF file is avail-
able by subscription. First published as a newsletter 
in , this issue of the Annual includes  color 
images, and many hyperlinks to websites. Subscrip-
tions cost  and can be paid for using the order form 
below, or with a credit card via PayPal. is eliminates 
the costly fees of sending a US bank draft through 
the post for international subscribers. e Society of 
Marbling website hosts an International Events cal-
endar listing classes, exhibitions and other events. To 
contribute, send a notice by the th of every month 
to events@marbling.org and follow the suggested 
guidelines displayed here:  http://www.marbling.org/
information_for_site.htm.  

Just a reminder for those of you traveling to Boston, 
the Phoebe Easton Collection of Marbled Papers 
is housed at the Houghton Library on the Harvard 
University campus. Also, the Rosamond Loring col-
lection is now nearly completely cataloged, and they 
are planning an exhibition of the collection in the 
Library from September to December. Some special 
lectures are also planned, and details will be posted 
to the next newsletter. Arrangements can be made in 
advance to view the collections privately by sending 
an email to Dr. Hope Mayo, the Hofer Curator of 
Printing and Graphic Arts at mayo@fas.harvard.edu 



The Legacy Press
Books about the Printing, Paper and Book Arts

John DePol Pattern Papers
The Legacy Press is pleased to announce that it has exclusive 

license to print-to-order over forty of John DePol’s pattern papers. 
Visit website for ordering/contact information as well as 

a list of published and forthcoming titles.
           www.legacy-press.com   •   info@legacy-press.com
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

Job Opportunity
Person sought with a minimum three years experi-
ence to run a new bindery. is bindery is part of 
an established business, which publishes letterpress 
books, creates engraved stationary and boxes covered 
in leather or paper.

e selected applicant will organize the newly 
established bindery, manage inventory, train work-
ers and be responsible for the general operation of 
the bindery.  at person must have knowledge and 
skills in leather binding, both quarter and full, limp 
vellum, stamping, box making and ability to generate 
designs for new products.  Knowledge of restoration/
conservation would be helpful.

ere is a well established, professional binder 
who will be available to train the person in skills and 

knowledge which are lacking and to advise. Salary 
will be commensurate with skills. Please contact:

Luke Ives Pontifell
ornwillow Press
 Spring Street
Newburgh, NY 
-- / lip@thornwillow.com

For Sale
Bindery for sale in the Albany, New York area:
Extensive collection of equipment, tools, books, and 
materials. Prefer to sell as complete collection. Please 
contact Maureen DeLaughter at -- for a 
list of items or to make an appointment 

John Hyltoft sells it all for ,:
e setup you need to start your own hand bindery/
book conservation shop. Equipment for bookbinding 
and stamping, furniture, hand tools for binding/
conservation, finishing tools, and a fine collection 
of professional literature. Bring your own U-Haul 
to Virginia and John will help you fill it up. Contact: 
--. 
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

•Book Restoration for Beginners

•Getting Started & Cloth Repair

•Restoring a Family Bible

•Tips From the Bookbinders Bench, Part One

 •Binding an Early 19th Century Book
  in Period-Style Leather

Bookbinding Instructional DVDs

Bookbinders
Workshop.COM

�

341-2 Pierpont Ave. -Salt Lake City, UT 84101
Tel: (801) 328-Book (2665) 
Fax: (801) 533-Book (2665)
Website: www.bookbindersworkshop.com
Email: info@bookbindersworkshop.com

BOOKBINDERS WORKSHOP, LLC

PROUD SPONSOR OF THE SOCIETY OF BOOKBINDERS 2007 COMPETITION (RESTORATION CATEGORY) IN YORK, ENGLAND

We also carry other specialized 
Bookbinding Tools and Supplies.

BookbindersWorkshop.com

Bookbinders Workshop, LLC is the world leader in video
instruction on bookbinding and book restoration. Currently
FIVE VOLUMES are in the series, presented by
Michael LeRoy Chrisman, a world-recognized book restorer. 
See our website for full details and streaming video clips.
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Membership
Please update your September  member-
ship directories. Send any changes/corrections to
Membership@guildofbookworkers.allmail.net or to 
Cris Takacs,  Park Avenue, Chardon, OH 

New Members:
Haney, Stephanie,  th Ave. , San Francisco, 
CA  (H) ) - (B) -- (E)
stephanie.haney@gmail.com CA. Knight, Evan, 
 W th St., Art. E, New York, NY  
(H) -- (E) evanknight@yahoo.com, 
NY. Reeve, Lois,  Centennial Commons 
View, Acworth, GA  (H) -- (E) 
reever@comcast.net (U) www.ReeveStudio.com. 
Selinger, Patricia,  Granite Hall Ave. Richmond, 
VA - (H) -- (B) -- (F) 
-- (E) patricia.selinger@vcu.edu (U) http:
//www.library.vcu.edu/preservation/, PO. Serials 
Department, Green Library, Stanford University, 
Stanford, CA -.  Smith, Daniel,  Ocean 
Parkway B, Brooklyn, NY  (B) -- 
(H) -- (E) dansmith@nyc.rr.com.   

Ware, Gregory Elden,  Tyler Way, Decatur, 
GA   (B) -- (H) -- (E) 
gregware@comcast.net, SE. Wischmeyer, Gina,  
So. Skinker Blvd. Unit , St. Louis MO -
 (H) -- (E) ginawisch@yahoo.com

Reinstated Members:
Bennett, Jeanne C.,  Starlight Court, Granbury, 
TX  (H) -- (E) jlandman@charter.net. 
Cluff, Marion E. “Betsy”,  Church St.  , Lake 
Oswego, OR  (B) -- (H) --
 (F) -- (E) instar@teleport.com, 
NW. Downing, Elaine,  River St. Oneonta, NY 
 (H) -- (E) downinel@oneonta.edu. 
Wiering, Vernon,  Orvine St SE, Grand 
Rapids, MI  (B) -- (H) -
- (E) vernon@wieringbooks.com (U) 
www.wieringbooks.com, MW.

Changes & Corrections:
Akhurst, Arthue Frederick, (F)    
 (Cell)   . Alexander, 
Jody, (E) jojalex@comcast.net. Aurand, Gun-
drun,  Yelm Ave. E Yelm, WA  (U) 
www.paperbookyou.com. Bell, Adrienne, PO 
Box , Browns Summit, NC -. Beenk, 
Jody, PO BOX , Princeton, NJ -, 
jbeenk@gmail.com. Butler, Lorraine,  Dignan 
Rd. Brentwood Bay B.C. VM H CANADA. 
Craig, Melissa Jay, craigmjay@sbcglobal.net (U) 
http://web.mac.com/melissajaycraig. Evard, Sün, 
remove fax (Cell)     . Hilbrandt, Roberta, 
 Curtis Road, Plymouth, MI   (B) -
- (H) -- (E) Billhil@earthlink.net, 
MW. Hyltoft, John, remove (E). Lapkin Rachel,  
Pinehurst Ave. Apt C, New York, NY  (W) 
-- (F) -- (E) rlapkin@nybg.org. 
Owen, Patricia, add NE. Pomeroy, Marlene,  
Roosevelt Ave., Waterloo, ON NL N CANADA 
(B) --  (E) mmpomeroy@rogers.net. Ras-
tonis, Vasare,  West th St , New York, NY 
  (B) -- (H)  (E) vasare.rastonis@gm
ail.com, NY. Rosner, Jennifer, (Zip) . Schiffel-
bein, Carol, Wschiffelbein@bellsouth.net


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Calendar
exhibitions

 call for entries
Zea Mays Printmaking is excited to host the th Annual 
Artists’ Book Exhibition, entitled BookMarks ZMP 
September –October , . ENTRY DEADLINE: 
July , . is year’s exhibition will be presented in 
conjunction with the Museums10 “BookMarks” celebra-
tion, a region-wide year of exhibitions and programs 
dedicated to the book. See the Museums10 website 
[www.museums10.org] for all the wonderful offerings 
taking place at museums, galleries, colleges and universi-
ties throughout the Pioneer Valley. We are honored to 
have Ruth R. Rogers who is the Special Collections 
Librarian at Wellesley College as this year’s juror. We 
invite you to submit your best work for her review.

Designer Bookbinders International Bookbinding 
Competition in association with the Bodleian Library, 
Oxford, Great Britain: June . Designer Bookbind-
ers has specially commissioned a fine press publication 
from Incline Press entitled Water, produced in a limited 
edition of  numbered copies. e book will contain 
poems in various European languages all touching on 
the theme of water, and will contain illustrations by 
four printmakers. A prospectus about the set book will 
accompany the registration form. e entry fee is GBP 
, which includes: Registration; one copy of the Set 
Book Water; one copy of the International Competi-
tion catalogue; insurance cover from date of receipt of 
binding and during the exhibition and tour; postage and 
packing for return of the binding and catalogue. ere 
will be two major prizes. e Sir Paul Getty Bodleian 
Bookbinding st Prize of GBP , and a nd prize of 
GBP ,. ere will be an exhibition of approximately 
 books selected from the bindings submitted. 

For all who registered by April , , the Set Book 
will be sent to all registered entrants in Janary . 
e final date for submission of bindings is November 
, . An international board of judges will meet in 
Oxford and judging will take place in January . e 
Prizegiving Ceremony will take place in Oxford on the 
night of the exhibition opening in June . Contact: 
e Organiser,  Victoria Park Road, London E Jn, 
United Kingdom. email: international.competition@desi
gnerbookbinders.org.ukwww.designerbookbinders.org.u
k; Tel/Fax:  ()  ; 

 until
JULY : New York, NY: Miniature Books from the Collec-
tion of Julian Edison at the Grolier Club in NYC:  East 
th St.; www.grolierclub.org


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AUGUST : Beginning and Intermediate Letterpress at 
the J. Willard Marriott Library at the University of 
Utah. For more information, contact Jen Sorensen at 
jen.sorensen@utah.edu or ..:
AUGUST : New York, NY: The Gutenberg Bible at the 
New York Public Library—Edna Barnes Salomon 
Room (Third Floor). Contact: www.nypl.org

NOVEMBER : Venice, CA: Be Prepared: Joss Paper Ob-
jects from China at Backspace Book Arts. A wide collec-
tion of paper objects made to ease the transition from 
this world to the afterlife. www.backspacebookarts.com; 
--.

 upcoming
SEPTEMBER  – NOVEMBER : New York, NY: Boston 
Collects: Celebrating the Bicentennial of the Boston Ath-
enaeum at the Grolier Club in NYC:  East th St.; 
www.grolierclub.org
The following exhibits are all forthcoming events at the 
Oregon College of Art & Craft in Portland, OR, as part 
of their Centennial Celebration. For more information 
on these events and the OCAC, visit www.ocac.edu
JUNE  – JULY : Portland, OR: Turned Green: Open-
ing reception ursday, June , -pm in conjunction 
with the national conference for the American Asso-
ciation of Woodturners, the exhibition is intended to 

highlight the way that environmental consciousness 
can be applied to woodturning. e included work 
showcases a degree of environmental sensitivity and 
tree conservation, in addition to craftsmanship.
AUGUST  – SEPTEMBER : Craft Biennial, Opening 
reception ursday, August , :-pm. e fifth 
in a series of biennial exhibitions devoted solely to 
handmade work in the Northwest, this show provides 
a unique opportunity to examine the state of craft in 
Oregon and Washington. e goal of the exhibition is 
stimulating artistic excellence in craft and encourag-
ing artists to explore issues and further their creative 
expressions.
OCTOBER –: Artist-In-Residence Exhibition: 
Opening reception ursday, October , :-pm. 
e College’s Artist-in-Residence Program brings 
both emerging and nationally known artists to the 
Portland metro area. e exhibition unveils the work 
created by the visiting artists during their residencies.
NOVEMBER  – DECEMBER : Faculty Exhibition, 
Opening reception ursday, November , :-pm. 
is biennial exhibition offers an opportunity to see 

John Neal, Bookseller
PO Box 9986, Greensboro, NC 27429 USA 800-369-9598
336-272-6139   fax: 336-272-9015   info@johnnealbooks.com

SHOP ONLINE: www.johnnealbooks.com
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Studio-on-the-Square, NYC
www.StudioOneSq.com:  Union Square East, , 
New York, NY ; --

Green Heron Book Arts
-- or email bookkits@aol.com

Hollander’s Workshops
Hollander’s workshops in Ann Arbor, MI, include those 
in traditional and non-traditional bookmaking, printmak-
ing, letterpress, and others. Visit www.hollanders.com for 
the full schedule. Hollander’s also has partnered with the 
American Academy of Bookbinding and hosts their work-
shops. Contact staff@ahhaa.org for AAB information.

Oregon College of Art & Craft Schedule
www.ocac.edu

Center for the Book: San Francisco, CA 
--. www.sfcb.org

e Canadian Bookbinders and Book Artists Guild
CBBAG/ Atlantic Avenue, Suite  Toronto, 
Ontario M6K 1X9 Fax --; email: 
cbbag@web.net or bembo@sympatico.ca; Phone: Shel-
agh Smith, --; or visit www.cbbag.ca

new work created by the OCAC degree program 
faculty, whose members are working studio artists 
exhibiting both regionally and nationally. 

study opportunities
John C. Campbell Folk School

--FOLK-SCH x ; www.folkschool.org 
JUNE –: New Books and Old Books: Linda Rollins

e Center for Book Arts New York City
-- or visit www.centerforbookarts.org 

e Book Arts Program at the J. Willard
Marriott Library, University of Utah

For information on upcoming workshops and classes: -
-, or contact Jen at jen.sorensen@library.utah.edu

e University of Alabama
MFA in e Book Arts Program 

in the School of Library and Information Studies, 
www.bookarts.ua.edu
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Women’s Studio Workshop
For a complete listing of upcoming workshops, please 
visit www.wsworkshop.org or call --.

Penland School of Crafts
For more information and a complete listing of courses: 
--; www.penland.org

Pyramid Atlantic Art Center
--, x. ; www.pyramidatlanticartcenter.org

School for Formal Bookbinding
has just been opened by Don Rash in Plains, PA, 
as a venue for ongoing instruction in the German 
tradition learned from Fritz and Trudi Eberhardt. 
While most of the classes will be a week in length, 
there will also be weekend workshops. e classes 
will be small, with a maximum of five students. 
Housing for all students will be available for a very 
reasonable cost. e shop is fully equipped, and is 
located about three hours from both Philadelphia 
and New York. For detailed descriptions of all the 
classes, tuition, and housing information, please visit:
www.donrashfinebookbinder.com

    :
July:
-: Cloth Binding Conservation
-: Introduction to Leather Binding
August:
-: Full Leather Binding
-: Leather Binding Conservation
September:
-: Design Binding Master class
-: A Weekend of Decorated Papers
October:
-: Foundations of Hand Bookbinding
-: Introduction to Case Binding
November:
-: Edition Binding

North Bennet Street School
For more information contact Mark Andersson or 
e-mail: workshop@nbss.org. For a complete listing of 
workshops, visit www.nbss.org

American Academy of Bookbinding
Join the AAB in  with two campuses in Ann Arbor, 
MI and Telluride, CO for instruction without having to 
study abroad. Intensive courses are offered for beginner 
to advance students in conservation, fine leather bind-
ing and related subjects. Degree programs available. 
Contact: www.ahhaa.org or contact AAB coordinator, 
Margaret Cruzzavala at --.

MGP Studio Arts Gallery
offers an assortment of book arts classes, from begin-
ning to advanced. Please contact Maria G. Pisano for 
information about upcoming exhibits and classes at: 
mgpstudio@aol.com or --.

Garage Annex School
e Garage Annex offers workshops in traditional and 
non-traditional book arts, printmaking, and the conser-
vation of books. Contact: One Cottage Street , Room
 Easthampton, MA ; contact@garageannex
school.com; www.garageannexschool.com.

 workshops, lectures,
& other events

JUNE  – JULY : Abiquiu, NM: Paste Papers and Codex 
Structure for Artist’s Books with Laura Wait. Contact: 
www.ghostranch.org/index.php

Montefiascone Project Study Programme  
JULY -AUGUST : Colours used to paint in manuscripts- 
Western and Islamic with Cheryl Porter 
AUGUST -: e Nag Hammadi Codices—Single 
Quire Bindings with Julia Miller
AUGUST -: e Armenian Manuscript with John 
Mumford, Rev. Dr Vrej Nersessian and Caroline 
Checkley-Scott 
AUGUST -: Medieval Arab Bookbindings in Spain: 
History, structure, materials and decoration with Ana Beny
For details of the Nicholas Hadgraft Montefiascone 
Scholarship for , see http://www.conservation-by-
design.co.uk. Further information on the courses can 
be obtained from emailing info@monteproject.com or 
Telephone + ()  . / + ()  .e 
Montefiascone Project, Cheryl Porter,  Venice Lodge, 
 Maida Vale, London, W SD, England, UK.
http://www.monteproject.com/ 
SEPTEMBER – &, -, : Volos, Greece: Iden-
tifying and Recording Bookbinding Structures for Conser-
vation and Cataloguing. e purpose of the course is to 
uncover the possibilities latent in the detailed study of 
bookbinding. e language of the courses is English 
and they are open to  mid-career individuals from the 
fields of book conservation, librarianship or palaeogra-
phy. Since these are not beginner-level courses, the par-
ticipants are expected to be familiar with bookbinding 
terminology and have a basic knowledge of the history 
of book production in the period under discussion. A 
basic knowledge of database use is also desirable for 
those who will attend the course on the second week.
Description of courses: Week , Tutor Professor N. Pick-
woad: is course will follow European bookbinding 
from the end of the Middle Ages to the beginning of 
the Industrial Revolution, using the bindings to illus-
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trate the aims and intentions of the binding trade. A 
large part of the course will be devoted to the identifica-
tion of both broad and detailed distinctions within the 
larger groups of plain commercial bindings and the pos-
sibilities of identifying the work of different countries, 
cities, even workshops without reference to finishing 
tools. Week , Tutors Dr. G. Boudalis and Dr. A. Velios: 
e first session, run by Dr. Georgios Boudalis, will 
focus upon the major structural and decorative features 
of the Byzantine and post-Byzantine bookbindings and 
their evolution in time and space. The second session 
will be run by Dr. Athanasios Velios and will deal with
the data management and storage of bookbinding infor-
mation. A detailed schedule of the courses and associated 
costs can be sent upon request. Applications, including 
a statement of purpose and a short CV should be sent
to Ewelina Hebda (e.hebda@camberwell.arts.ac.uk) 
marked in the message subject: ‘Volos Summer School’. 
e participants will be contacted by the end of June. 
For those attending the course At least  of the 
course fee will have to be paid by the end of July.
OCTOBER –, : Friends of Dard Hunter Annual 
Meeting: Washington D.C. & the October -,  
meeting will take place in Kona, Hawaii. Contact: 
friendsofdardhunter.org
OCTOBER –, : Dallas, TX: GBW Stan-
dards of Excellence Seminar. For updates on reg-
istration and sessions, visit the Guild website at 
http://palimpsest.stanford.edu/byorg/gbw/
APRIL –, : Denver, CO: American 
Institute of Conservation annual conference—
www.aic.stanford.edu.

Suppliers and Services:
The Newsletter accepts advertisements:

               1/8-page:            .( /”    /” )

               1/4-page:            .( /”    /” )

               1/2-page:            .( /”   ” ; or,

                                                    /”    /” )

         full-page:       .( /”  ”)
For inclusion in the August Newsletter, send camera-
ready artwork or electronic files (inquire for electronic 
specifications) by July , along with payment (made 
out to the Guild of Book Workers, through a .. 
bank) to Constance Wozny,  Princeton-Glen-
dale Rd.  , West Chester, OH - (p) 
-- ; booksbycw@fuse.net

GBW solicits advertisements but reserves the right not to accept an advertiser’s order. 
Advertisers must warrant that ads are legal, truthful, not fraudulent, do not violate copy-
right, and are not defamatory, and that all permissions to quote and use likenesses and 
trademarks must have been obtained. Advertisers must indemnify GBW against any claims 
or actions that should arise.
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