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CALENDAR OF EVENTS

CALL FOR ENTRIES

By July 18, 2016: Call for submissions for Artists’ Book Cor-
nucopia VII, with early bird deadline of June 6 with a reduced
entry fee. For exhibit dates of September 16-October 29, 2016.
Open to any artists’ book works other than self-published/on
demand books. Books may be edition or unique, sculptural or
traditional, interactive or passive. Various awards available.
Other fee discounts: those who have previously submitted
work for consideration in any Abecedarian juried exhibition or
students. For details: >http://bit.ly/abc7-prospectus<

By August 27, 2016: Call for entries for Pop-up Now II,
23 Sandy Gallery, Portland, OR. An international juried
exhibition of hand bound pop-up or movable books. First
pop-up show in 2010 huge success. >www.23sandy.com<
or >23sandygallery@gmail.com<

WORKSHOPS, LECTURES
& OTHER EVENTS
Currently and through April 25, 2016: Classes at West Dean
College, near Chichester, West Sussex, England PO18 0QZ.
For instructors, prices, and information, go to >https:/www.
westdean.org.uk/< or >penny.sydenham@westdean.org.uk<:

Apr 8-10: Experimental Paper Bindings
Apr 10-15: Bookbinding for All

Currently and through the year: Workshops at J. Willard
Marriott Library, Salt Lake City, UT, via their Book Arts
Program. See >http://www.bookartsprogram.org/< or contact
Allison at >bookartsprogram@utah.edu<

May 14 through July 31, 2016: Workshops at Morgan Conser-
vatory, 1754 E. 47th St., Cleveland, OH, 216.361.9255; gift cer-
tificates available. >www.morganconservatory.org<, as follows:

May 14-15: Tool Making from Bone with Shanna Leino
May 14-15: Monotypes and the Drumleaf Binding with
Holly Fouts

May 21-22: Double Wall Clamshell with Cris Takacs
May 21-22: XL Type with Bob Kelemen

May 27-29: TypeFACES with Esther K. Smith &

Dikko Faust

May 28-29: Secret Belgian Binding with Johan Solberg
Jun 1-5: BigAss/BadAss Paper Fabrications with Julie
McLaughlin & Rebeca Cross

Jun 4-5: Box with a TWIST with Betsy Begue

Jun 11-12: Make and Use Hanji with Aimee Lee

Jun 11-12: Paper Cutting with Julie Friedman

Jun 17-19: Covers Uncovered: Recreating Historic
Japanese Stab Bindings with Anne Covell

3| AMERICAN ACADEMY
§ o BOOKBINDING

A School of Excellence in Bookbinding Education

2016 SPRING COURSES

A Week with Monique - New Oriental Binding | Monique Lallier

April 25 - 29

Contemporary Decorative Techniques | Monique Lallier
May 2 - 6

Miniature Binding in Leather with Boxes | Gabrielle Fox
May 9 - 20

Manipulating Leather - An Art of its Own | Coleen Curry
May 25 - 27

Fundamentals / Intermediate Fine Leather binding | Don Glaister

May 30 - June 10

Don Glaister, fine binding | Peter Geraty, integrated studies | Don Etherington, summerfield conservation

POB 1590, Telluride, CO 81435 | 970.728.8649 | aab@ahhaa.org | bookbindingacademy.org
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Jul 26-17: Miniature Pop-up Books with Shawn Sheehy
Jul 23-24: Architectural Innovations & Dynamic Book
Structures with Cynthia Nourse Thompson

Jul 30-31: Marbling on Paper & Cloth with

Steve Pittelkow

Jul 30-31: Carousel Books with Maria Pisano

May 15 through September 30, 2016: 2016 Writing Classes
continuing at John C. Campbell Folk School, Brasstown, NC.
828.837.2775, ext. 127 or >www.folkschool.org<, as follows:

May 15-20: Plein Air Writing with Barbara Presnell
May 20-22: Song Lyrics & Poetry with Karen Paul
Holmes

Jun 5-11: A4 Practical Guide to Writing Popular Fiction
with Vicki Lane

Jun 26-Jul 2: Writing Life Stories with Vickie Hunt

Jul 24-29: Writing for Children with Faye Gibbons

Jul 29-31: The Power of Play with Colleen Lineberry
Aug 7-13: Write like a Genius with Maureen Ryan Griffen
Aug 14-29: Write that Novel! with Sandra Johnson

Aug 28-Sep 3: Creating Historical Fiction with

Bobbie Pell

Sep 4-9: Poetry and Photography as Witness with

Tracey Schmidt

Sep 9-11: Memory & Memoir with Steven Harvey

Sep 11-17: Writing the Personal Essay with Dana Wildsmith

20 BOOKBINDING 16
WORKSHOPS
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The School for Bookbinding Arts

at Cat Tail Run Hand Bookbinding
2160 Cedar Grove Rd., Winchester, Virginia 22603
540-662-2683 info@cattailrun.com

www.schoolforbookbindingarts.com
EIEEEE E E E 6 E E E R E EE

New Cloth Binding Construction May 19-20
Introduction to Book Restoration

June 16-17 OR July 21-22 OR August 18-19
Fore - Edge Painting/Edge Treatments July 28-29
Marbling Week September 7-13
Hand Papemmaking October 6-7
Introduction to Paper Repair October 27-28

/7 R/ /7
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BOXING WEEK
Clamshell Box Making Oct. 13-14
Victorian-Era Box Structures Oct. 15
Advanced Clamshell Box Making Oct. 17-18
Preservation Enclosures for Rare Materials Oct. 19

Sep 25-30: Tools of the Trade of Professional Fiction
with Wendy Webb

May 25-27 and May 30-June 3, 2016: Workshops with Jeff
Peachey organized by Restauratoren Nederland, The Neth-
erlands, and held at Boekbinderij FopmaWier, a professional
binding studio in Frisian countryside. Workshop#1: Mak-

ing & Sharpening Knives. Workshop #2: Late Eighteenth
Century French Binding Structure. For more details: >http://
jeffpeachey.com<

April 25 through August 5, 2016: Workshops at American
Academy of Bookbinding in Telluride, CO. Scholarships
available. >http://bookbindingacademy.org< or>deb(@ahhaa.
org< or 970.728.8649, as follows:

Apr 25-29: New Oriental Binding with Monique Lallier
May 2-6: Contemporary Decorative Techniques with
Monique Lallier

May 9-20: Miniature Binding in Leather w/Boxes with
Gabrielle Fox

May 23-25: Manipulating Leather — An Art of its Own
with Coleen Curry

May 30-Jun 10: Fundamentals/Intermediate Fine
Leather Binding with Don Glaister

Jun 27-Jul 1: Introduction to Bookbinding with Peter
Geraty

Jul 5-9: Box Making: Clamshell & Beyond with Peter
Geraty

Jul 18-22: Titling with Don Glaister

Jul 25-29: Impossible Materials/Elegant Solutions with
Don Glaister

Sep 26-Oct 7: Intermediate/Advanced Find Binding with
Don Glaister

June 5 through September 9, 2016: Classes, Workshops,
Field Studies with Andie Thrams, 530.626.6181 or >http://
www.andiethrams.com< to “Teaching” link. Offerings:

Jun 5-10: Watercolors in the Wild: Sierra Flora

Jul 30-31: Field Study in Alaska: Summer’s Color
Palette

Aug 5-7: Field Study in Alaska: Forest Flora & The
Artist’s Book

Sep 6-9: Cascade Head Butterfly Ecology & The Artist’s
Book

June 26-July 1, 2016: Summer Institute for Book and Print
Technologies at The Mills College Book Art Program, Oakland,
CA. The one-week program offers workshops at master class
level, one in material technologies in bookbinding and book-
making, and one in letterpress and related print technologies.
Instructors: Julie Chen, Tom Killion, Inge Bruggeman. >http://
millsbookartsummer.org/< or >asuzioforcey(@mills.edu<
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June 30-July 2, 2016: Society of Bookbinders’ Education

& Training Seminar at Royal Agricultural University in
Cirencester, England. For details: >http://www.societyofbook-
binders.com/events/seminar/index.html<

July 17 through July 30: Week-long Courses in Book Arts
at Wells Book Arts Summer Institute, Aurora, NY. >http://
wellsbookartscenter.org/events/future-events/wells-book-
arts-summer-institute-2016< Online registration available at
>https://squareup.com/market/wells-college-press/week-july<
or call 315.364.3420, for:

Week 1 — July 27-23:
Typecasting and Monotype Composition with Michael
Bixler
Decorative Paste Paper and Beyond with Diane Bond
Wood Engraving: Well-crafted Illustration with Steven
Lee-Davis
Experiential Artists Books with Scott McCarney
Pressure Printing & Contemporary Letterpress with Brad
Vetter

Week 2 — July 24-30:
Leather Binding Fundamentals with Karen Hanmer
Understanding the Typographical Punch with Stan
Nelson
Wet Collodion Tintypes with France Scully Osterman
East Meets West Papermaking with Peter Sowiski
Daredevil Letterpress: Keeping Your Composure with
Jessica Spring

September 2-10, 2016: Building Books and Imagery at

the Ballinglen Arts Foundation, Ballycastle, County Mayo,
Ireland, with Alice Austin. >http://www.amaustin.com< or
>http://www.amaustin.com/ballinglen/alice-austin-ballinglen-
workshop.html< or >alice@amaustin.com<

September 15-17, 2016: Seminar of Standards of Excel-
lence in Hand Bookbinding, Charleston, SC. >www.guildof-
bookworkers.org<.

NORTH
BENNET ST
SCHGDOL

Programs and
individual classes
in bookbinding,
book and paper
conservation,
calligraphy and
more.

|l NBSS.EDU
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EXHIBITIONS
Currently and through April 2, 2016: The Printed Page
11, at Abecedarian Gallery in Denver, CO, coinciding with
Denver’s Bi-annual Mo’Print (Month of Printmaking) and
celebrating printmaking methods used in book arts. >http://
www.abecedariangallery.com<

Currently and through April 12, 2016: VESSEL, the Guild
of Book Workers Exhibition at Universities Library, Univer-
sity of Denver. Special event held March 30 which featured
local book artists. Closing reception to be announced.

Currently and through April 30, 2016: Trace by Shift-Lab.
A collaborative exhibition featuring five artists (Katie Bald-
win, Denise Bookwalter, Sarah Bryant, Macy Chadwick and
Tricia Treacy) working in different locations in the US and
UK, who have investigated sites: an arsenal, a quarry, a ma-
rina, a trail, and a ski resort. This new work unfolds the trac-
ings and modifications of these physical locations. 23 Sandy
Gallery, Portland, OR >www.23sandy.com<

April 30 through June 30, 2016: VESSEL, the Guild of
Book Workers Exhibition at Cary Graphic Arts Collection,
Rochester Institute of Technology, Rochester, NY.

May 27 through July 30, 2016: Wanderlust at 23 Sandy
Gallery, Portland, OR; an international juried exhibi-

tion of book and paper art about travel and place. >http://
www.23sandy.com<

Submitted by Catherine Burkhard

GBW Awards Announcement

Nominations are now open for the two annual GBW
awards: “The Laura Young Award” and “The Lifetime
Achievement Award.” The former is presented to a GBW
member who has made an outstanding contribution to the
Guild’s mission. The latter is presented to an accomplished
person in the field, not necessarily a member of GBW, and
will confer to that person, honorary membership as well. To
see previous awardees go to https://guildofbookworkers.org/
awards. Current elected officers of the Guild are not eligible
for nomination.

We recommend that you send your recommendations to
any member of the 2016 Awards Committee, or by mail to the
Chair, postmarked by May 15th:

Bill Drendel, Chair  venezia747@gmail.com

1020 S. Wabash 3G Chicago, IL 60605
Juliayn Coleman jc@bookislandbindery.com
Emily Martin emilyjmartin@mchsi.com

The honorees will be announced in the August GBW
Newsletter and the awards presented at the Standards of Ex-
cellence Seminar in Charleston, SC in September 2016.



Joseph Newman,
Master Bookbinder

by Barbara Adams Hebard

Massachusetts, learned bookbinding as an apprentice

at Harcourt Bindery in Boston in the mid-1970’s. He
quickly advanced, learning forwarding (the term for covering
a book) and finishing (the process of polishing, lettering, and
embellishing the spine and covers of a book). He became
Head Finisher and then Foreman of the shop. Sam Ellenport,
proprietor of Harcourt Bindery, says Joe was made foreman
because he “had experienced and mastered a range of binding
challenges, had a gentle, yet persuasive personality, and had a
sense of organization which proved vital as the shop continued
to grow and attract custom.” Then during the early 1980’s, in
a move supported by Ellenport, Joe departed to start his own
Prides Crossing Bindery in Beverly, Massachusetts and, in
Sam’s words, “left a large hole in the shop, as his personality
was much of the glue which united our many binders.”

Joseph Newman, a Master Bookbinder from

By the mid-1980’s Joe had begun working as a Book
Conservator at The Northeast Document Conservation Center
(NEDCC) in Andover, MA. Before his death in 2007 he had
risen in rank to Senior Book Conservator. According to Deb
Wender, former Director of Book Conservation, “During his
twenty-three years at NEDCC, Joe conserved many significant
titles including the Nuremburg Chronicle, an early copy of the
Magna Carta, a thirteenth-century illuminated manuscript of
Arthurian romances, a studio album of Julia Margaret Cam-
eron photographs, and the English Atlas that belonged to John
Custis, George Washington, and Robert E. Lee.” Ms. Wender
further stated, “He was a valued colleague and a generous men-
tor and teacher. Staff and interns at NEDCC benefited from his
connoisseurship and his knowledge of binding history.”

While working as a bookbinder and book conservator, Joe
Newman also was actively involved with the New England
Chapter of the Guild of Book Workers, serving as President in
the 1990s. He enjoyed exhibiting his books as well; his work
appeared in the Guild of Book Workers shows: Paper Bound,
1996-1997; Fine Printers Finely Bound, 1992; and Eighty
Years Later, 1986. Three books bound by Joe were featured
in the international show, Contemporary American Book-
binding, in 1990-1991, traveling to the Grolier Club, NYC,
Bibliothéque de I’ Arsenal, Paris, and Bibliotheca Wittockiana,
Brussels. During the month of November 2015, the North
Bennet Street School in Boston displayed the Joseph New-
man Bookbinding Exhibit, featuring examples of his work and
historic bookbindings from his reference collection.

6

=
v,

Image of Joseph Newman at work, at the Northeast
Document Conservation Center
Photo credit: NEDCC

The illustrations of Newman bindings showcased alongside
this article offer you, the reader, an opportunity to appreci-
ate his design bindings, beginning with A Felicity of Carols
(see figure 2). This playful book, bound in goatskin with gold
tooled lines, is fun to look at, and reveals Joe’s clever use of
materials. The red goatskin making up the ribbon was thinly
pared and the surface of the leather was manipulated to form
tight creases near the bow, imitating the gathers of a tied rib-
bon. The book looks like a gift-wrapped box in part because
the overall design wasn’t broken up by placement of the title
on the spine; instead it was integrated into the gift label. This
charming book was exhibited in Fine Printers Finely Bound.

Bibliopegy in the United States, in full red leather binding
with brown leather panel inlays (see figure 3), was shown in
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(Left) Fig. 2 A Felicity of Carols. Barre Publishers, 1970. Covered in full black Oasis goatskin with red Oasis
and English calfskin onlays, tooled in gold, 23 x 15.2 x I. cm. Bound 1992. (Right) Fig. 3 Bibliopegy in the
United States. Dodd, Mead and Company, 1902. Covered in full red Oasis goatskin with brown Oasis inlays,
tooled in gold, 23 x 15 x 1.5 cm. Bound 1981. Photo credit: North Bennet Street School

the exhibit Contemporary American Bookbinding. Joe’s mas-
tery of finishing, both blind and gold tooling, shows in this dy-
namic pattern created using only rule or lines. His confidence
in executing titling stands out, because he chose to repeat the
title and author name three
times as a design element on
this book.

The volume titled Book-
binding in France, likely
because of its subject, was
decorated by Newman using
a number of bookbinding
techniques (see figure 4). The
spine is gold tooled and titled
in a very traditional manner.
The five sections of the spine
are outlined by using gold
tooling to frame them, the
raised bands are accented by
dotted lines, and the titling is
embellished with decorative
corners. The front cover is a
departure from the traditional
style. The simple yet bold rep-
resentation of the river Seine
in leather onlay, and Paris
identified in gold, focuses on
that city as central to book-
binding in France. The style
of interior covers in this bind-
ing are referred to as “gilt leather doublures” in bookbinding
terminology. Looking at the image of Joe’s books (with shears
and paring knife in the fore ground), you can see Bookbinding
in France shown opened at the right-hand side of that image,

Fig. 4 Bookbinding in
France, Fletcher, 1894.
Covered in full brown
Oasis goatskin with
black Oasis onlay, gilt
leather doublures 28 x 20
x 1.5 cm. Photo credit:
North Bennet Street
School
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the inside of the cover lined with dark brown leather and
decorated with ornate gilt central medallion and corner motifs.
Note that the corner motifs were made with different tools on
the front and back boards.

Joe made models of historic book structures which later
were given to NEDCC for study by future conservators and in-
terns. Examples of these books, with shears and paring knife,
can be seen in figure 5. In the front row, second from the left:
A Tale of the Tub, 1811, in green goatskin with blind and gold
tooling is one such example. The “Regency binding” was
done by Joe in a style popular from the late 1790’s through the
1820’s: at the center, a lozenge-shape in gold, with the boards
of the book framed with double gold borders and decorative
floral motifs at the four corners. Also in that group image, you
see in the back row, first left: The Tradition of Fine Bookbind-
ing in the 20th Century. Made in quarter leather with marbled
paper, the spine has gold tooled panels with central floral
motifs and six raised bands. A similar binding covers Thirty
Bindings Described by G.D. Hodson, the book in the back row
on the right. Instead of marbled paper, Joe covered the boards
in printed paper, with alternating pattern of squares and wavy
lines. The covering of both volumes are typical of the late 18th
to early19th century.

A second group of books (see figure 6) includes other
historic models. A Cambridge style covering graces Fosnoys
Art of Painting, 1716 (front row, left). This style binding was
popular from the 17th through 18th centuries. In Bookbinding
and the Conservation of Books, written by Matt T. Roberts and
Don Etherington, this style is described as, “An English style
of bookbinding practiced largely on theological works and in
university libraries. Books bound in this style were sewn on
raised cords, covered in calfskin that was masked and sprin-
kled in such a manner as to leave a stained central rectangular

7
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(Left) Fig. 5 Group of books bound by Newman, from his collection of reference books on bookbinding and
historic models. In the foreground, a Regency style binding, shears for cutting leather, and an encased par-
ing knife used for thinning leather. (Right) Fig. 6 Group of books bound by Newman, from his collection of
reference books on bookbinding and historic models. In the foreground, a Cambridge style binding. Photo

credit: NEDCC

panel, a plain rectangular frame, which in turn, was sur-
rounded by a stained outside frame.” Two other books of note
in this image are bound in navy blue goatskin. The Catalog
of Bookbinding (at center in the illustration) is elegantly gold
tooled with a leaf motif in a style known as semé, a French
term for overall, repeating design. This 20th century custom

J Hewit & Sons Ltd

LEATHER MANUFACTURERS

MANUFACTURERS OF LEATHER
J.HEWIT & SONS LTD. EDINBURGH

And Suppliers of Equipment, Tools, Materials &
Sundries for all Craft Bookbinding requirements.

The ‘One-Stop Shop for Bookbinders’is available online at:
www.hewit.com

Our online catalogue and ‘Shopping Cart’ is packed full of
information on the complete range of products we manufacture
and sell.

New Products at www.hewit.com/news/ include:

Repair Linen and Archival Map Support Cotton
Matt Chamois Buckram
Aura 'Metallic' Buckram

If you have any queries, please-e-mail us at:

sales@hewit:com

J. Hewit & Sons Ltd.
12 Nettlehill Road, Houstoun Industrial Estate
Livingston, West Lothian
EH54 5DL, Scotland
Tel: +44 (0)1506 444160 Fax: +44 (0)1506 437749
Weylook forward'tesseeing you [OFxA0]
at next year's Standards in Charleston &

binding style was more commonly used for works of fiction.
Also in navy blue goatskin, The Earlier Cambridge Stationers
and Bookbinders and the First Cambridge Printer (back row
on the right) was tooled by Joe in a much earlier bookbinding
style. The central panel, divided in a diaper pattern (repeating
diamond shapes), is framed by gold lines outlining its boards.
This appearance harkens back to the years 1500-1550. Also
look at figure 5 to see more details of this lovely book; it is in
the back row, second from the left.

Joseph Newman produced many outstanding bookbindings
in his career as a bookbinder and book conservator. Most were
for private clients or institutions and are cherished in those
libraries. Fortunately, Joe also valued his role as a mentor.

The bindings made for his reference collection on the history
of bookbinding, and the historic models executed for future
study, remain as his legacy to future bookbinders. In 2007,

in honor of Joe and in support of aspiring bookbinders at the
North Bennet Street School, the Joseph Newman Scholarship
Fund was established.

Barbara Adams Hebard was trained in bookbinding and
book conservation at the North Bennet Street School. She
was employed as Book Conservator at the Boston Athenaeum
and had worked there for 18" years when she became the
Conservator of the John J. Burns Library at Boston College
in 2009. Ms. Hebard frequently writes book related articles
and book reviews, gives talks and presentations, exhibits her
bookbindings nationally and internationally, and teaches book
history classes. She is a Fellow of The International Institute
for Conservation of Historic and Artistic Works, a Profes-
sional Associate of The American Institute for Conservation
of Historic and Artistic Works, and an Overseer of the North
Bennet Street School.
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on Siegel Smooth Historicq/"Goat;
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siegelleather.com

1147 Huntingdon Road + Winston-Salem + NC 27104 -
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The FRENCH and the AMERICANS and BOOKBINDING

By Margaret H. Johnson

n the Fall issue of Art et Metiers du Livre, 1988, the French

magazine devoted to bookbinding and the book arts, an
article written by Joelle Naim, about Richard Minsky and
the Center for Book Arts in New York, gave the impression
that Minsky, by creating CBA, had single-handedly revived,
rescued and restored the art and craft of bookbinding in the
United States in 1974. The statement that in 1975 the Guild
of Book Workers was an organization of about 40 binders in
“an assemblage of honorable ladies with good intentions but
little inclined towards new ideas” — (une assemblée de dames
honorable et pleine des bonnes intentions mais peu inclinés
a la nouveautés) was not only viewed here as incorrect, but
ruffled more than a few feathers.

Consequently, Howard Stein and Jenny Hille, both mem-
bers of the Guild of Book Workers, worked together on
framing a reply. Jenny’s French and Howard’s English joined
to address a letter to the Editor of Art et Metiers, which was
printed in its April/May issue of 1989. In it they laid out the
history of the Guild from its founding in 1906 until today
(1989), pointing out that in 1975 there had been some 300
members and [in 1989] there were almost 800, representing all

COMPANY, INC.

THE%W

Same Z?ay_ Service

¢ HOT STAMPING DIES
e DIES 16 GUAGE, 11PT., 1/4, AND 3/8
e SPECIAL BASE UPON REQUEST

e WOOD BASE DIES

e T-BASE DIES

o EMBBOSSING DIES

o DESKTOP PUBLISHING

Campeﬁfive ?ricinj!

The Augustine Company, Inc.
P.0O. Box 797 « 1210 Industrial Blvd.
Marshalltown, lowa 50158
B641-753-3875 « FAX 841-753-0635

www.augustinedie.com
ed@augustinedie.com
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aspects of the book arts, and that high standards of workman-
ship have always been a concern of the Guild, whether in fine
binding, conservation and restoration work, or artists books.

But things had begun to change. In 1987 the membership
of The Grolier Club in New York invited members of Les
Amis de la Reliure Originale in France to exhibit work by fine
French binders at the Grolier Club. The exhibition “Contem-
porary French Bookbinding” was shown at The Grolier Club
December 7, 1987 to January 30,1988. Two reviews of the
exhibition appeared in the Guild of Book Workers Newsletter
[April 1988, No. 57]. Frank Mowery, then President of GBW,
and Silvia Rennie, fine binder and Guild member at the time,
each found the French exhibit inspiring, as well as disap-
pointing, with some superb bindings by Pierre-Lucien Martin
and Renaud Vernier and others, but many others well below
standard. Some, to their amazement, were badly made! In a
long article by Paula Marie Gourley, which appeared in both
the GBW Newlsetter (No. 73, Dec. 1990) and Art et Metiers
du Livre (Sept/Oct 1990), Paula interviewed Frank Mowery
regarding the process of jurying, in addition to reviewing the
American bindings in Paris. (These reviews are available from
the GBW Library in Iowa).

Then, the French invited The Grolier Club to send a recip-
rocal exhibition of American bindings to Paris. The Grolier
Club asked the Guild to collaborate in the organization and
selection of bindings executed in the last 10 to 15 years.
Mary Schlosser, past president, then treasurer of GBW
and member of the Grolier Club, agreed to serve as liaison
between the two organizations. There was the possibility that
the show might travel to other European locations, which it
subsequently did.

“Contemporary American Bookbinding” opened on October
18, 1990 at the Bibliotheque de I’ Arsenal in Paris. In a long ar-
ticle by Paula Marie Gourley, which appeared in both the GBW
Newlsetter (No. 73, Dec. 1990) and Art et Metiers du Livre
(Sept/Oct 1990), Paula interviewed Frank Mowery regarding
the process of jurying, in addition to reviewing the American
bindings in Paris. (These reviews are available from the GBW
Library in Iowa). Jill Oriane Tarlau, American bookbinder and
Guild member living in Paris, sent the following account, which
was published in the GBW Newsletter [No.73, Dec. 1990]:

“It was a big week in Paris. The opening of the Ameri-
can Bookbinding Show was sandwiched between two long
awaited exhibitions for Georges Leroux. Although comparison
to so accomplished and admired an artist could have disadvan-
taged American work, ultimately the fever of anticipation had
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a beneficial effect. We joined in the momentum of enthusiasm
for our particular art form and became part of A Happening.

I live and work in Paris and, frankly, am prejudiced by
French taste and standards. Thus my reaction may be a reflec-
tion of our reception at the Bibliotheque de I’ Arsenal. The
lively colors and inventiveness of our most innovative artists
was viewed with interest at best, amusement at worst.

Sloppy technique for the French is like misspellings in a
doctoral thesis = Unacceptable. Where this flaw was evident,
there was no further regard for design. However, being rigor-
ously scrutinized in advance for this defect by the selection
committee, such criticism was minimal. The enormous vari-
ety in design, style, interpretation, materials was astonishing.
Europeans have a clearer and more rigid definition of style.
Americans bring spontaneity to an artform normally encum-
bered by the innate inflexibility of leather and the necessar-
ily rectangular book format. We are free to experiment. This
originality and variety was admired by all.”

I was among the many GBW members who were in Paris
for the Opening of the exhibition. We were all in a high state
of excitement, even those of us who had no books in the
show. The Bibliotheque de 1’ Arsenal is in a handsome build-
ing dating from the late 1700s, with a series of high-ceil-
inged rooms lined with tall bookcases. The exhibition was
spread over several rooms. No one knew what the French
were planning; nothing had been said about a reception. It
was not until the first of the audience arrived at the far end
of the exhibition that the final doors swung open to reveal
a wonderful spread of French food accompanied by lavish
amounts of champagne.

The following evening we Americans, along with masses
of French viewers, attended the exhibition of Georges Leroux
bindings at the Bibliotheque Nationale. This show was held in
a much smaller space entirely done in black; the evening was
very warm; the whole scene very exciting and exhausting. It
ended, of course, with more beautiful food and champagne.

This book charts the history of one of

the most important craft bookbinding

workshops of the twentieth century.

THE CINDERELLA OF THE Sangorski & Sutcliffe was founded in 1901.
ARTS: A SHORT HISTORY OF  The founding partners, Francis Sangorski

SANGORSKI AND SUTCLIFFE and George Sutcliffe, established a business
BY ROB SHEPHERD specialising in only the finest quality work

° and within a few years the workshop had

grown into the most important hand bindery

of the Edwardian era. The story of one hand

bindery highlights the significant role the

professional trade has played in preserving

this noble and significant craft, a trade which

Sangorski & Sutcliffe continues to this day.

2015, Paperback, 275 x 210 mm, 208 pages
Order No. 123418, $85.00

1-800-996-2556 - www.oakknoll.com - oakknoll@oakknoll.com
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The Campbell-Logan
Bindery, Inc.

Tokujyo, Asa,
Tsumugi, Shark,
Tokuset, Shantung,
Saifu, Mohair & Ginga

These are some of the names
represented in hundreds
of choices of exceptional

and unique Japanese
bookbinding fabrics
warehoused and
in stock for
immediate
delivery.

You need this cloth
more than we do.

The Campbell-Logan Bindery, Inc.
212 Second Street North
Minneapolis, MN 55401

Phone (800-942-6224)
Fax (612-332-1316)
info@ campbell-logan.com




CALLIGRAPHY STUDIO

Calligraphy and lettering blogs
by Beth Lee

I’ve written before that we tend to work alone in our studios, cut off from the outside world. It’s a necessary part of the creative
process, of course. But the internet has been a valuable way to exchange ideas and get inspiration. I use feedly (feedly.com), a free
news aggregator that compiles news feeds from online sources that I choose. I like using a news aggregator because it means that I
don’t have to go out and find my news every day; it comes to me. Listed below are blogs I follow that focus on lettering:

T ) Sy
B Lo walking teo fara ) e )
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to me Icant hear ———, &

Image from Laurie Doctor s blog post,
“The Poetry of Handwriting”

A Silver Fraction, by Laurie Doctor. She has been pondering
the process and philosophy of the creative process on her

blog for nearly four years. She will be teaching workshops in
Bruges (Belgium), National Museum of Women in the Arts
(Washington, DC), and Basalt (Colorado) this summer and fall.
www.lauriedoctor.com/musings

Making Handmade Books, by Alisa Golden. Her six-

week course this July-August at California College of the Arts
looks interesting: “Letter by Letter: Letterpress Printing &
Handwritten Text.” Check out her blog for details. Just recently,
she discussed the varied uses for wax paper in bookbinding,
stenciling, and more. makinghandmadebooks.blogspot.com/

Ink Flourishes by Heather Victoria Held — This blog
showcases her pointed-pen lettering, much of it beautifully
illuminated. inkflourishes.blogspot.com/

Gemma Black in Canberra, Australia, posts current work and
news of her workshops. canberragem.blogspot.com/

Jocelyn Curry shares her commission work as well as images
from her workshops on map-making, lettering, and journaling.
www.jocelyncurry.com/jocelyn_curry_calligraphy/

Nancy Leavitt occasionally posts news of what she has been
making. It is always inspiring. nancyruthleavitt.wordpress.com

David Ogden occasionally posts his italic, pointed pen, and
blackletter calligraphy in Instagram fashion: primarily images.
extraordinaryletterforms.blogspot.com/

Stephen Rapp has a new website which now includes a blog.
I enjoyed his first post and I hope he continues to post about his
working process. stephenrapp.com/blog/
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Image from Stephen Rapp s blog post,
“Working Methods for Lettering”
top.: Charles Borges de Oliveira, bottom: Stephen Rapp

Helen Scholes shows work and workshops in the UK.
penandinkcalligraphy.blogspot.co.uk

Jake Weidmann post about his projects, processes, favorite
tools, and more. www.jakeweidmann.com/blogs/blog

John Neal Bookseller provides product reviews, news about
books, and other valuable information for book artists. A recent
post describes online calligraphy classes available at Skillshare
and other Internet venues. www.jnbooksellerblog.com/

Paper And Ink Arts showcases the work of its customers and
also reports on his new products. Their series, “Calligrapher’s
Corner: Consulting with the Experts”, has most recently
featured Bill Kemp, Jacqueline Sullivan, Carl Rohrs, and
Stephen Rapp. paperinkartsblog.com/

Wonky Words: Peculiar Stories and Occasional
Calligraphy — An extraordinarily amusing blog which I only
recently discovered. wonky-words.com/

I have just realized that I missed celebrating the 10-year
anniversary of my own blog, Painting Speech. It has been
valuable to me for the resulting conversations on the blog, by
email, and in person. But it’s also been a useful way to see my
own work as part of a creative stream.
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was a pigment called Oxford Brown. It doesn’t exist anymore.

All mined out about 100 years back. Can we get a similar color

pigment...yes. Will it behave the same way? NO! The closest

ay modern pigment I have found, and others as well, is cadmium
EX

Tr

Sy G e,

=

red, deep cadmium red. I like to mix it with a little black, and
a little ultramarine blue... and it is really really close. It doesn’t

he Marbling
M = - : behave the same though. It is a heavy metal...cadmium....which
means it has a high specific gravity... and it likes to sink! So

ThOS e PES KY. oo the more you pile it on the bath to get it nice and deep — well it

looks good, but when you lay the paper down, it comes up this
awful liver color. The pigment had started sinking though you

NO ° Neal'ly could not see it yet.
ImpOSSible REDS So... what to do. For one, work quickly! And oddly, if it

keeps sinking below the surface, you can actually add a little

By Iris Nevins water to the paint, which makes the solution lighter in weight,
and ironically watering it down a bit can yield a darker red!
don’t know of one marbler of early style papers who does Some marblers I have spoken to use a red paper stock and
not have a mini...or major....panic attack when a sample of just add the other colors. That too can work; it’s not a good
those deep red Victorian era papers arrives in the mail, with copy of these Victorian papers.... which were actually machine
the command....please make me 20 like this! And it’s not marbled. Not printed, but they had actual marbling machines.
about the number of papers, it could be one or a hundred! Sometimes I wish I had one! Like when I had a 700 sheet or-

der! I do not know of any that still exist and work.
So you call the customer and say....well, I will TRY.... and

they say, what’s the problem....just mix that shade! I wish! I got one of these orders sometime last year and got the pat-
tern right, but the color was awful. I could not send it. When
Why can’t we? Well for starters, the pigment most com- you marble, sometimes you really need to think outside the

monly used for this deep brownish/reddish/purplish/maroon...  box and try anything and everything. I thought.... the paper is
ruined anyway... I dried it and flattened it, and a few days later,
set up the tray again and covered the size with a watered- down
cadmium red for each paper, and over-marbled it. Two coats

of red did the trick...it was beautiful and the customer liked it.
It didn’t perfectly match the original paper, but mimicked it
pretty closely. It was a Spanish type with big spots of the red so
this worked great.

JAPANESE
PAPER
PLACE

So next time you have to get a really deep red, and it is not
deep enough try this trick. By the way, I did not re-alum the
We stock over 2,000 papers from Japan, paper, and the paint stayed, even with a light rinse.
from inexpensive machine-made papers to

exquisite one-of-a-kind handmade sheets.

The Japanese Paper Place
416-538-9669 NORTHPORT COMPANY
www.japanesepaperplace.com
X Glue/Paste Brushes
Now available on the West Coast through K Acrylic Press Boards
our partner Linda Marshall of Washi Arts X Soft/Hard Bench Weights
www.washiarts.com
/ Za " Contact: sanford@northportbinding.com
74, Zha { www.northportbinding.com
A Ll
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THE CONSERVATION CORNER

Conservation Tips &
Tricks

By Bexx Caswell-Olson, Special Collections Conservator,
Michigan State University Libraries

Photos by Shelby Kroske

Blotter Wrapped Boards — Their
Construction and Use

lotter wrapped boards can be a useful tool in any bindery

or conservation lab. They are fast and easy to make,
and can save time and frustration when guarding sections or
repairing inner hinges. When binding or repairing a large
number of books at once, saving a few seconds on each
volume can make all the difference!

Making Blotter Wrapped Boards

A piece of binder’s board is wrapped in thin blotter (you
could also use Tek-Wipe), which is adhered with 3M’s #415
doubled sided tape. The blotter should not overlap, as this will
create an uneven surface. A layer of thick Remay or Hollytex
is wrapped around this, also affixed with double sided tape. I

BRASS PRINTERS’ TYPE

Tired of Replacing Zinc Alloy Type???

e Same Day Service on Stock Type

¢ Brass & Magnesium

Hot Stamping Dies
¢ Long Lasting
* Competititve Pricing
* Custom and Stock
VisiMark, Inc. is your local brass printers’ type manufacturer.
We also manufacture custom logos as well as type holders to fit
every hot stamping machine. With over 100 years experience, we
guarantee you'll be satisfied with our product. We manufacture and

Typestyles Available
(Including Foreign Language)

ship from our Massachusetts facility for fast delivery.

Call for our free catalog!

o o (@)
VisiMark
INCORPORATED
33 Arctic Street e Worcester, MA 01604

Ph: 800-222-4650 * Fx: 508-754-3063
Email: sales @visimarkinc.com ® www.visimarkinc.com
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try to stagger where the tape meets to avoid excess bulk when
the boards are stacked. I have not had any difficulty with

tape residue coming through the Remay and sticking where it
shouldn’t. If the Remay becomes dirty or tatty, it can easily be
removed and replaced. My boards measure 2” x 127, but they
can be made to any dimension you desire.

Using Blotter Wrapped Boards when

Guarding Sections

Guarded sections are placed in between the blotter wrapper
boards, and a weight placed on top. The one-piece construc-
tion is less fussy than using loose pieces of blotter and Remay.
The piece of binder’s board in the middle provides rigidity,
and also helps absorb some of the moisture. I try to stagger
the sections to avoid creating bulk/an unstable stack. I can
generally use these boards throughout the day, without the
need to dry out between uses.
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Using Blotter Wrapped Board for Hinge Repairs

Blotter wrapped boards are invaluable for helping to set an inner hinge repair. Instead of attempting to bone the Japanese
paper into the hinge (which can lead to a wet, torn mess), I use a blotter wrapped board to apply even pressure along the length
of the repair, setting it into the hinge. For these photos, I used a wider piece of tissue in a contrasting color — in “real life”, I'd
use a narrower piece of tissue that matches the endsheets.

Open the book so that the hinge faces you, and support the
board so that it is at a 90 degree angle.

With the blotter board held in place, gently push the tissue
onto the board.

Paste out your tissue, and lay it into place along the hinge.
Make sure it is positioned where you want it — both at the head
and tail, and in the shoulder. [ usually let this dry open, without any weight. If the hinge
is particularly stubborn, you can let it dry with the blotter
board in place, with a light weight on top.

bookmarc x

See our new

Buff Calf range
on the website!

Westfiehds Aveaws, Higham Feress,
Neithamptonshise, NN10 BAX, LK

E: marc@haimatan. .k
W www. harmaton. co.uk

Use the blotter wrapped board to set the tissue into the
hinge by gently pressing the board into the shoulder.

Guild of Book Workers April 2016 ~ Number 225 15



PERGAMENA

HANDMADE PARCHMENT ARTISANAL LEATHER

Exquisite binding quality, calligraphy, and
manuseript grade parchments. Calf, uterine
call, goat, deer, and sheep.
Available in whole skins or cut sheets

in a variety of sizes,

: We now also offer bookbinding leather.
. . Handpicked from local sources, archival vegetable
; tanned goat and calf. Produced from start to

¥ finish at our tannery in the Hudson Valley.

S.\MPI__F BookS AVAILABLE.
ln-&}l@pcrgamcna,pct 845.457.9834

. W.pergamcna,ne_t

OrDERS ACCEPTED ONLINE.

APPLIED ARTS

morgan art of papermaking
conservatory & educational foundation

T—a———
——_—

WE OFFER
Morgan Conservatory Handmade Paper:
Korean, Japanese, and Western-styles

- Workshops in Papermaking,
~ Book Binding and Letterpress

Exhibitions of Visionary Paper Artists
and Book Makers

Store for Paper and Book Arts Supplies

VISIT OUR WEBSITE AND ONLINE STORE
www.MorganConservatory.org

1754 East 47th St. Cleveland, OH 44103
Tel: 216.361.9255

HOLLANDER S

Specializing in
Decorative Papers &
Bookbinding Supplies

Over 1,500 Decorative Papers
Hand Bookbinding Tools & Supplies
Goat and Cow Leathers
Book Cloth by the Sheet or Roll
Blank Text Blocks & Signatures
Custom Board Cutting

www.hollanders.com

734-741-7531 staff@hollanders.com
410 North Fourth Ave Ann Arbor, Ml 48104
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MEMBERSHIP REPORT

Dear Guild of Book Workers members,

Winter is almost over, thank goodness! I have listed our new Guild members added between 1/4/2016 and 2/23/2016 (thanks for join-
ing!) as well as those members who have added chapters to their membership. Please let me know if there are any errors or problems
with your listing. All members can update their addresses and specialties online by logging into their accounts, but if you would like
help with updating your member information, please let me know! I am also happy to share member news in the newsletter as well -
just an email to membership@guildofbookworkers.org. Cheers! Jennifer.

Contact Name
Ameduri, Christine

Membership Type

Asta, Paul Student and Midwest
Gorham, AB Southeast Chapter
Hatten, Chris Regular

Knutson, Andrew Student

Miller, Patrice Lone Star Chapter
Pendleton, Deborah New England Chapter
Rogers, Jessica Rocky Mountain Chapter
Smutz, Noah Regular and Midwest

Westberg, Kristi

Yule, Dorothy A Regular and California

Regular, Potomac, Delaware Valley

Regular, California and New England

City State
Gettysburg PA
Wheaton IL
Tallahassee FL
Prichard WV
Tuscaloosa AL
Dallas TX
Portland ME
lowa City 1A
Sunset Hills MO
Altadena CA
Oakland CA

CHAPTER HAPPENINGS

CALIFORNIA Sponsoring an exhibition, Look, A Book!,
with five categories: fine bindings, fine press an edition
books, artist books, and boxes. Submissions due May 31,
2016; exhibition in September of 2016. >https://gbwcalifor-
niachapter.wordpress.com<

LONE STAR March 8 - April 3: First Folio! The Book That
Gave Us Shakespeare exhibition — the only stop in Texas!

— on tour from the Folger Shakespeare Library. Hosted by
Texas A&M University, College Station — in the J. Wayne
Stark Galleries, Memorial Student Center. For events happen-
ing in the area through April 20, all to celebrate the exhibit,
see >http://lonestarfolio.tamu.edu<

April 2: Private Tour for Chapter — at Texas A&M Univer-
sity — to meet for lunch, have tour of Special Collections at
Cushing Memorial Library & Archive, check out the First
Folio! exhibit, and maybe other events TBA.

April 29 - Mayl: Miniature Bookbinding Workshop with
James Reid-Cunningham, in Dallas.

MIDWEST April 22-23 - 2016 Annual Meeting at Michigan
State University, East Lansing, MI.

NEW ENGLAND August 26-28: Following up on the grand
event in 2014 the Chapter will again be hosting a mini-
conference in Lubec, MN — others are invited to join them at
the easternmost tip of the contiguous US to make paper art
inspired by the beautiful environment of Maine. Weekend
to include full-day workshops by papermaker and fiber artist,
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Velma Bolyard, and book/print artist and papermaker Andrea
Peterson. Evenings to include lectures by Katie MacGregor,
Nancy Leavitt, and others. Contact and info: >NEGBWpro-
grams@gmail.com<. Also check the GBW Listserv for regis-
tration information.

NORTHWEST April 9 — workshop on Basic Book Care and
Book Repair with Sophia S. W. Bogle — at School of Visual
Concepts, Seattle, WA — a joint workshop with The Book Club
of Washington. Workshop to provide opportunity to learn
simple, archival repairs with a focus on case bound, cloth-
covered books but with time to cover some issues specific to
leather bound books. Contact: Bonnie Thompson Norman,
206.527.9737, >InkdArt@gmail.com<.

ROCKY MOUNTAIN Erin Fletcher traveled to Denver to
give a two-day workshop for the Rocky Mountain Chapter on
the Secret Belgium Binding. The workshop was held at Den-
ver Bookbinding Company January 16-17. Students explored
the structure and ways to modify it. Erin expertly guided stu-
dents on making three variations of the binding. On the second
day, the class each incorporated multiple techniques into the
final book which had three different types of slotted stations,
as well as Tyvek or Cave paper stations. The workshop was
well attended and enjoyed by all.

June 23-25, workshop with Jeff Peachey and Knife Sharpen-
ing — to be joint workshop with Brigham Young University
and Church History Library.

April 30 - May 1, workshop on Markmaking and the Drum
Leaf Binding with Laura Wait, in Lafayette, CO — to be a joint
workshop with The Book Arts League>
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STUDY OPPORTUNITIES
Memory Press « New York

Be sure and check the “Workshops, Lectures, Events”
sectionof the Calendar for specific offerings.

American Academy of Bookbinding ¢ Telluride, CO
Intensive courses for beginner to advance students.
Contact: >bookbindingacademy.org/< or 970.729.8649.

The Book Arts Program at the
J. Willard Marriott Library
University of Utah ¢ Salt Lake City UT
>www.bookartsprogram.org< or 801.585.9191

John C. Campbell Folk School * Brasstown, NC

>marketing@folkschool.org< or >www.folkschool.org<
or 828.827.2775, x196

The Canadian Bookbinders and Book Artists Guild
Toronto, Canada
80 Ward St, Suite 207, Toronto, Ontario M6H 4A6
Fax 416.581.1053 or >cbbag@web.net< or >www.cbbag.ca<

Cat Tail Run Hand Bookbinding * Winchester, VA
2160 Cedar Grove Rd., Winchester, VA 22603
>www.cattailrun.com<
Classes for book dealers, collectors, bookbinders
>info@cattailrun.com< or 540.662.2683

The Center for Book Arts « New York City, NY
212.481.0295 or >www.centerforbookarts.org<

Center for the Book ¢ San Francisco, CA
415.565.0545 or >www.sfcb.org<

Corcoran College of Art & Design * Washington DC
MA in Art and the Book <« 202.298.2545
>www.corcoran.edu/degree-programs/graduate/ma-art-and-book<

Creative Arts Workshop * New Haven, CT
>www.creativeartsworkshop.org< or 203.562.4927

Garage Annex School * Easthampton, MA
One Cottage Street #5, Room 503,
Easthampton, MA 01027 413.527.8044
Workshops ¢ >Daniel. Kelm@mac.com< or
>http://danielkelm.com/<

Green Heron Book Arts
503.357.7263 or >bookkits@aol.com<

Intima Press * New York City, NY
32 Union Square East, #310, NYC.
>www.IntimaPress.com< or 917.412.4134

Karen Hanmer Book Arts ¢ Glenview, IL

Bookbinding workshops and private instruction
>http://www.karenhanmer.com<

Classes & Workshops - Maria G. Pisano °
>www.mariagpisano.com<

Morgan Conservatory
1754 E. 47th St., Cleveland, OH, 216.361.9255 «
>www.morganconservatory.org<

North Bennet Street School * Boston, MA

for bookbinding classes : >http://www.nbss.edu< or
617.227.0155 x102

Old Way ¢ Santa, ID
Workshops with Jim Croft, Santa ID
>raditionalhand@gmail.com< or
>http://www.traditionalhand.com/oldway/<

Oregon College of Art & Craft » Portland, OR
>www.ocac.edu<

Panther Peak Bindery ° Tuscon, AZ
Classes with Mark Andersson
P. O. Box 89640 - Tucson, AZ 85752
520.682.7241 -
>mark@pantherpeakbindery.com<

Penland School of Crafts ¢ Penland, NC
828.765.2359 or >www.penland.org<

Pyramid Atlantic Art Center ¢ Silver Spring, MD
301.608.9101 x105 or
>www.pyramidatlanticartcenter.org<

School for Formal Bookbinding ° Plains, PA
Ongoing instruction with Don Rash in German tradition
>www.donrashfinebookbinder.com< or 570.821.7050

Andie Thrams, Visual Artist e Coloma, CA
Classes, Workshops, Field Studies * 530.626.6181
http://www.adiethrams.com

Seattle Center for Book Arts ¢ Seattle, WA
>www.seattlebookarts.org/classes/class 2008q2 paper.html<

The University of Alabama ¢ Tuscaloosa, AL
MFA in The Book Arts Program ¢ >www.bookarts.ua.edu<

The University of lowa Center for the Book ,Iowa City, A
MFA in Book Arts, Graduate Certificate in book arts, studies,
and technologies, and joint program with School of Library
and Information Science.
>http://book.grad.uiowa.edu<

Women’s Studio Workshop ¢ Rosendale, NY
For a complete listing of upcoming workshops,
>www.wsworkshop.org< or 845.658.9133

Compiled by Catherine Burkhard
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Advertisements and views expressed in articles should not
be construed as endorsements by the Guild of Book Workers.

The Guild of Book Workers Newsletter is published
bi-monthly by the Guild of Book Workers, Inc., 521 Fifth
Ave., New York, NY 10175. Free Newsletter replacements
to members will only be allowed for issues within one year
of publication date. After this timeframe, if still available
in hard copy, newsletters may be purchased via this link to

our website: http://www.guildofbookworkers.org/resources/
newsletters/index.php.

For availability of back issues, contact the Guild’s
Treasurer at treasurer@guildofbookworkers.org

Items for Publications should be sent to:
Cindy Haller * newsletter@guildofbookworkers.org.

Deadline Dates for Newsletter Publications
May 1 for June 2016 issue
July 1 for August 2016 issue
September 1 for October 2016 issue
November 1 for December 2016 issue

Calendar of Events / Study Opportunities should be sent to:

Catherine Burkhard * bookltrs@att.net
Deadline Dates for These Sections:
April 25 for June 2016 issue
June 25 for August 2016 issue
August 25 for October 2016 issue
November 25 for December 2016 issue

Authors of articles and other contributions accepted for
publication in the Guild of Book Workers Newsletter assign
to the GBW Newsletter the right to publish their work in
both print and electronic form, and to archive it and make
it permanently retrievable electronically. Authors retain
copyright and may republish their work in any way they wish.

Executive Editor: Cindy Haller
Book/DVD Review Editor: Frank Lehmann
Marbling Correspondent: Iris Nevins
Calligraphy Correspondent: Beth Lee
Conservation Correspondent: Tish Brewer
Production Editor: Daniel K. Smith

The Guild of Book Workers is a national organization,
with Chapters in New England, New York, the Delaware
Valley, Washington DC, the Midwest, California, the
Rocky Mountains, Texas, the Northwest and the Southeast
representing the hand book crafts. Membership is open to all
interested persons. Annual membership includes the Journal
and the Newsletter. An online Membership Directory is
available to members. Supply Lists and Study Opportunities
are available on the website (below).

For information and application for membership, write
to the Membership Chairman, Guild of Book Workers, 521
Fifth Avenue, New York 10175-0038 or you may apply for
membership online (payable by credit card) at
membership@guildofbookworkers.org
www.guildofbookworkers.org

Call for Papers

The Guild of Book Workers Journal welcomes submissions of
papers, articles, essays and proposals for photo galleries for our
forthcoming issues. Both members and nonmembers are wel-
come to submit. We will consider submissions addressing any of
the fields represented by the Guild’s membership, including but
not limited to:

* Bookbinding (Descriptions of techniques and how-to ar-
ticles; discussions of particular structures, both old and new)

 Conservation (treatment techniques, what does or does not
work, noteworthy programs, history)

* Artists’ Books (innovative structures, examinations of an art-
ist’s body of work)

* Book art techniques (calligraphy, marbling, paper-making,
printing)

* History (little-known events, figures, or movements; new
findings about a period or particular development in the
history of the book and book arts)
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* Profiles (interviews with book artists, practitioners, conser-
vators, collectors)

* “Galleries” presenting selections from a collection, an exhi-
bition, or an individual’s body of work (if accompanied by a
profile of that individual).

All submissions to the Journal will be peer-reviewed. Authors
of accepted pieces will be expected to format their manuscript
and image files according to our style guidelines, available upon
request or online at >http://www.guildofbookworkers.org/re-
sources/journal/journal.php<

Send queries and electronic submissions (.rtf, .doc or .pdf formats
with low-resolution placeholder image files) to >journal@guild-
ofbookworkers.org<

**Submissions are accepted on an ongoing basis and considered
for publication in the next forthcoming issue with space avail-
able.**

Cara Schlesinger
Journal Editor
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